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‘Kiiratorliik’ iizerine bir ayrac | evrim Altuz

Hayatlarimizin ilk (organik) kiiratorleri, anne ve babalarimiz miydi?

Kag inorganik kiiratdriimiiz var? Felsefe, din, politika, sosyoloji... bu alanlarin
hemen hepsinin basrollerinde, her nedense hep ataerkil bir iiretkenlik, mirasgilik
yok mu?

Keza, her birimizin hayati, anne - babalarimiz es kiiratorliigiinde, yazgi vakfinin
bir dmiirliikk sponsorlugunda diizenlenen, gosterdigimiz ‘performans’ sanati' ile
ozgiinliigiine kavusan bir nevi ‘happening’,” yani topyekin, biricik sanat yapiti
olarak kabul edilebilir mi? (Burada elbette, herkese ‘anne babast olmak zorunda’,
kabilinden, sagma, ayrimci, hatta rkg¢i, fasizan bir kaideyi yutturmaya ¢alismay-
alim. Bu hayat perdesini, anne veya babalar: olmadan aralayanlar: da, saygiyla,
unutmayalim...) Dolayisiyla, siit - 6z - iivey anne babalarimizin vb., bize verdikleri

isimler de, yazgilarimizdan (kavramsal ¢ergevelerimiz kabilinden) sayilmali mi1?

Gegtigimiz giinlerde, ulus - asir1, saygin bir sanal ve basili / sanat gazetesinin®
makalesinde, 2022°de yapilacak 10’uncu Biikres Bienali icin ‘yapay zekasi’na
gilivenen bir siber uygulamanin secildigi yazildi. O halde, oto-kiiratik / otokratik
bir darbe midir bu yapilan diye sormadan, edemiyorum. Zaten sanallasan, sinsi
bir s6zde kamunun, iktidar1 ele alig tarihi mi? Eski sosyalist, yeni Avrupali Ro-
manya’nin baskentinde yapilacak bienalde, kiiltiir ve sanatin siber-kayyim’a devri
midir, bu yasanan?

Aslinda bu karara da sasmamak gerekiyor. Bugiinkii veri trostlerinin (Twitter, Fa-
cebook, Google, Instagram, Netflix, Spotify) hemen hepsinin birer kiiltiir ve sanat
departmani bulunuyor. Tipki finans trdstleri ve hiikiimetlerin yaptig1 gibi, onlar
da tercihleriniz dogrultusunda ‘en iyi h(ez)imeti’ vermek iizere, sizi kendisine
baglayip, elektronik géz ve kulak oluyor.

! https://www.britannica.com/art/performance-art

2 https://www.britannica.com/art/Happening

3 https://www.theartnewspaper.com/news/the-tenth-bucharest-biennale-to-be-curated-by-an-ai-programme-called-jarvis

A bookmark on ‘Curating’ | Evrim Attug

The first (organic) curators of our lives, are they our mother and fathers?

How many inorganic curators do we have? Philosophy, religion, politics, socio-
logy... Isn’t there always a patriarchal productivity, heirship at the center of these
disciplines?

Likewise, can we think of each of our lives as ‘performance’ art' and original
‘happening’?, meaning a total, unique artwork, co-curated by our parents, and in
the life-time sponsorship of the foundation of faith (Let’s not lean on the ridicu-
lous, discriminatory, even racist and fascist norm of ‘everyone has to have parents.
Let us remember those who lift the lid off this world without their mothers or
fathers, in great respect...)? Thus, should the names give to us by our god-birth-
step mothers and fathers or others, be recognized as part of our faith (our concep-
tual framework)?

In the recent days, an article on a transnational, prestigious, online and in-print
art magazine® announced that a cyber application with a strong ‘artificial intelli-
gence’ was appointed for the 10th Bucharest Biennial that will take place in 2022.
I can’t help to wonder whether this is an auto-curatic/autocratic coup d’état. Is
it the history of a so-called public that is already digitalized, claiming power?
What is happening at this biennial taking place in the capital of the old-socialist
and new-European Romania, is this transfer of power from culture and arts to a
cyber-guardian?

In reality, we should not be surprised by this decision. Almost all of the data trus-
tees of today (Twitter, Facebook, Google, Instagram, Netflix, Spotify) have art
and culture departments. Like our financial trustees or governments, they connect
you to them, be an electronic eye watching over you to provide ‘the best service/
defeat’ following your previous choices.

! https://www.britannica.com/art/performance-art
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Yine buna sasirmamak gerekiyor. Sanatin robotlar veya makineler tarafindan
sikca tretildigi de, yakin ge¢mise bakildiginda zaten goriilityor. Nitekim aylar
once, ‘Drone’lar araciligiyla devasa bir duvar resmi tiretildi. Peki onu iiretene mi
asil sanatc1 demeli, yoksa ona o siparisi veren, bir ‘komisyoner’ / yapit siparisi
sahibi mi, ya da kiirator mii?*

Yillar 6nce Istanbul’da sanat¢1 Burak Delier, bu konuda énemli bir performatif
yapit ortaya koydu. Koleksiyoner Saruhan Dogan, Delier’in emegini ylizde yiiz
hiikiimle edinerek, tamamen kendi ‘istedigi bir yapit1’ ona iirettirdi. Aslinda De-
lier’in ayna etkisini vurguladigi durum, sanat tarihinde hazir nesne gibi, bir hazir
Oznenin de bugiin gittik¢e rutine dontisen bir meta halini almisligi, bir nevi kole
- efendi, is¢i - isveren iliskisinin, fuarlardan sergilere, bienallerden yarismalara
stirtiklendigi idi.>

Bu kosullarda, elestiri de giderek ‘6z-elestiri’ / ‘auto-criticism’ noktasina mi day-
and1? Roma arenalarindaki iki parmak hala, bos tribiinlerde, iktidarda ¢inlamakta
mi1? Hani, su bilgisayar sorgu ekranlarinda size soruyu aninda duvar tenisi gibi
yapistiran ‘olasi neticeler’i kastediyorum: ““Bunu mu demek istediniz?”’

Siber kitlenin ¢ighklari: Evet! Hayir!

Hepimizin kendimiz ve kafamizdaki ‘6teki’ herkesin kiiratorii oldugunu kabullen-
meden Once, buyurun; Kiiratorliik tarihine bir kere daha bakalim:

Kiirator, Latince kokenli, ‘bakim i¢in,” anlamina gelen ‘curare’ kelimesinden tii-
reyerek ortaya ¢ikmis bir kelime. Tiirkiye Dil Kurumu (TDK) ise, ‘kiirator’ soz-
cigiinii ‘miize, kiitiiphane, sergi, hayvanat bahgesi vb. yerleri yoneten ve etkinlik-
lerini diizenleyen yetkili kimse’ olarak tariflemis.®

Yine, Roma Imparatorlugu déneminde kiiratdrler, kendi islerini idare edemeyen,
resit olmayanlar, akil hastalari, sagirlar, engelliler, savurganlar gibi durumlar-
dan mustarip kisilere atanmiglar. Bir nevi kamusal hizmetkarlik olan kiiratorliik,
yalnizca insanlar adina degil, temizlik, ulasim ve polislik gibi gorevlerde de ken-
dini belli etmis.

Ardindan, Hiristiyan Katolik kilisesi hiyerarsisinde ‘curate’, bir cemaatin bagin-
da bulunan, bir bolge ya da mahalle papazina yardim etmekle gorevli kisi veya

“ https://techcrunch.com/2019/07/05/this-drone-swarm-spray-painted-a-jumbo-size-graffiti-mural/

° http://www.pilotgaleri.com/exhibitions/detail/19

¢ www.tdk.gov.tr (Tiirkiye Dil Kurumu resmi sozIigii, .Kiiratér® kelime taramasi.

This either should not surprise us. Looking at the recent past, we see art that was
often produced by robots and machines. For example, a few months ago a huge
mural was created by ‘Drones’. Who is to be called as the real artist here: the
one who produced it, who commissioned it, a ‘commissioner’, the owner of the
purchase order, or the curator?*

Years ago, Burak Delier created a very important performative work on this sub-
ject, in Istanbul. The collector Saruhan Dogan, owning the hundred percent of
Delier’s labor, asked him to produce ‘a bespoke work’ for himself. What Delier
wants to highlight through its mirror effect is the way a readymade subject, like
the ready-made object of art history, is today routinely commoditized, in an al-
most slave-master, an employee-employer relationship that can be observed in
fairs, exhibitions biennials and competitions...>

Under these circumstances, has criticism turned into a ‘self-criticism?2 / ‘auto-cri-
ticism’? The two thumbs of the Roman Arenas, are they still in power despite the
empty stands? I mean the ‘possible results’ that are proposed by immediately by
the research screens on our computers as if we are in a game of squash: “ Did you
mean [...]?”

Shouts from the cyber crowd: Yes! No!

Before accepting that we are curators of ourselves and every ‘other’ person in our
heads, let’s take a second look at the history of curating:

Curator is a word derived from the Latin ‘curare’, which means ‘care for’. Mer-
riem-Webster Dictionary defines the word ‘curator’ as one who has the care and
superintendence of something, especially: one in charge of a museum, zoo, or
other place of exhibit®.

Again, at the Roman Empire curators were assigned to those who cannot un-
dertake their daily chores, are underage, mentally ill, deaf, disabled, or lavish.
Curators, like serving a public service, were also seen in roles like cleaning, trans-
portation, and policing other than working on behalf of others.

Later on, ‘curate’ in the hierarchy of the Christian Catholic church, was appointed
as the person who leads a church, responsible for assisting the priest of an area

* https://techcrunch.com/2019/07/05/this-drone-swarm-spray-painted-a-jumbo-size-graffiti-mural/

° http://www.pilotgaleri.com/exhibitions/detail/19

¢ https://www.merriam-webster.com/dictionary/curator




cemaattekilerin ruhlarini koruma ya da iyilestirmekle sorumlu kisi (cure / cura)
olarak gorevlendirilmis.”

Kiltir kelimesinin de, tarimdan, ekmekten tiiredigini nicedir biliyoruz.®
Su halde kiiratorler i¢in de, zaman bah¢ivanlar: tabiri yakisir mi1?

Gilintimiizde kiiratorler, giderek ‘6zellestiriliyor’. Hal Foster’in da dedigi gibi,
yaptigimiz (ve yapmadigimiz igin yaptigimiz) tiim tercihlerle, her sey birer
‘kiiratorlik’'® driinii. Yine bugiin kiiratorler, artik yildizlardan asagi, aramiza
karistiriliyor. Unlii sanatcilar, ydnetmenler, yazarlar, galericiler, kiiratorliik tacini
takiyor. Takar takmaz da ¢iplak kalmanin ayricaligi, her seyi yapabilecekleri, soy-
leyebilecekleri yanilsamasi, ¢cok hoslarina gidiyor.

Bugiin ve yarmin, artik her ‘an’1 belirsiz oldugu i¢in tiim belirginlikleri buzullar
gibi erittigi sozde 6zgiirlestirici ekranlarina bencilce kilitlenmis biz s6zde uygar
kitleleri adina, en dokunmatik kararlar1 bize hi¢ sorup danismadan alabilen, Le
flaneur olarak, kiirator.

Zamanin ruhuna / Die Zeitgeist zaman asir1 ‘check-up’ yapan ve onu kendi ken-
dinden biktiracak hale getiren kimi kiiratdrler yok mu bugiin? Bugiin tistlendik-
leri sergi - exhibit / engelleme (belli isimleri segmeme hakki) - inhibit ve yergi /
criticism gibi rolleriyle oldugu kadar, neo-liberal iklime kapitalist dokunulmazlik
zirhlar1 altinda hizmet eden birer ‘entelektiiel sera’ uzmani gibi muamele goriiyor
da olmasinlar, sakin?

Aslinda bu ydnleriyle, halen bir o, bir bu yana seyahat eden birkag kiiratoriin de,
‘Tiirlerin Kokeni’ pesine diisen Charles Darwin’den bir farki oldugunu pek diisiin-
milyorum.

Bu yoniiyle kiiratorler, stirekli ayn1 Macar zeka kiipiiyle (Rubik Kiipli) oynamak-
tan bikmayan, oyunu bilerek uzatan birer cocuga da benziyorlar. Oyunu bitirirler-
se, okula, ddevleri basina ya da yataga tekrar donmek istemeyen birer ¢ocuga...
Boyle diyorum, ¢linkii onlar bu oyunu uzatip, kiipteki renkler ve olasiliklarin ifade
cesitliligiyle mesut oldukea, bizlerin de buna tanikliginin zevki artiyor. ‘Cocukla
cocuk olmanin’ 6zgiirliigii izerimize si¢riyor. Tipki, alarmla uyanmak istemeyen,
onu siirekli dangir dungur kapatan bet hallerimizdeki gibi, o renkten / yapittan /

7 Derya Ozdemir, Sanatta Yeterlik Yiiksek Lisans Tezi. www.tez.yok.gov.tr

8 www.tdk.gov.tr (Tiirkiye Dil Kurumu resmi sozIigii, ,Kiiltiir* kelime taramasi.)
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or neighborhood or for protecting and healing the souls who belong to the church
(cure/cura)’.

We have known for a long time that the word culture comes from agriculture and
cultivating®.

Can we then call the curator as the gardener of time?

Today curators are getting more and more ‘privatized’. As Hal Foster says, with
all the choices we make (and do not make), everything is ‘curated’”'?. Today the
curators, are not starts anymore, they live amongst us. Famous artists, directors,
writers, gallerists, they all put the hat of a curator. The moment they put this hat
on, with the privilege of being naked, they enjoy the illusion that they can do and
say anything.

The curator as le flaneur, who takes the most touch-operated decisions on the
behalf of the so-called civilized crowds who the most-selfishly locked on our ‘li-
berating’ screens that melt all evidence like ice-bergs because each ‘moment’ is
ambiguous without consulting us.

Aren’t there curators today that who excessively check-up the on the zeitgeist
and make it sick of itself? With their role of exhibition/exclusion (the right of not
selecting some names) — inhibition and critique/ criticism, may they are treated as
‘intellectual greenhouse’ specialists who serve the neo-liberal climate under their
capitalist armor of immunity?

In respect to these, I do not think that the curator, who is traveling from one des-
tination to the other, is not very different than Charles Darwin in search of the
‘Origin of Species’.

Curators of this type are like kids who never get tired of playing with the same
Rubik’s Cube, who intentionally prolong the game. A kid who does not want to go
back to school, homework, or bed when the game ends... I’'m saying this because
as the game gets longer, as he enjoys the variety of the colors and possibilities on
the cube, our pleasure from witnessing it rises. The freedom of ‘being a kid in the
candy store’ is reflected in us. Like our grumpy versions that in the morning does
not want to wake up with the alarm, that snooze constantly, we are drifting from

7 Derya Ozdemir’s Graduate Thesis in Arts . www.tez.yok.gov.tr
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anlatidan digerine, motifli yorganin siirekli 1lik yerlerini ararcasina siiriikleniyoruz
ve koca Diinyaya sirtimiz1 doniiyoruz: Kime ne? / Who cures - cares?

Diinyay1 yeri gelince bir astronom, yeri gelince arkeolog, yeri gelince sosyalist
veya kapitalist olarak deneyimlemek, kiiratorler icin pek de fark etmiyor. Birer
varlik ‘model’i olarak kiiratorler, tayin ettikleri ideolojik, estetik, politik ve tarih-
sel tasarimin canli mankenligini de gururla {istleniyor.

Bu yoniiyle yine kiiresel ‘birinci lige’ oynayan kiiratorler, bana havaalanlarindan
yalniz kendilerini 6zel izinle gec¢irebilen, ancak kimsenin tam kapasitede kullana-
madig, ¢iinkii sahip olamadig1 - tarafsiz! - Isvigre ordu ¢akilarini da cagristirtyor-
lar. Birgok bankanin da orada tarafsiz oldugunu unutmadan, hatirlatayim istedim.

Ya da haklarin1 yemeyelim: Pek ¢ok usta kiirator, bana Godard, Demirkubuz,
Fassbinder, Tarantino, Fellini, Antonioni, Kubrick, Pasolini, Haneke, von Trier
veya Tarkovski ile nicesi gibi ‘auteur’lar1 animsatiyor.

Yani, algilayabilen, hazmedebilen zeka ve yiirekler i¢in, bu isimlerin hemen hep-
sinin yapitlari, kendi i¢cinde katlandik¢a, ¢ogaldikca artan bir evrenin bonkdrliigii-
nii bulunduruyor.

Bu isimler, art arda diizenledikleri bienal ve sergileriyle, yazi ve elestirileriyle son
Istanbul Bienali’ndeki kiirator-diisiiniir Nicolas Bourriaud’nun ‘iliskisel estetik’
dedigi tiirden bir aydinlanma acik biifesi doygunlugunu tattiriyor... Gorsel birer
kamusal alan peyzaji iiretiyor.

Kendilerine kovanlarinin bekasi ve verimliligi adina ¢aliskan arilar olarak hig ya-
klagsmamali, ama bin bir emekle tirettikleri sergilerinden / kovanlarindan da bal-
landira ballandira bahsetmeli miyiz?

Peki. Kiiratorler, giiniimiizde diisiince 6zgiirliigiinii birer kidem tahvili gibi, seg-
tikleri veya kutsadiklar1 her (merhum veya yasayan) sanat¢inin duyarligi nezdin-
de, Diinyanin bir yanindan 6te yanina doymaksizin transfer eden birer vicdan spe-
kiilatorii midiirler?

Diinya kiiratorliilk arenasina bakinca, bazi isimlerin neo-liberal, kapitalist piya-
sanin - muhafazakar - ¢ikarlarina hizmet eder bir pozisyon ortaya koymadiklarini
kim iddia edebilir?

one color/work/narrative to the other, almost like we are searching for the warm
spots in bed and we turn our back to the entire world: Who cares? / Who cures?

It does not matter for the curators to experience the world as an astronomer, an ar-
cheologist, a socialist of capitalist when the time arrives. Curators as a ‘model’ of
existence are proudly assuming the role of being live models for the ideological,
aesthetic, political, and historical designs that they designate.

In this way the curator’s who play in the global ‘premier league’, remind me of
the —neutral!- Swiss army knives, that can only be admitted to airports via special
permissions, but that no one uses them to their full capacity because they can’t
possess one. I also wanted to remind you that many of the banks there are neutral
as well.

But let us give them their fair share: Many of the star curators remind me of the
‘auteur’s like Godard, Demirkubuz, Fassbinder, Tarantino, Fellini, Antonioni, Ku-
brick, Pasolini, Haneke, Von Trier, or Tarkovski.

For the minds and hearts that can perceive and digest, the works by all of these
names, present a bountiful universe that gets bigger as it multiplies, proliferates.

These names, with their consecutive biennials and exhibitions, writings and criti-
cism, are offering the satisfaction of an open buffet of enlightenment, something
that the curator-thinker of the last Istanbul Biennial Nicolas Bourriaud would call
as ‘relational aesthetics’ ... They produce a visual landscape of public space.

Shall we not look at them as industrious bees working for the perpetuity and
productivity of their hives, but keep praising the exhibitions/hives that they are
pouring so much hard work in?

Ok. Are the curators, like the seniority allowances of the freedom of speech, spe-
culator of conscience that at the precision of each artist (deceased or living) that
they select or consecrate, transfer them from one point of the world to the other?

Looking at the global arena of curators, who can allege that some of the names
are not in a position that serves the — conservative — interest of the neoliberal,
capitalist market?



S6zgelimi, Diinyanin en saygin bienalleri bile, ulusal pavyonlarda ne kadar
‘gercekei, vahim ve acil’ igerikleri Oniimiize serse dahi, neticede maddi kaynagini
petrol veya tiitlin ya da finans trostlerine borglanabiliyor.

Baris, 6zgiirliik ve insan haklar1 diye yirtinan bir kurum, bir yandan da kiifiirler
yiyen sabikali iktidarlar i¢in silah, petrol veya hukuksuz kamusal projelere day-
alt anlagmalara imza atabiliyor. Zaten bu durum, son zamanlarda giderek artan
izleyici ve iretici (sanat¢1, sanatsever, inisiyatif) farkindaligiyla ayyuka ¢ikmis
vaziyette.!!

Yani, giiniimiiz ‘trend’ ifadesiyle, zaten on yillardir ‘freelance’ olarak hizmette bu-
lunan kiiratorlerin haklarini da elbette teslim etmek gerekiyor. Demokratik, ¢ogul-
cu bir diinyanin varolusuna ellerinden geldigince katkida bulunan bu fatih-kasif-
ler, yeri gelince 6ncii Harald Szeemann gibi, ABD’nin kiiltiir emperyalizmine kafa
da tutuyor. Ama Balkan trajedisini giindeme getiren Kan ve Bal gibi sergileriyle,
Avrupa’nin da medeniyetinin kulagin1 ¢cekmeden geri kalmiyor. Bize, yirmi yil
oncesinden, bugiinii ‘Simdi yerel olanin, kiiresel olanla karsi karsiya geldigi bir
donemdeyiz,” diyerek, purosunu tiittiiriirken bilgece fisildayabiliyor.'?

Kiiratorler biraz da, zaman denen zehirli Baldiran sarabin1 hepimizden 6nce i¢ip,
Sokrates’vari bir bilgelikle etkisini dliimiine sinayan kimseler sanki.

Sanirim bu sebeple degerlerini anlamak da, o sarabi kendilerinin kadehine doken
mi, yoksa ‘Arkadagim, ben bu savunmaya tiim varligimla, kendi inisiyatifimle
kefilim,” diyerek devralan m1 olabilecegine karar verebilmekten geciyor.

Yani kiiratorliik, isi - yapit1 / work ciddiye alana, serginin dniinde de, arkasinda
da bir 6liim kalim meselesi. Yapiti, sanatgiy1, kiiresel kiiltiir ekonomik pazarinda
kimi yerde dilim dilim de satilan tarihi 6ldiirmek, ironik bi¢imde, ancak bizler onu
hatirladik¢a miimkiin olabiliyor.

Dolayisiyla bugiin (ve yarin da) Kiiratorler, gezdigimiz sergilerinde dniinde kala-
kaldigimiz ‘is’imize gelince birer mesih, gelmeyince biteviye giinah kegisi mua-
melesi goriiyor.

https://www.nytimes.com/2020/05/26/opinion/museums-investors-art.html
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Kapak fotografi: Kare (2017) filminden.

For example, even the most prestigious biennials in the world, which expose ‘re-
alist, grave and urgent’ contents in the national pavilions, can financially rely on
loans from oil or tobacco or finance trusts.

An institution that shouts our for peace, freedom, and human rights, can sign
agreements with those who lean on arms, oil, or illegal public projects of the cus-
sed criminal holders of power. This situation is already revealed with the increa-
sing awareness of the audience and producer (artist, art-lover, initiative)''.

In other words, we have to give the curators who have worked, using the ‘trendy’
expression, ‘freelance’ for decades their fair share.

These invader-discoverers who contribute to the existence of a democratic and di-
verse world as much as they can, at times challenge the cultural imperialism of the
USA like the pioneer Harald Szeemenn. But he also pulled the ear of European ci-
vilization through exhibitions like Blood and Honey that scrutinized the tragedy in
the Balkans. He wisely whispers to our ears today, from 20 years ago, smoking his
tobacco pipe: ‘Now is the time in which the local is standing against the global **.

Curators are people who drink the poisonous wine of time first, and who test its
deathly effects with a pearl of Socrates-like wisdom.

Because of this, to understand their values lies in the decision of being the one
who pours this wine for themselves, or who says ‘Man, I’'m, with all my existence
and through my initiative a guarantor of this idea’.

Meaning, curating is a matter of life or death, in front and behind the closed doors
of the exhibition, for those who take the work seriously. To kill the work, artist,
and history that are sold in the market of the global cultural economy in bits and
pieces is ironically only possible as we remember them.

Thus today (and even tomorrow), the curators are treated as messiahs when the
things that struck us in their exhibitions ‘work’ us, and as scapegoats when they
do not.
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