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ISLANDS: Unstable, Eerie, Sterile, and So Fast

Naz Bescan

In Michael Haneke's The Seventh Continent, 1989 a family of three locks themselves up at
home and destroys all their possessions, the domestic belongings before their well-calcu-
lated great demise. They cut their clothes and curtains in pieces with scissors; break their
collection of records one by one; cut their furniture in half with a chainsaw; demolish their
aquarium with a sledgehammer. Apart from their mental instability, or more like their men-
tal fixation on this great plan, it is the instability of these objects and what they represent
in their psyche as well as in the wider society that they hope to destroy.

For ISLANDS at Zilberman-Istanbul, Pedro Gémez-Egafa approaches the dull domestic
objects that carry the banality of the quotidian life as unstable. He makes a water glass
spin, cuts a MacBook into half, chainsaws a dining table. These delicately chosen objects,
both for the particular location of the venue and the exhibition’s premise, seem to be be-
longing to a private space. Yet, then there is everything else they represent, all the personal
and wider histories they carry — may justify the annihilating urge of Haneke's characters.
These very dull objects, then stand somewhere at the threshold of the private and the
public, and even at times work as portals between the two. Luckily, there is no demise to
follow at ISLANDS. It stands rather as an articulation of our contemporary state of being,
ruled by speeds and simultaneities, somewhere between the public and the private, car-
rying all kinds of emotions at once and in parallel manifested in our digital connectivity.

Through a major architectural intervention the visitors are almost sucked in by a white
tunnel, an eerie, limbo in-between a white cube and a domestic space, with objects like a
vase, a lamp, and an empty glass. These objects spin at an ungraspable pace, releasing
even more eerie and uncanny vibrations to the gallery space while an artificial day spans
by a window through which a subtle breeze comes in. In contrast to this sterility, when
we walk up the ramp to the next room, or ‘island’, we encounter a dining table for two. On
an inclined setting this dinner table presents the erratic combination of objects and be-
longings. With four electromagnetic pendulums, the external attack from the public realm
cuts through an ordinary dinner whose attendants just left. Only at the very final room, to
which we do not have access, we see the verses of an imaginary, formless and ambiguous
subject's stream of consciousness running through the projection of the video work Thin
Glass, 2019. Written in ALL-CAPS, these are the inner thoughts of an anonymous subject,
who could have easily been any of us.

ISLANDS: istikrarsiz, Urkiitiicii, Steril ve Bir
O Kadar Hizl

Naz Bescan

Michael Haneke'nin 1989 tarihli The Seventh Continent filminde Ug kisilik bir aile harika
hesaplanmis sonlarina hazirlanirken kendilerini evlerine kaparlar ve sahip olduklari her
seyi, eve ait bitln nesneleri yok ederler. Giysilerini ve perdelerini makasla kesip parcalara
ayirirlar, koleksiyonlarindaki plaklari birer birer kirarlar, mobilyalarini bir testere ile ikiye boler-
ler, bir balyoz yardimiyla akvaryumlarini tuzla buz ederler. Ruhsal dengesizliklerinin, ya da bu
muhtesem plan hakkindaki ruhsal saplantilarinin disinda, aslinda yok etmeye galistiklari, bu
objelerin ve hem psiselerinde hem de toplumsal anlamda temsil ettiklerinin dengesizligidir.

Zilberman-istanbul'daki ISLANDS sergisinde Pedro Gomez-Egafia giindelik hayatin
sikicihdini taglyan eve ait siradan nesnelere yaklasirken onlarin dengesizligini ortaya gikarir.
Su bardagini dondurir, bir MacBook'u ortadan ikiye boler, bir yemek masasini testere ile ke-
ser. Hem mekanin istisnai konumu hem de serginin 6nerdiklerini temsilen itina ile segilen bu
nesneler, mahrem yasam alanina ait gibiler. Bir taraftan da bu nesnelerin temsil ettigi bas-
ka seyler var, tasidiklari kisisel ve genis tarihleri var. Belki de bu Haneke'nin karakterlerinin
yok edici durtdlerini hakli ¢ikarir. Bu fazlasiyla sirada nesneler, aslinda mahrem ve kamusal
alan arasindaki esikte durur ve hatta bazen ikisi arasinda bir gegit gérevi gorir. Sansliyiz ki
ISLANDS'In sonu filminki gibi hazin degildir. Sergi, bir son yerine hizlar ve eszamanliliklarin
hakim oldugu, kamusal ile mahrem arasinda bir yerde duran, ayni anda her tirlli duyguyu
barindirabilen ve bunlara paralel olarak dijital baglantililigimizda kendini gosteren gagdas
varolus durumumuzu dile getirir.

Biytk bir mimari miidahale sonucunda beyaz bir tlinel ziyaretgileri igine geker: beyaz kiip
ile bir yasam alani arasinda sikisip kalmis Urkitict araf, vazo, lamba ve bos bir bardak gibi
objelere ev sahipligi yapar. Bu objeler gozle gorilemez bir hizla déner, yapay bir giin igeriye
varla yok arasi bir esintiyi Ufleyen pencerede dénerken galeri mekanina daha da esrarengiz
ve tekinsiz titresimler yayar. Bu steril mekana karsilik bir sonraki odaya ya da adaya uza-
nan rampadan yukari tirmandigimizda iki kisilik bir yemek masasi ile karsilasiriz. Egimli bir
diizenege oturtulmus bu yemek masasi istikrarsizca secilmis bir esya kombinasyonunu
bize sunar. Elektromiknatis ile ¢alisan dort sarkag, disaridan, kamusal alandan gelen saldi-
rilar, oturanlarinca az dnce terk edilmis bu siradan yemegi kesip geger. Sadece erisimizin
olmadigi en son odada Thin Glass, 2019 isimli video isin projeksiyonundan hayali, bigimsiz
ve belirsiz bir 6znenin biling akisindan gelen dizelerin akip gittigini goriirtiz. TUMU BUYUK
HARF bu yazilar herhangi birimiz olabilecek anonim 6znenin kafasindan gegenlerdir.






There is so much more to the corporal experience of the exhibition that can be visual-
ly represented in the images and installation shots in this catalog. ISLANDS creates an
immersive experience in the space that is manifested as a tense, intriguing yet familiar
atmosphere obtained by a selection of elements: the various sounds, the conditioned air,
the changing lights, and the maze like architecture. Different sounds are dissipated into
the gallery space. There is the roaring noise of the spinning objects in the tunnel and an
intervening frequency that plays with our audio-visual perception of their spins. There are
the perpetual tick-tocks of the pendulums. Intermittently, fragments of the French horn
solo "“the dawn" of Anton Bruckner's Symphony #4 fill the space. This could be a call for
war, a signal of a catastrophe that just happened or the prophecy of a new day. The chang-
ing lights in the tunnel, which we only realize when we see the backstage is a result of a
complex technical set-up, create a feeling of the passing of a day. We do not know how
long this day is; it is definitely shorter than ours. This unusual, artificial time distorts our
perception in and highlights the in-between feeling of the white-cube tunnel.

John Donne's ‘No man is anisland’ highlights the humankind's incapacity to remain alone.
We yearn for contact, connection and can only exist in a network of others. Gomez-Egaiia
further suggests that not only people but also every object and particle are subject to
this connectivity. Unintentionally but almost naturally, the three rooms, the islands, of the
exhibition, are mimicked and reflected in this catalog. Consisting of three newly produced
texts, the catalog takes us through three different positions towards the exhibition.

Federica Bueti's exhibition text looks into the concepts of time and temporality in our
experience of ISLANDS and as experiences themselves, through references to the history
of thought and philosophy. Time is visualized with and felt in the swing of the pendulums
that go through the dining table in the carefully designed domestic space, in the fabricated
lights of the day at the end of the tunnel, in the natural sun clock of the window opened at
the back of the gallery. Time passes with no solid trace left. Time is just another external
source of the disruptive power of our private, domestic spaces.

An interview with Pedro Goémez-Egafia by John Burns, with its informal tone, gives a very
sincere and articulate peek to the set up of the exhibition, the train of thoughts that deter-
mined it and the practice of the artist.

By creating a white cube space within the ultimate white cube, the contemporary art gal-
lery, Gomez-Egana recognizes and accentuates Zilberman's location. The small window,
an ideational duplicate of a shift-made one at the end of the tunnel, connects the gallery to
its building as well as the city. Looking through the usually covered windows of the gallery
space, we simultaneously see a very typical and an extraordinary scenery: the Bosphorus
opening's to the sea with the Asian side at the horizon and the red brick fagade of the largest
Catholic church in Istanbul, St. Antoine. The collaborative experimental text by Huo Rf and
Asena Dogan that is based on dialogues, poetry, and repetition, creates a fictional atmo-
sphere for the subjects as well as the objects in the exhibition. As local writers, almost like
the small window looking into the city, they situate the exhibition in the context of the city.

Sergi, bu katalogdaki gorseller ve yerlestirme gortntileriyle temsil edilebileceginden ¢ok
daha fazlasini fiziksel bir deneyim olarak sunar. ISLANDS sergi mekanindan seyircisini igeri
alan ve onu gevreleyen bir deneyim yaratir. Bu kendine 6zgi deneyim, gergin, merak uyan-
dirici ama asina oldugumuz atmosferi treten 6delerin segiminde gesitli sesler, klimatize
edilmis hava, degisen isiklar ve bir labirenti andiran mimari olarak goztkur. Farkli sesler
galeri mekanina yayilir. Bir yandan tiineldeki donen nesnelerin giirleyen guirtiltiisi ve onlarin
doéngusiine dair isitsel-gorsel algimiza miidahele eden bir ses frekansi vardir. Diger yandan
sarkaglarin stiregelen tiktaklarini duyariz. Araliklarla, Anton Bruckner'in Senfoni #4'tindeki
korno solosu "the dawn (safak)" tan boltimler mekana yayilir. Bu bir savas ¢agrisi olabilir,
az once olmus bir felaketin sinyali ya da yeni glintn habercisi. Tinelin ancak sahne arka-
sini gordigimizde karmasik bir teknik diizenegin sonucu oldugunu anladigimiz degisken
1siklar, bir gintin gegtigi hissini yaratir. Bu giinin ne kadar uzun oldugunu bilemeyiz; ama bi-
zimkinden daha kiiglk oldugu kesindir. Bu olagandisl, yapay zaman ttinelin igindeki mekani
algilayisimizi sekteye ugratir ve beyaz kiiptin aradakalmislik hissini one gikartir.

John Donne'un ‘Ada degildir insan' sdylemi insanlarin tek basina kalmaktaki yetersizligini
vurgular. Temasi ve baglantiyi aseririz ve sadece diger insanlarla beraber var olabiliriz. Go-
mez-Egafa bu savi ileriye gotirir ve sadece insanlarin degil ayni zamanda her objenin ve
partikiliin de bu baglantiliiga maruz kaldigini sdyler. istemsizce ama adeta dogal olarak,
serginin {ic odasi, adas! bu kataloga da yansir. Uc yeni yazidan olusan bu katalog, okuyucu-
sunu sergiye dair farkli duruglardan gecen bir yoldan yurUtur.

Federica Bueti'nin sergi yazisi, fikir ve felsefe tarihine gondermelerde bulunarak kendi igle-
rinde birer deneyim olarak zaman ve gegicilik kavramlarina goz atar ve bunlari izleyicinin
ISLANDS sergisindeki deneyimine uygular. Zaman, dikkatlice tasarlanmis yasam alaninda-
ki yemek masasindan gegip giden sarkaglarin sallantisinda, giiniin ttinelin sonundaki ya-
pay isiklarinda, galerinin arkasina aclimis pencere sayesinde olusan dogal glines saatinde
hissedilir ve gozikir. Zaman geride higbir iz birakmadan gegip gider. Zaman sadece, mah-
rem yasam alanlarimiza burnunu sokan bir diger zarar verici dis gUgtdr.

John Burns ve Pedro Gomez-Egafa arasinda gergeklesen roportaj, samimi tonuyla, sergi-
nin kurulumuna, sergiyi sekillendiren diistince zincirlerine ve sanatginin pratigini igten ama
net bir bakis sunar.

Gomez-Egafia, nihai beyaz kiibtin, giincel sanat galerisinin, iginde bir baska beyaz kiip ya-
ratarak Zilberman'in konumunu tanimlar ve oner ¢ikarir. Tnelin sonundaki taklit pencere-
nin fikren kopyasi olan kiigtik pencere galeriyi hem i¢inde bulundugu binaya hem de sehre
baglar. Galeri mekanin normalde 6ni kapatiimis olan pencerelerinden baktigimizda fazla-
slyla tipik ve ayni zamanda olagantstl bir manzara ile karsilasiriz: ufuk gizgisinde beliren
Anadolu yakasi ile Bogaz'in denize acildigi nokta ve istanbul'un en bilyiik Katolik kilisesi St.
Antuan'in kirmizi kiremit cephesi. Huo Rf ve Asena Dogan'in diyalog, siir ve tekrara dayali
deneysel yazis|, sergideki 6zneler ve nesneler igin kurgusal bir atmosfer yaratir. istanbul'da
yasayan bu yazarlar, adeta sehre bakan bu kiigik pencere gibi, sergiyi yer aldigi sehirde
konumlandirirlar.



Telluric Movements / Dream Sequences
Federica Bueti

There is a lamp, a coffee table, a blue flower pot in the otherwise empty room. They shake
almost imperceptibly, too anxious to break to pieces. Unsettling at first, their trembling
becomes comforting, one lets oneself be rocked by it, while the objects in the room keep
spinning, like planets graciously revolving on themselves, day after day, revolution after
revolution. | find myself impatiently waiting, waiting for something to happen, a sudden
change in the course of things; an event that would break the spell. Will the flower pot fall
to pieces? Will the lamp break too? And the room, what is going on? Things keep shaking
unconcerned by my wonderings. In the adjacent room, everything is in a standstill, except
the rhythmic, mechanic movements of the steel spheres against the hardwood of the
table. Like an old pendulum clock, striking the minutes and hours, the spheres mark the
passage of empty time, in which every moment is equivalent and empty, lacking special
occurrences that give it meaning. One looks for evidences, forensic traces, valuable clues
of human inhabitation, signs of a passage, of the event that has produced this moment,
this uncanny experience of the everyday. When did it happen? But what is this “it"? One
tries to fill the gaps, the interval of silence, the void, with possible speculations; waiting
for the next moment to take place: for the glass on the table to break, for the tremor to
stop and then become explosion. Meanwhile, the anticipation raises and falls, over and
again.

An ordinary dining setting balanced over an inclined floor is sliced by electromagnetic
steel spheres. Time has cut its way through the table; the perfectly perpendicular, me-
chanically moving metal spheres have “sawn” their way into the wooden table top, the
seat, cutting through the laptop, the calculator, the plate and glass, leaving no signs of
tear and wear, but a simulation of what could have been an earthquake, or any other cat-
astrophic event in which no human survived, but technologies: the perfectly functioning
mechanism regulating the speed of the lamp, the synchronizing mechanism that allow
the metal spheres to move at a regular interval, the perfect interval of silence between
two sounds, the precision of the cut in the empty seat. There is also a book on the desk,
a novel by Paulo Coelho called Eleven Minutes, a pretty lame novel, between an erotica
and a fairy tale about a young girl, Maria, from a remote village in Brazil who travels to
Geneva, Switzerland, to seek fortune and becomes a sex worker, until she finds her “true
love" and is moved to reconsider her relation to sex and romantic love. Eleven minutes
is a reference to the duration of sex; eleven minutes to empty pleasure of its burdens of
emotions and sentimentality. The eleven minutes referenced in the title of the book is like

Teliirik Hareketler / Riiya Sekanslari
Federica Bueti

Diger turlt bombos olan bu odada bir lamba, bir kahve sehpasi, mavi bir vazo var. Algilana-
maz bir sekilde titriyorlar, parcalarina ayrilacak diye fazla kaygil. ilk basta rahatsiz edici olan
bu titremeler, sonra rahatlatici bir hal aliyor. Odadaki nesneler, kendi etraflarinda giinlerce
ve turlarca zarifge dénen gezegenler gibi firll firil gevrildikge, insan kendini bir besikte gibi
sallanmaya birakiyor. Kendimi sabirsizca beklerken buluyorum, bir seyin olmasini, gidisatta
hizli bir degisimi, blytyU bozacak bir olayl. Vazo pargalarina mi ayrilacak? Lamba da kirila-
cak mi? Peki ya oda, ne oluyor? Nesneler diistincelerimi kale almadan titremeye devam edi-
yor. Bitisikteki odada her sey duragan; metal kiirelerin ahsaba vurusunun ritmik ve mekanik
hareketleri disinda. Kireler, eski bir sarkagli saat gibi dakikalari ve saatleri vurarak her anin
es ve bos oldugu, ona anlam katacak olaganustu hadiselerin olmadigi bos zamanin gegisini
isaret ediyor. izleyici bu ana, giindelik hayatin bu tekinsiz deneyimine sebep veren olaya dair
kanitlar, adli kalintilar, insan yerleskesine dair degerli ipuglari, bir gegise ait isaretler ariyor.
Bu olay ne zaman olmustu? Hatta "bu olay” dedigimiz neydi? Bosluklari, sessizligin ara-
liklarini, eksiklikleri olasi spekulasyonlarla doldurmaya calisiyor; bir sonraki anin gelmesini
bekliyor: masadaki bardagin kirilmasini, sarsintinin durmasini ve daha sonra bir patlamaya
donlsmesini. Bu sirada beklenti yiikseliyor ve tekrar tekrar diistyor.

Egimli bir zeminde dengelenmis siradan bir aksam yemedi dekoru elektromiknatisli celik
toplarla kesilmis. Zaman, masanin iginden gegerken yolunu keserek bulmus; mikemmel bir
sekilde dikey, mekanik hareketleriyle metal kiireler, masanin ahsap yizeyini, sandalyeyi, di-
zUstu bilgisayari, hesap makinesini, tabagi ve bardagdi bir testere gibi kesip gegmis. Deprem
ya da kimsenin sag gikamadidi baska herhangi bir felaket olabilecek bir seylerin simtlas-
yonu, teknolojiler disinda higbir yirtik ve aginma ibaresi birakmadan: lambanin hizini diizen-
leyici mikemmel mekanizma, metal kiirelerin dlizenli araliklarla hareket etmesini saglayan
senkronize edici mekanizma, iki ses arasindaki kusursuz sessizlik araligi, bos sandalyedeki
kesigin dogrulugu. Masanin tzerinde bir kitap da var, Paulo Coelho'nun On Bir Dakika isim-
li romanl. Brezilya'nin sapa bir kasabasindan hayatini degistirmek icin isvigre'nin Cenevre
kentine giden ancak bir seks is¢isi olan ve daha sonrasinda "gercek aski" bulan ve cinsellik
ve ask ile olan iligkisini yeniden degerlendirmeye karar veren geng kiz Maria'nin oyktsinu
anlatan erotika ve peri masali arasinda oldukga uyduruk bir roman. On bir dakika cinsel ilis-
kinin stiresine gondermede bulunur; zevki, duygularin ve duygusalligin ylkinden bosaltmak
icin on bir dakika. Kitabin basligindaki on bir dakika, seks iscisinin bos zamani ile bir siireg,
devam eden bir durum olarak aski, herhangi bir ekonomik aligverisi ima eden aski ayiran
mesafe gibidir.



The Believers, Zilberman—Istanbul, 2019
Installation view / Sergi gortintlsi
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the distance separating the empty time of the sex work from love as duration, a sustained
condition, love that does necessarily imply any kind of economic transaction.

If the novel asks what is the nature of love in relation to work, power, sex, and money,
Pedro Gomez-Egaia's intervention in the spaces of Zilberman in Istanbul, titled ISLANDS
asks a similar question regarding time: what is the nature of time, and how does our
perception of time— the time of work, leisure time, time as money, time of love and the
passing of time—have changed with technological progress? In his intervention, Goméz-
Egafa brings to collision two different manifestations of time: the empty, homogeneous
time of capitalist accumulation, time-as-measure-and-as-commody, and affective time,
which is tentacular and contemporaneous, and which manifests as form and rhythmi-
cized intensity, where rhythm is sensation, "an assemblage of tensions traversing all par-
ticipating bodies-living or inanimated” not chronological time.

In his thesis on history, Walter Benjamin sustains that homogeneous, empty time is as-
sociated with capitalist effects on the experience of time. The critique of homogeneous
empty time has inspired authors such as E.P. Thompson, for instance, who showed how
the imposition of homogeneous empty time was crucial to the creation of capitalist
work-discipline, with the division in minutes, hours, days, months, and the possibility of
measuring time and assigning it a quantitative value. On the other hand, time is conceived
as Benjaminian's Jetztzeit, or "now-time" that "has cut itself loose from the productive
flux of becoming,” to give way to a different experience of time, one in which past and
future collapse, and where time is perceived as indeterminate, intensive, and unstable;
a time that is not a linear progression, but an affective mediation, a mode of expression
that enable the indeterminate, the incalculable, the incommensurate to be felt in the body,
as bodily experience, or "as a cacophony of whispered screams, gasps, and cries," Karen
Barad writes, "an infinite multitude of indeterminate beings diffracted through different
space-times, the nothingness, is always already within us, or rather, it lives through us."’
ISLANDS is the artist's enquiry into time, duration, and the telluric movement of historical
and affective time. Time, as the artist observes in an interview, is “a compositional con-
cern, but it is also a cultural question that goes beyond the formal and abstract natures
of structuring events in time."

Pedro Gomez-Egafa's practice investigates movements and systemic dynamism and
plays with duration in order to explore the invisible shifts that occur in perception. In the
room, familiar objects like notebooks, a wallet, a coffee machine, a mug, empty plates,
books, are perfectly lied on the table, but they have no function to serve. They are per-
fectly cut through, and stand still, like in this empty, eternal present in disarray. They are
historical evidence of the machine's engineering, modern ruins belonging to a present in
which the world as we have learnt to know it will have cracked apart, and meaning will
have slipped away through the open cracks.

! Karen Barad, On Touching — The Inhuman That Therefore | Am, (2012), p. 218.

Eger bu roman emek, giig, seks ve para karsisinda askin dogasinin ne oldugunu soruyorsa,
Pedro Gémez-Egafia'nin ISLANDS kapsaminda Zilberman-istanbul'daki mekanina miida-
halesi de zamana dair benzer bir soru sorar: zamanin dogasi nedir ve bizim zaman (galisma
zamanli, dinlenme zamani, para olarak zaman, agk olarak zaman ve zamanin gegisi) algi-
miz teknolojik gelismelerle nasil degismistir? Bu miidahalesinde Goméz-Egafa zamanin iki
farkl disavurumunu birbirine garpistirir: kapitalist birikimin bos, homojen zamani, bir meta
ve 6lgl birimi olarak zaman ve ¢ok kollu ve gagdas olan, kendini form ve ritimlestirilmis
yogunluk olarak gosteren, ritmin kronolojik zaman degil de "yasayan ya da cansiz katilimci
bedenlerin timinden gegen gerilimlerin bir araya gelisi”, bir duyu oldugu, duygulanimsal
zamanl.

Tarih Uzerine tezinde Walter Benjamin, homojen, bos zamanin, zaman deneyimimiz Uzerin-
deki kapitalist etkilerle baglantili oldudu fikrini 6ne atar. Homojen, bos zamanin elestirisi, ho-
mojen bos zamanin kullaniminin, zamanin dakikalar, saatler, glinler, aylara béltinmesinin, ve
zamani 6lgmenin, ona sayisal bir deger bicmenin, kapitalist ¢calisma disiplinin yaratiminda
vazgegilmez oldugunu gosteren E.P. Thompson gibi yazarlara ilham kaynagdi olmustu. Diger
yandan da zaman, Benjamincilerin Jetztzeit'i ya da "olmanin Uretim akisl ile baglantisini
kesen" “simdiki zaman" olarak algilanir. Boylece, gegmis ve gelecedin yok oldugu, zamanin
belirlenemez, yogun ve istikrarsiz olarak algilandigi farkli bir zaman deneyimine izin verilir;
zaman lineer bir ilerleme degildir, bunun yerine duygulanimsal bir aracidir, belirlenemezin,
hesaplanamizin, ¢lglilemezin bedende fiziksel bir deneyim olarak hissedilmesini sagla-
yandir; Karen Barad'in dedigi gibi “fisildanan gigliklarin, nefes kesilmelerin ve aglamalarin
kakofonisi" , “farkli uzay-zamanlardan gegip kirilmis belirsiz varliklarin sonsuz goklugun-
da, higligin zaten igimizde olmasi ya da daha dogrusu bizimle yasamasi"' olarak ifadesidir.
ISLANDS, sanatginin zaman, slire ve tarihsel ve duygulanimsal zamanin tellrik hareketi
hakkinda sorgulamasidir. Zaman, sanat¢inin bir roportajda soyledigi gibi "kompozisyona
dair bir kaygidir, ayrica zamanin icinde ona sekil veren olaylarin formal ve soyut dogalarinin
Otesine giden kdiltdrel bir sorudur”.

Pedro Gomez-Egana'nin pratigi, hareketleri ve sistemsel dinamigi inceler ve algimizda ger-
ceklesen goriinmez degisimleri arastirmak adina stire ile oynar. Odada defterler, clizdan,
kahve makinesi, kupa, bos tabaklar, kitaplar gibi tanidik objeler masanin tzerinde kusursuz
bir bicimde durmaktadir fakat bunlarin highir fonksiyonu yoktur. Kusursuz bir bigimde ke-
silmis, duragandirlar; bu bos, sonsuz simdinin igindeymisgesine nizamsizdirlar. Makinenin
arkasindaki mihendisligin tarihinin kanitidirlar, bildigimiz anlamiyla diinyanin gatlayarak
acildigr ve anlamin bu catlaklardan disari sizdidi bir simdiye ait modern bir harabe.

Aradigimiz sey kanitlar biitiint degildir; daha ¢ok psikolojik bir siirecin, bir durumun, lineer
zamanin ¢okttgu bir ana ait duygusal halin fiziksel disavurumuna yakin bir seydir ve burada
igeri ve disari, 6zne ve nesne, bos ve dolu, hareket ve durgunluk, gergek ve hayali arasindaki
fark anlamsiz kalmistir. Her sey sonun muhtesem bir aninda takilip kalmistir; dizstd bil-
gisayar elimizin altindadir ama kullanamayiz; gegilecek eyleme dair hicbir gelisme yoktur:

' Karen Barad, On Touching — The Inhuman That Therefore | Am, (2012), s. 218.
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What we are looking at is not a body of evidences, rather something closer to the physical
manifestation of a psychological process, a condition, an emotional state in which lin-
ear time has collapsed, and distinctions between inside and outside, subject and object,
empty and full, movement and stillness, real and imaginary, are rendered unworkable.
Everything is stuck in the perfect moment of its demise: the laptop is there, but cannot
be used; there is no progress in the action: no one is writing, eating, making plans; there
is also no end in view: no catastrophe or arrest; no final resolution, but pure duration:
the rhythmic sound and imperceptible trembling, like a persisting condition that keeps
us trapped, "between the desire to glide in beautiful speed,"? as the artist says in an
interview, "and the paralyzing possibility of the accident.” In this compressed and accel-
erated present, this duration holds an explosive potential — feeling shaky, being shaken
and unsettled by, quivering in excitement, trembling of unease, shaking in fear or pain, as
quotidian conditions of existence.

ISLANDS plunged us into the history of technologies, modern progress, and acceleration;
into the blind alleys of modern civilization in which digitization disrupts work and our way
of being together. New regimes of existence on the planet have been propelled by indus-
trialism and consumerism and we are witnessing a crisis in the way of articulating past,
present, and future. In his work, the artist investigates how events are structured, how
they shift our perception, but also and more importantly how different modulations of
time produces not only different cultures, but generate different manifestation of power.
How does the acceleration brought by internet and social media affect our lives?

Through the twentieth-century, the notion of time has changed, from an opening up of
the future to infinite possibilities, to the crisis of the notion of future, the end of history,
the collapse of historical reflexivity, and an everyday in which only the present counts.
Everything then becomes simultaneous. With contemporary acceleration, this present
is further compressed in order to host the next moment, which instead of generating
possibilities, urges us to constantly adapt to new, deadly conditions. In his analysis of
Jérome Baschet's book, Défaire la tyrannie du présent. Temporalités émergentes et fu-
turs inédits, Christophe Bonneuil observes, “our present is but a dictatorship of the next
moment,” and all that is left of the future is “the seizing of the present by the immediate,”
to the detriment of imagination and of “subversive modalities of the future."® This seizure
by the present produces an infinite mobilization of the world, in which the contemporary
regime of presence has been radicalized by the logic of temporal acceleration specific
to industrial governmentality. This deadly logic, as Baschet explains in his book, is the
result of “combined impoverishment of lived times, interiorities and the living fabric of
the planet."

2 Heather Jones, In Conversation with Pedro Gémez-Egafia,(2015).
See: https://www.contemporaryartstavanger.no/interview-pedro-gomez-egana/
3 Christopher Bonneuil, “What Time Will It Be After Capitalism?", Verso Books Blog, (February 2019).
Available through: https://www.versobooks.com/blogs/4252-what-time-will-it-be-after-capitalism.
4 Jéréme Baschet, Défaire la tyrannie du présent. Temporalités émergentes et futurs inédits,
(Editions La Découverte, 2018), p.165.

yazan, yemek yiyen, plan yapan birisi goziikmez; goriiniirde bir son da yoktur: bir felaket ya
da bir tutuklama; herhangi bir son karar. Sadece sure: ritmik ses ve algilanamayan sarsiima,
adeta bizi iginde tutsak eden israrci bir durum, sanatginin bir roportajinda dedigi gibi "zarif
bir hizda kayma arzusuyla kazanin felg edici olasilidi arasinda." Sikistirilmis ve ivmelendi-
rilmis simdide, bu siire iginde patlayici bir potansiyel de barindir: varolusun giindelik halleri
olarak titrek hissetmek, sarsilmak ve rahatsiz edilmek, heyecandan titremek, huzursuzluk-
tan sarsiimak, korku ya da aci ile titremek.

ISLANDS bizi teknolojiler, modern gelisim ve hizlanma tarihinde, dijitallesmenin, isimiz ve
beraber yasama yollarimizi sekteye ugrattigi modern uygarligin karanlk kor sokaklarinda
birakir. EndUstrilesme ve tiketim kiltlrt ile beraber diinyada yeni varolus rejimleri olusuyor
ve biz gegmis, glinlimiz ve gelecedi dile getirme yontemlerimizle ilgili bir krize taniklik edi-
yoruz. Sanatgl, islerinde olaylarin nasil yapilandigini, algimizi nasil degistirdiklerini ve daha
onemlisi zamanin farkli modtlasyonlarinin sadece farkl kdlttrler degil, ayni zamanda gi-
ctin farkli gdsterimlerini de nasil Urettigini arastirir. internet ve sosyal medyanin yarattig
ivme hayatlarimizi nasil etkiler?

Yirminci ydzyil boyunca zaman kavrami, gelecegin sonsuz olanaklarinin agilmasindan, ge-
lecek fikrine dair krizlere, tarihin sonundan, tarihsel distinimselligin goktsiine ve en sonun-
da sadece simdinin onemli oldugu glindelik hayata evrilmistir. Artik her sey es zamanlidir.
Guncel ivme ile birlikte 'simdi’, yeni olasiliklar yaratmak yerine bizi hep yeni, 6limcdl du-
rumlara adapte olmaya iten 'bir sonraki an'i icinde barindirmak tizere daha da sikistirilmistir.
Jérdbme Baschet'in Défaire la tyrannie du présent. Temporalités émergentes et futurs iné-
dits kitabinin analizinde Christophe Bonneuil s6yle bir gozlem yapar: “simdimiz, bir sonraki
anin diktatorligtinden baska bir sey degildir" ve gelecekten geriye kalan “simdinin bir son-
raki an tarafindan zaptidir”, ve bu durum, hayal glicimizin ve " gelecegin yikici hallerinin”
aleyhinedir. ¢ Anin zapt ediciligi, simdinin cagdas diktasinin endistriyel yonetimsellige has
olan gecici ivme mantigiyla radikallestigi diinyada sonsuz bir hareket yaratir. Bu 6limcil
mantik, Bashcet'in kitabinda agikladidi gibi “yasanilan zamanlarin, iceriliklerin ve gezegenin
yasayan orttistinin" bir sonucudur.*

Eger Goméz-Egana'nin isindeki sarsinti, biz bilemediklerimizin korkusuyla hareket ede-
meyip titrerken simdiki zamanin genisleyen olasiliklarinin ve anlik distopyalarin, bir sey ta-
rafindan "“zapt edilme" aninin bir terciimesine ait degilse, neye aittir? Ancak, bilinmez bir
gelecekten korkmak bizi gegmis, gelecek ve simdinin yeni bir insasi anlaminda farkli bir
gelecedi, soyut zaman ve zamanlar ile olan iliskimizin dontsimunt hayal etmekten de ali-
koymamalidir. Simdinin tiranlidini ¢ozebilmemiz Baschet icin soyut zamanin hegemonyasi-
ni reddetmemiz anlamina gelir; ayni zamanda tarihsel krizin sdylemini ya da etik baskaldiri

2 Heather Jones, In Conversation with Pedro Gomez-Egafia,(2015).
Buradan ulasilabilir: https://www.contemporaryartstavanger.no/interview-pedro-gomez-egana/
8 Christopher Bonneuil, "What Time Will It Be After Capitalism?", Verso Books Blog, (Subat 2019).
Buradan ulasilabilir: https://www.versobooks.com/blogs/4252-what-time-will-it-be-after-capitalism.
4 Jérdme Baschet, Défaire la tyrannie du présent. Temporalités émergentes et futurs inédits,
(Editions La Découverte, 2018), s.165.
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What is the tremor in Goméz-Egana's work, if not a rendering of the present time of ex-
panding possibilities and immanent dystopias, this moment of “being seized" by some-
thing, while we shake, immobilized by the fear of what we cannot know? Yet, the fear of
what is to come should not prevent us from imagining a different future, a transformation
of our relationship to abstract time and to times, in terms of a new way of composing
past, future, and present. Undoing the tyranny of the present for Baschet means to refuse
the hegemony of abstract time; but also refuse the discourse of historical crisis, or the
abandonment of idea of ethical insurrections. In this loss of meaning and time, one ex-
periences both the emptiness of time, but also its excess which manifest in the material
and allegorical density of Pedro Gomez-Egafa's sculptural intervention.

By creating these dream sequences, the artist has cut and isolated a slice of time, carving
out a space of contemplation; a place where the body and the mind hesitate, unsure on
what to do or where to turn next. The motion and tremor in Goméz-Egaia's work feels
both the bodily manifestation of the seizing of the present by the immediate, at the same
time as this telluric energy shakes things and emotions, forcing one to stop and wait; and
then wait, and wait until you run out of questions and disconnect from your fears; the fear
of that nothingness that is already within us, that lives through us, in the vibrations and
resonances of bodies and their impenetrable uncanniness.

fikrinin birakilmasinin reddetmemiz. Anlam ve zaman kaybinda kisi, zamanin boslugunu
ve Pedro Gomez-Egafa'nin heykelsi mtidahalesinde kendini materyal ve alegorik yogunluk
olarak gosteren fazlaligini deneyimler.

Bu rlya sekanslarini yaratarak sanatci, bir zaman dilimini kesip ayirir, distinmek icin bir
alani oyup ¢ikarir: bedenin ve aklin tereddtite diistligu, ne yapacadini ve bir sonraki adimda
nereye donecegini bilmedigi bir alan. Goméz-Egafna'nin isindeki hareket ve sarsinti, hem
simdinin bir sonraki an tarafindan zaptinin fiziksel deneyimi olarak hem de nesneleri ve
duygulari sarsilan kisiyi durmaya ve beklemeye, sonra tekrar beklemeye ve sorulari kalma-
yincaya, korkularindan uzaklasincaya kadar beklemeye iten tellirik enerji olarak hissedilir.
Bu korku ki, zaten igimizde olan, bizim sayemizde, vicutlarin titresimi ve rezonansinda ve
gecirgen olmayan tekinsizliklerinde yasayan hiclikten.
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Nothing is Anything Anymore

John Burns

In the time it takes you to read this single sentence, the global population will have sent
over five million emails. Fifty babies will have been born since you began reading this next
sentence, and twenty-five people will have died by the time you finish it." To what extent
will the world have changed once you have viewed this exhibition and left the gallery?
And to what extent will you notice? In ISLANDS, Pedro Gomez-Egafa confronts the men-
tal to-ing and fro-ing between the minutiae of our experience as individual human beings
and our complicity in the monumental developments of the human race. Although tech-
nology has closed the gap between these two perspectives to a degree no other genera-
tion has experienced, there still exists a liminal space between the two; we can watch the
pendulum of the world's metronome from a comfortable and convenient remove while it
ratchets up to a speed so fast it appears undetectable. Here, Gomez-Egafia examines the
grey zone between these micro and macro human experiences, and what happens when
the profound becomes pointless and the pointless becomes more profound.

Can you tell me about the installation?

The exhibition has different parts but one of the central elements is a group of sculptures
that are everyday objects: a vase with flowers, a glass, a lamp. They look dull but, when
you look closely, they're spinning so fast that you can't see the movement.

Why is that?

There's something | find very meaningful about seeing something that looks dull but that
hides a reality that's not immediately apparent. One image that | keep referring back to is
the engine of an aeroplane. If you're flying over an ocean and look back at the wing and
engine, it looks like a still image. But inside, there's so much noise and violence and fire.

Does that carry meaning for you?
It just makes me think about how so much in the world isn't what it appears to be right
now. All the things that were supposed to be certain somehow aren't.

In what way?
The promises of communication and technology, for instance. Things like transactions

' From: https://www.worldometers.info

Hicbir Sey Herhangi Bir Sey Degil Artik

John Burns

Siz bu ctimleyi okurken diinya ¢apinda bes milyondan fazla e-posta gonderilmis olacak.
Bu sonraki ciimleye basladiginizdan beri bes bebek dogdu ve siz ancak bitirene kadar yir-
mi bes kisi hayatini kaybetti. Sergiyi gezip galeriden ciktiginizda diinya ne kadar degismis
olacak? Ve tabi siz ne kadarini fark edeceksiniz? ISLANDS sergisinde Pedro Gomez-Egafia,
bireysel deneyimlerimizin ufak ayrintilari ve insanligin devasa gelismelerine sug ortakligimiz
arasindaki ileri-geri ruhsal hareketimizle yizlesir. Her ne kadar teknoloji bu iki bakis agisi
arasindaki uzakligi bizden 6nceki jenerasyonlarin hi¢ deneyimlemedigi kadar kisaltmis olsa
da, halen ikisinin sinirinda duran bir alan mevcut; dinyanin metronomunun sarkacini, o hi-
zini arttirip algilanamaz hale gelirken uygun bir uzakliktan ve rahatlik icinde izleyebiliyoruz.
Iste burada Gomez-Egafia, mikro ve makro deneyimlerimiz arasindaki gri bdlgeyi ve enginin
manasiza donistligd ve manasizin derinlestigi durumlarda olabilecekleri inceliyor.

Bana yerlestirmeden bahsedebilir misin?

Serginin farkli boluimleri var ama en merkezi unsurlardan biri aslinda gtindelik objeler olan
heykeller: iginde gigek olan bir vazo, bir bardak, bir lamba. Siradan géziikuyorlar fakat yakin-
dan baktiginizda dyle hizli dontyorlar ki hareketlerini géremiyorsunuz bile.

Neden boyle?

Bir seye baktiginizda sikici goziikmesi ama aslinda iginde ilk bakista gorinir olmayan bir
gercekligi saklamasi durumu bana gok anlamli geliyor. Hep geri dondigim bir imge var;
bu da bir ugagin motoru. Okyanusun Uzerinden ugarken geriye donlp ucagin kanadina ve
motora bakarsaniz, duran bir imge gibi gozukir. Ancak iginde o kadar gok ses ve siddet ve
ates var ki.

Bu senin i¢in bir anlam tagiyor mu?
Dinyada su an ne kadar gok seyin aslinda gorindiigi gibi olmadigini diigtindirtlyor bana.
Kesin ve belirli olmasi gereken seylerin higbiri bir sekilde dyle degil.

Ne bakimdan?

Ornegin; iletisim ve teknolojinin bize vadettikleri. Alisveris ya da giincelleme gibi eylemler o
kadar hizli meydana geliyor ki biz onlari géremiyoruz bile. Her daim ¢ok geg¢ kalmis halde-
yiz. Uyaniyorsun, telefonuna bakiyorsun ve her sey coktan degismis. Yepyeni bir diinya. Bu
durumun icin de bir nebze siddet de var. Etrafimizdaki seylerin gogu istikrarsiz hissi veriyor.
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and updates, which happen so fast that we can't see them. We're always too late. You
wake up, you check your phone, and everything has already changed. It's a new world.
There's a degree of violence in this. It feels like so much around us is unstable—not be-
cause it's falling apart, but because its very reason for existing is changing every second.

What impact does that have on you?
It freaks the fuck out of me like | suppose it does everyone else.

And yet it's the status quo.

Yeah—we are incredibly conditioned to navigate this landscape of impulses that at once
stresses you out, but also makes you spaced out. You think, “"Oh, so much is happening,”
but you also don't do anything and you're still a part of it, so you just become kind of stu-
pidized by it. | like to think about this as a ghostly state, when we're immersed in content
that we still somehow can't reach. In a broader sense, we can say that we're reacting
emotionally to a context that we're generating for ourselves but that we are never pre-
pared for. Our evolutionary time isn't fast enough to catch up with the speed with which
we're changing our environment and changing the way we live.

Is it possible that's a blinkered outlook?

Like | say, it freaks me out. But | try to not to moralize it. Rationally, | see both sides. The
20th century was about establishing the individual as a consumer, as a hero, as an agent.
And I'm all for deconstructing that sort of historical notion—for talking about collectives,
talking about how protest happens at home, and how the intimate affects the political
sphere. | think that the internet and networked technologies are a manifestation of, and a
vehicle for, that. At the same time, however, the interconnectedness and network nature
of the internet is scary because it's so much about speed, anonymity and instability.

Does that concern feed into the exhibition title, ISLANDS, which is based on the idea that
no man is an island?

Yes, as an exhibition ISLANDS is all about instability—about how things, even intimate
and domesticated things, are not what they are. That a book is not just a book, a plant
is not a plant, a spoon is not a spoon. They are scenographic components of the fic-
tions that we share online, or part of the culture of industrialisation that's contributing
to deforestation, or disposable in a way that poisons the fish that someone else will eat
tomorrow. That's also why ISLANDS is about insularity—that individuality is also a fiction
that we have to deconstruct, and that the collective is also a notion that's about much
more than just a lot of individuals. It is also about dynamics. So, “no man is an island"” is
the saying, but | would maybe also say that no island is an island. Hell, | would actually
say that no ocean is an ocean, no world is a world, nothing is anything anymore, at least
not as an integral, individualized thing. The exhibition proposes so many transparencies
and instabilities as a way of suggesting this generalized interdependence.

How else does the mood you describe take form in ISLANDS?
In one of the videos that screens in the exhibition, there's a person saying something like,

Bunun sebebi dlinyamizin dagiliyor olmasi degil; varolus sebebinin her saniye degisiyor ol-
masi.

Bu durumun senin lizerinde nasil bir etkisi var?
Sanirim herkes gibi beni de delicesine korkutuyor.

Ama yine de statiiko bu.

Evet, bize ayni anda hem gerginlik veren hem de gerceklikle bagimizi kesen bu dirti peyza-
jinda dolagmaya fena halde programlanmis haldeyiz . "Of ne kadar da gok sey oluyor” diye
distinlyoruz ama bir yandan da bu konuda higbir sey yapmiyoruz ve halen buttin bunlarin
bir pargasi olmaya devam ediyoruz, yani aslinda bir bakima aptallastiriyor bu durum bizi.
Ulasamadigimiz, elimizle tutamadigimiz bir icerige tamamen kendimizi kaptirmamizin es-
rarengiz bir durum oldugunu dislntyorum. Daha genis bir cerceveden bakacak olursak,
kendi kendimize yarattigimiz ve asla hazir olmadigimiz bir baglam karsisinda duygusal bir
tepki gosterdigimizi soyleyebiliriz. Eviimsel zamanlamamiz, gevremizi ve yasama bigimimi-
zi degistirme hizimiza yetisebilecek kadar hizli degil.

Bunun dar fikirli bir bakis olmasi miimkiin mii?

Dedigim gibi, bu durum beni ¢ok korkutuyor. Ama herhangi bir ahlaki degerlendirmeye tabi
tutmak istemiyorum. Mantikli olarak her iki tarafi da gortyorum. Yirminci ylzyil bireyi bir
musteri, bir kahraman, s6z sahibi biri olarak yaratmakla ilgiliydi. Ben bu tarz tarihsel bir kav-
ramin yapisini bozmaktan yanayim. Kolektifler hakkinda konusmaktan, evin iginde protesto-
nun nasll gergeklestiginden ve mahrem olanin politik alani nasil etkilediginden bahsetmekten
yanayim. Bana gore internet ve ag baglantili teknolojiler bunun hem bir disavurumu hem de
bunu yaratan birer arag. internetin birbirine baglayiciigi ve aga dayali dogasi, hiz, anonimlik
ve degiskenlikle fazlaslyla ilgili oldugu i¢in bir yandan da korkutucu.

Bu kaygi serginin "Ada degildir insan” fikrine dayanan basligi ISLANDS'a da dokunuyor
mu?

Evet, bir sergi olarak ISLANDS tamamen istikrarsizlikla, en mahrem ve evcil seylerin de as-
linda gortindukleri gibi olmadigiyla ilgili. Bir kitap sadece bir kitap dedil, bir bitki bir bitki degil,
kasik, kasik degil. Bunlar, gevrimigi olarak paylastiklarimizda kurgunun skenografik 6geleri
ya da endUstrilesme kultlrintn ormanlarin yok olmasina sebep olan kismi ya da yarin bir
baskasinin yiyecegi baligi zehirleyecek derecede tek kullanimlik. Bu ytizden de ISLANDS as-
linda izole olmak, bireyselligin yapisini bozmmamiz gereken bir diger kurgu olmasi ve kolek-
tifligin birgok bireyin bir araya gelmesinin ¢ok daha 6tesinde olmasiyla ilgili. Ayni zamanda
dinamikle de ilgili. "Ada degildir insan" s6zU var ama bence ada degildir ada da diyebiliriz.
Eeee, hatta soyle de sdyleyecedim: okyanus degildir okyanus, diinya degildir diinya, highir
sey herhangi bir sey degil artik, en azindan yekpare ve tek basina degil. Sergi, bu genel bir-
birine baghliga isaret eden seffaf ve istikrarsiz durumlari yaratiyor.

Tarif ettigin ruh hali ISLANDS'da baska ne yonlerden sekil aliyor?
Sergide gosterilen videolarin birinde soyle diyen bir kisi var: “Dinyanin her yerinden ka-
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“Oh I have a collection of bills from all over the world, and they have different colours and
they're so pretty. But | can also hear a protest outside my window and people are scream-
ing." And then, “Oh, I'm looking at the watch that my grandfather gave me. It stopped
working when he died. | heard that there was going to be an earthquake today." So, the
voice oscillates between the very extreme inside and outside, monumental and micro,
public and private spheres that can switch in an instant. | wanted that voice to be in the
exhibition because although the show is centred on objects, it is, of course, the subject's
experience which is the most interesting to explore. Especially in a place like Istanbul,
where there is such an overlapping of so many histories and so many realities. So, in a
way that simple video acts as a filter through which one can look back at the entire show
as a place and a sensation that is inhabited by people like you and me.

How else would you like people to engage with the exhibition?

With curiosity. | try to change and alter the space through bold architectural gestures
that will make people feel out of their element, and thus curious. But not too much that
it makes them scared or feel defensive. | want the viewer to see that things look recog-
nizable and familiar but also very estranged and vulnerable, and that that shift happens
just as they modulate their perception. | like that the audience can be in this limbo, in this
in-between, like, "Oh yeabh, it's just a lamp."” And then, "Oh fuck, it's spinning super-fast
and there's this energy discharge.

Is that atmosphere present in your personal life?

That's a very good question. | think this is how we exist. We're here but we're also not
here. We are hyperaware of what's in front of us but not aware at all of broader histories.
And it's happening so fast and there's so much of it happening that we're not entirely
aware of it all. It's just all so abstract and so layered that it becomes much more than a
sum of things and images, it becomes an atmosphere. And | think that atmosphere is the
shadow of all of the objects and images that we engage with all the time. | recognize that
that atmosphere in me—that mixture of dullness and anxiety, and a feeling of wanting to
change the world but that | also can't be bothered.

git paralarim var, ve hepsi farkli renklerde ve gok giizeller. Ama bir yandan da penceremin
ontinde bir protesto devam ediyor ve insanlar ¢iglik atiyorlar”. Ve sonra devam ediyor: “De-
demin bana verdigi kol saatine bakiyorum. O 6ldiigli zaman saat de durdu. Buglin deprem
olacagini duydum". Bu ses, igerisi ve disarisi, makro ve mikro, bir anda degisebilen kamusal
ve mahrem dunyalarin ug noktalari arasinda bir sarkag gibi sallanir. Bu sesin sergiye dahil
olmasini istedim ¢unkd her ne kadar serginin merkezinde objeler olsa da bir 6znenin dene-
yimi benim igin elbette arastirmasi en ilging nokta. Ozellikle istanbul gibi birgok tarihin ve
gergekligin Ust Uste gectigi bir yerde. Yani bir yandan bu basit video, izleyicinin donlp bitlin
sergiye senin benim gibi izleyicinin mesken tuttugu bir yer ve hissiyat olarak bakmasina
yarayan bir filtre.

insanlarin sergiyle baska ne yonlerden iligki kurmasini istiyorsun?

Merak icinde. izleyiciler kendilerini rahat hissetmesinler ve bdylece merak etsinler diye
cliretkar mimari jestlerle mekani degistirip dontstiirmeye galistim. Ama onlari korkutup
defansa gecirecek kadar da degil. izleyicinin, nesnelerin tanimlanabilir ve tanidik ve ayni
zamanda fazlasiyla yabancilagsmis ve hassas goziktiigind, bu degisimin onlar kendi algi
ayarlarini degistirdikce gerceklestigini gdrmelerini istiyorum. izleyicinin arafta, arada kalmis
olma durumunu seviyorum. Mesela: “Aaa evet, bu sadece bir lamba" ve hemen sonra "Aman
tanrim, stiper hizli bir sekilde dondyor ve bir enerji akisi var".

Kisisel hayatinda da bu atmosfer s6z konusu mu?

Cok giizel bir soru. Bence bu var olma bicimimiz. Hem buradayiz ama hem de degiliz. Onii-
muzdeki seyin ne oldugu hakkinda asiri farkindayiz ama daha genis tarihler hakkinda ayni
farkindaligimiz yok. Ve her sey o kadar hizli gelisiyor ve o kadar fazla sey oluyor ki bun-
larin tamamen farkinda olamiyoruz. Her sey fazlasiyla soyut, katmanli oldugundan seyler
ve imgelerin toplamindan gok daha fazlasina, bir atmosfere donistyor. Ve bu atmosferin
kullandigimiz giindelik objeler ve imgelerin golgesi oldugunu distndyorum. Sikicilik, en-
dise, diinyay! degistirme istedigi ama bir yandan da hig orali olmamanin karisimi olan bu
atmosferin benim igimde de var oldugunu kabul ediyorum
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We Forgot Where the Light Rises
Huo Rf & Asena Dogan

We are within what we are used to, our own order and time. As time runs through our hair,
as the color of the sky changes almost on an extraordinary night, as the sounds of autumn
coming from a tiny window fills our ears, we pull the chairs around our table with our wrists,
that are stronger at last. (‘Cell phones and computers, especially those used by the youth,
damage the anatomy of hands and fingers'") Our necks are longer now. All that we cannot
speak on the street, at home or at work, are knots that elongate our necks. Our words are
not jumbled in our throat only. These words are powerful enough to incarcerate us, this is
verified each day on the newspaper of any city in any country, on the internet.

- I've told you to be careful about what to wear
- This one is for you
- ... Could you pass the water?

There is no one around the table. No one is aware. We are eating a meal that everyone
knows. This is our comfort food. It is not only the food that is on the table, on it lays ev-
erything we have or had till that moment in time. All our relationships, our relationships
with everything around us, with this fork, this glass, the house and the table, our neighbor,
yesterday, reveries and with tomorrow. Simultaneously everyone is forking their plates (an
arrhythmic click in the void). With each bite we are ornamenting the throat blocks. We can-
not talk but we can eat. A knife intervenes to cut through the bigger pieces. What a great
metaphor knife is. At times it is very sharp, at times blunt but it is sensation always rigid. It
cuts off (an arrhythmic click in the void). It is quite functional when you know how to hold
it and what to cut.

- Let's visit your grandma this weekend

- Ok

- Ok, I'm meeting up with friends.

- You see that pair of glasses on the table, that's me. Not mine, it's myself.

I have a complex relationship with the world, for example | do not wake up rejuvenated each
morning. On the contrary, | count the mornings; in each one | am getting older. Then, other

' S6zcli Newspaper 4 September 2016

Isigin Nereden Yiikseldigini Unuttuk
Huo Rf & Asena Dodan

Alistigimizin, kendi dizenimizin, zamanin igindeyiz. Zaman saclarimizdan akip gegerken,
sanki siradan olmayan bir aksammis gibi gokyizintn renkleri degisirken, sonbaharin ses-
leri kiglk bir pencereden kulaklarimiza siiziltrken simdi ve nihayet giiglenen bileklerimizle
masa basindaki sandalyelerimizi kendimize dogru cekiyoruz. (‘Ozellikle genclerin sikga
kullandigi cep telefonlari ve bilgisayarlar, ellerin ve parmaklarin anatomisini olumsuz
etkiliyor'") Boyunlarimiz artik daha uzun. Sokakta, evde, isyerinde konusamadigimiz her sey
birer digim boynumuzu uzatan. Kelimelerimiz sadece boynumuzda, bogazimizda bile siki-
sip kalmiyor artik. Kelimelerimiz kimi zaman bizi hapsedecek kadar gii¢l, her giin herhangi
bir sehrin, Ulkenin gazetesinde, internette dogruluyoruz bunu.

- Giyinmene dikkat et demistim
- Senin igin soyliyor
- ... Suyu uzatir misin?

Masada biri yok. Kimse farkinda degil. Hepimizin gok iyi bildigi bir yemegi yiyoruz. Bu bizim
konforlu yemeg@imiz. Masadaki sadece yemegdimiz degil, o ana kadar her seyimiz. Tum ilis-
kilerimiz, etrafimizdaki her sey ile iliskimiz, catal ile, bardak ile, ev ve masa ile, komsumuz
ile, diin ile, dUs ile, hatta yarin ile olan iliskimiz. Herkes catalini art arda daldiryor tabagina
(aritmik bir tikirti boslukta). Bogazimizdaki digtimleri simdi lokmalarimizla stsliyoruz. Ko-
nusamiyoruz ama yiyebiliyoruz. Araya buyik parcalari bolmek igin bigak giriyor. Ne de gtizel
bir metafordur bigak. Kimi gok keskin kimi korddr; ama hissi her zaman ¢ok serttir. Kesip
atar. (aritmik bir tikirti boslukta). Yardimci da olur hani, ama kullanmayi iyi bilirsen; bir de
neyi kesecegini.

- Ananeni ziyaret edelim bu hafta sonu

- Tamam

- Tamam, aksam arkadaslarimla bulusacagim.

- Masa kenarindaki gozliik var ya, iste o benim. Benim degil, o benim.

Dunyayla karmasik bir iliskim var, mesela sabahlari yenilenmis kalkmiyorum. Aksine sa-
ylyorum, her seferinde bir sabah daha yaslanmisim. Baskalari da bize benziyor sonra.

' Sozcl Gazetesi 4 Eylil 2016
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people start to resemble us. Are we so impotent that we all look like each other; is the con-
tent of each packaging the same? This morning while brushing my teeth, a few existential
questions passed my mind. It felt like | will be relieved if | let them get away. Later, nothing
was properly ironed; every five minutes feels exactly like twelve seconds when I'm getting
ready. My alarm went off at the half hour; this is my signal to leave the house (click click in-
terrupts our words, an arrhythmic click in the void). | put my shoes on at the exact sound of
the alarm. It is not that | am running but | am leaving the house with the appropriate pace.
(an arrhythmic click in the void) Around the corner, right next to the jasmine plant I ran into
my own self. Good morning, she says. | reckon she is also going to work.

- What is the playlist playing now?
- Follow it, you'll love it immediately, great for dining.
- Don't you have Shazam?

A song of Sezen Aksu? coming from neighbours, but not so loud.
-Only love can protect

Our innocence that might have remained

The lover who have signed below

So goes our testament -

There was something that could not be said, lingering above the upper left corner of the
table in this exact house. They will invent a machine that vacuums the memories. Maybe
global warming and loud chewing are the first on the line for resolution. But after these,
comes the advent of this machine that dissociates the relation between the memory and a
certain location, a specific music or a smell, meaning one's relation with all the sense. As
a matter of fact, memory is thus explained: tear a beloved photograph into its pieces and
then randomly put it back together. You live through a feeling when you remember; it is like
going back to your starting point even though you have never really moved. You keep the
feeling that makes that thing memorable in the first place and hold on to it. (an arrhythmic
click in the void) If you purchase this supersonic device that perfume will not be calling
back the memories of that accident anymore or you will not necessarily feel safe when you
hear that whistle. On the day that this machine is invented that upper left corner will be va-
cant, you might as well hang a small painting there. Or a macramé hanger, they are very in
lately. But for sure they will build this machine, (an arrhythmic click in the void) even though
itis not very realistic it is a million-dollar idea.

- the first findings show that 12 people have lost their lives during the bombing. The civil
defense teams heading to the area of the incident are continuing the search and rescue
operations in the debris of the destroyed houses near the targeted hospital. By the Syrian
border, to the northeast of Aleppo... °

2 Sezen Aksu is a famous Turkish pop singer and writer whose lyrics has been influenced many other musicians
and artists in this geogrphy.

3 T24 15 September 2019

Hepimiz birbirimize benzeyecek kadar yetersiz miyiz, her paketten ayni igerik mi ¢ikiyor?
Bu sabah diglerimi firgalarken insanliga mal olmus birkac soruyu daha kagarlarsa rahat-
larmisim gibi hizla gegirdim kafamdan. Her sey (tlstzdl sonra, hazirlanirken her bes
dakika tam tamina on iki saniye hissiyatiyla gegiyor. Buguda kurdugum alarm caliyor,
evi terk etme sinyalim bu. (tik tik sézlerimiz kesiliyor, aritmik bir tikirti boglukta). Ayak-
kabimi tam o alarm calarken ayagima gegiriyorum; kosuyorum denemez ama yerinde
bir tempoyla gikiyorum. (aritmik bir tikirti boslukta) Tam dondigim kosedeki buyiik ya-
seminin yaninda kendimle g6z goze geliyorum. Glnaydin, diyor. Sanirim ise gidiyor.

- Hangi playlist ¢aliyor su an?
-Takip et direkt bayilacaksin, tam yemek muzigi.
- Shazam yok mu?

Sezen Aksu galiyor komsuda, ¢cok yiksek de degil.
-Ask koruyabilir bir tek

Kaldi ise eger hala masumiyetimizi

Biz altinda imzasi olan asiklar

Boyle yazdik vasiyetimizi-

Soyleyemedidi bir sey vardi, tam bu evde masanin sol st kdsesinde asili kalmis. Anilari va-
kumla ceken bir alet icat edecekler. Once kiiresel isinmayi ve yanimdakinin agiz sapirdatma-
sini da gozebilirler belki. Ama sonra bu alet icat edilecek, anilarin mekanla, muzikle, kokuy-
la kisacasi bir kisinin tim duyulariyla baglantisi kesilecek. Zaten aslinda soyle acikliyorlar
hatirlamayi: gok sevdigin bir fotografi yirt pargalara ayir ve sonra rastgele birlestir. Yani bir
hissi yasiyorsun hatirlarken, basladigin yere hi¢ hareket etmedigin halde dénmek gibi. Belki
en basta o seyi hatirlamana sebep olan hissi sakliyorsun ve hep ona tutunuyorsun. (arit-
mik bir tikirti boslukta) iste o stipersonik cihazi aldiginda mesela, o parfim sana o kazayi
hatirlatmiyor, ya da o 1sligi duydugunda gtivende hissetmiyorsun kendini. Yaptiklari gin
bosalacak o sol kose, belki oraya bir resim asarsiniz. Makrome bir saksi, cok moda. Ama
kesin yapacaklar bunu, (aritmik bir tikirti boslukta) pek realist bir sey degil ama milyonluk fikir.

-duizenlenen bombali saldirida ilk belirlemelere gore 12 sivil hayatini kaybetti. Olay yerine
intikal eden Sivil Savunma ekipleri, patlama sonucu hastane yakinindaki yikilan evlerin en-
kazinda arama kurtarma calismalarina devam ediyor. Suriye sinirinda, Halep'in kuzeydogu-
sunda... ?

-Abi sesini kis sunun mizik dinliyoruz.
- Isigin nereden ylkseldigini de unuttuk.

Masada biri yok, kimse farkinda degil. Masa tizerinde bir ciizdan. igini agsak baksak kimlik
var midir? Kimdir? Bir yandan tanidigimiz biridir ama belki de tanimiyoruz. Adi varsa bel-
ki sosyal medya fikir verir. Yok vermez. Sosyal medya, Cumhuriyetli ya da Cumhuriyetsiz,

2 T24 15 eyliil 2019
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- Turn the volume down mate, we are listening to music
- We forgot from where the light rises.

There is no one around the table, no one aware. There is a wallet on the table. Is there an
ID inside it? Who is this person? Maybe it is someone we know but maybe we do not really
know them. If we find their name, we may get some more information through social media.
Or not. Social media, with or without “Republic”, is very blurry now. The acquaintances are
strangers. Strangers are acquaintances. No one is exempt from filters. We are accompa-
nied with likes and stalking, the new state officials in this as a scale of identity forming; we
scheme through the empty page. Do not we all glow with a hint of Instagram white?

- Sevgi and her family are moving to Kas.

- Yes | ran into Kahraman, he told me.

- Are they taking Blue with them?

- A guy found whale vomit while walking by the ocean. I heard that he will sell it and buy a
house.

- Wow, how much was it for?

- Two hundred thousand liras.

(an arrhythmic click in the void). Different subject matters interrupt the conversation on
the table. We eat from the same plate but the air between us feels distant. We are aware
but pretend that we are not. This routine is on one hand human, on the other hand with
our ever-changing life it takes the shape of another container.

- Mummy, your face is Facebook blue.
- Last year today we were in Gcek. Thanks to Facebook for reminding us.
- My brothers are coming.

- ... (an arrhythmic click in the void).

We are at the same place, around the table; right next to the salad bowl there is a state
of mind. Someone please remove it from there. The couple sitting across me look like
they had to leave a fight in the middle as they leave the car, like they are keen to com-
plete it. The night has fallen; the couple of soldiers on the both fronts are out on a spree
with wine and women, for this might be the last day of their lives. When they leave this
place and head back to their home, they will move on to the second round, well-thought
through and thus more passive aggressive than the first one. Which machine do rela-
tionships come through, is their factory close by? As there are only one or two machines,
you pick the one that fits the best to your lifestyle. And then the society must approve
the person you are, to relentlessly judge every part of yours it does not like. (an arrhyth-
mic click in the void) Everyone around the table is acting like they have never seen a fight,
only heard of other's. Are they lucky to be alive at times in which they can post stories of
non-existing lives? Is this the curse of the machine? Or are we feeling a bit better now?

cok bulanik artik. Tanidigin bile tanimadik. Tanimadigin bile tanidik. Filtreler hig kimseyi es
gecmiyor. Like'imiz stalk'umuz devlet memuru gibi kimligi sekillendirme skalamiz olarak
bizimle her an, gozlerimiz ile tariyoruz bir bos sayfayi. Hepimizin ytiziinde biraz Instagram
beyazi yok mu?

- Sevgi'ler Kag'a tasinmislar.

- Evet Kahraman'i gordiim o séyledi.

- Blue'yu da gétirtiyorlar mi?

- Biradam okyanus kiyisinda ytirtirken balina kusmugu bulmus. Satip ev alacakmis.
- Hadi ya ne kadarmis?

- ki yiiz bin lira.

(aritmik bir tikirtr boslukta). Cok farkli konularla sozler kesiliyor masada. Ayni tabaktan yi-
yoruz ama hava mesafeli aramizda. Hepimiz farkindayiz ama degilmis gibi yapiyoruz. Bir
taraftan insani olan bu rutin, diger taraftan her giin degisen hayat ile bagka bir kabin seklini
aliyor.

- Anne, yliziin Facebook mavisi suan.
- Gegen sene buglin Gécek'teymisiz. Onu hatirlatti Facebook sagolsun.
- Abimler geliyor.

- ... (aritmik bir tikirti boslukta).

Ayni yerdeyiz, masanin etrafindayiz; su ortadaki salatanin yaninda bir halet-i ruhiye var, biri
onu alsin oradan. Karsimdaki cift arabadan inerken bir kavganin ortasinda kalmislar gibi, ta-
mamlamay! iple gekiyorlar. Gece ¢okmis, giftlere ait iki cephenin askerleri sarap ve kadinla
felekten bir gece caliyorlar, e belki de hayattaki son glnleri. Buradan ¢ikip evlere dagilinca
dusindlmis ve bu nedenle bir dncekine nazaran daha pasif agresif ikinci raunda gegecek-
ler. iliskiler hangi makinada yapiliyor, fabrikasi yakin mi? Giinki bir iki makina var, yasam
tarzina uygun olani aliyorsun. A bi' de toplum da seni onaylayacak, begenmedigi her yaninizi
glizelce enine boyuna aman vermeden yargilayacak. (artimik bir tikirti boslukta) Masadaki
herkes hi¢ kavga gormemis, hep birilerininkini duymus gibi davraniyor. Olmayan hayatlari
yaslyormus gibi story atabildikleri bir cagda olduklar igin sanslilar mi? Yoksa makinanin
laneti mi bu? Neyse biraz rahatladik mi?

- Gegen profiline girdim birlikte bir tek fotografi bile yok
- Ayrilmiglar mi?
- E herhalde.

Kigikken, diinya bizim oturdugumuz sokak kadar blyuktl. Kosardik en basindan, apart-
manin 6ntine kadar, ilk gelen apartmanin oniindeki boslukta on tur kendi etrafinda donip,
kosup kapiya degmeliydi. Sobe! Neden stirekli kadehiyle oynuyor? (aritmik bir tikirti bos-
lukta) Altinci turdan sonra yalpalayarak donerdik son turlarl. Sonra diinyanin déndigind
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- | was checking his profile the other day, they don't have a single photo together.
- So they broke up?
- Well | guess.

When we were kids, our world was as big as the street we lived on. We ran through it from
beginning of the street to the entrance of the apartment, the first one to arrive span ten
times around themselves and touched the door. Tag! Why was he always playing with
his wine glass? (an arrhythmic click in the void). After the sixth time the remaining few
was always wobbly. Later | learned that the world itself rotates; | am drunk since that day.
It is where this lethargy is coming from: indecisiveness, lack of direction, and the state
of zigzagging. | have always liked the act of spinning and being spun. Again, as a kid,
| would roll the breadcrumbs up. Spinning is like a payback to the old condition, above
when it is below all surfaces then above again. As every inch of you revolve, they rub into
air, then to the soil, on earth, and in the sky. This is also how we are. That is why | did
not wash up your mug, maybe you will have another glass, | left the table untouched. |
bought your favorite crackers, did not touch your used towels, you will take care when
you arrive. (an arrhythmic click in the void) By the way, thanks in advance for returning.

- two bottles of milk and one of what | like, but only one please.

Is the table also sitting with us, who is it that the host looking at with sleepy eyes? A void in
which we do not live, we are talking of things we know with the same people for god knows
how many times. We are waiting for a sign to move together with the acquainted strangers;
| am looking at the left corner; an arrhythmic click in my heart: the usual chaos.

- Excuse us to leave.
- Wait wait. A note falls down from the pages of a book.
- Is this way too dramatic, I'm not sure.

- it has been a long time since he heard the gentle tick of the hands of the clock.

- Maybe it was the other way around

- Time reminded the past time

- He liked to read the paper, not buying it

- What he wanted to read was the paper of the person who's sitting next to him on
the commute

- There are only few reading the paper copy

- Heread

- He looked around

- He reread the page when hearing it turn, from the very beginning and with the same
will.

ogrendim, o giinden beri sarhosum. Bu agirlik hep ondan: kararsizlik, yonsizlik, zikzak
cizme hali. Donmeyi, dondirmeyi eylemsel olarak sevdim hep, ekmek iclerini yuvarlardim
yine o zamanlar. Donmek, hep bir eski hale iade gibi, yukaridayken asagida tim ylizeyle-
rin, sonra yine yukarida. Her bir noktan yuvarlanirken havaya sirtiinlyor, sonra topraga;
bir yerde, bir gokte. Biz de dyleyiz. O ylzden yikamadim fincanini, bir bardak daha iger-
sin, masay! oldugu gibi biraktim. Sevdigin krakerden aldim, havlunu kirliye atmadim, sen
bakarsin. (aritmik bir tikirti boslukta) Ha bu arada, simdiden tesekkdrler dénecegin igin.

-iki sise stit ve benim sevdigimden, ama bir tane al liitfen.

Masa da bizimle mi oturuyor, ev sahibi uykulu gozlerle kime bakiyor? Hi¢ yasamadigimiz
bir boslugun icinde, ayni yizlerle bildigimiz seyleri bilmem kaginciya konusuyoruz. Tanidik
tanimadiklarimizla birlikte gitmek icin bir hamle bekliyoruz; sol koseye bakiyorum; kalbimde
aritmik bir tikirti: Olagan karmasa.

- Biz kalkalim.
- Dur dur. Kitabin arasindan not diismuis
- Biraz fazla mi dramatik, bilemedim.

- uzun sdredir akrebin yelkovani kovaladigi ince tik sesini duymamigti.
- Belki tam tersiydi

- Zaman eski zamani hatirlatmist

- Gazete okumayi severdi, satin almayi degil

- Okumak istedigi toplu tasimada yaninda oturanin gazetesiydi

- Baslili gazete okuyan da kalmadi pek

- Okurdu

- Etrafina bakardi

- Sayfanin cevrildigini duyunca tekrar okurdu, bastan ve ayni istekle.
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The Believers, Zilberman—Istanbul, 2019
Installation view / Sergi goruintlsi



The Believers, Zilberman—Istanbul, 2019
Installation view / Sergi gorintusu



The Believers, Zilberman—Istanbul, 2019
Installation view / Sergi goriintlsi
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ISLANDS, Zilberman—Istanbul, 2019
Installation view / Sergi goruntisu
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Thin Glass, Zilberman—Istanbul, 2019
Installation view / Sergi goriintiisi
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Anton Bruckner, French horn solo “the dawn", Symphony Nr.4, movement 1 (1888)
Anton Bruckner, Korno solosu: “the dawn", 4. Senfoni, bolim 1 (1888)
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Songs: Vase, 2019

Kinetic sculpture: aluminum, stainless steel, motor, PLC controller, wood, cement, insulation panels
Kinetic heykel: aliminyum, paslanmaz gelik, motor, PLC kontrol Unitesi, ahsap, gimento, yalitim malzemesi
58.5x 35x 104 cm

Commissioned for The Munch Museum, Oslo, for Munchmuseet on the Move 2019
The Munch Museum, Oslo destedi ile Munchmuseet on the Move 2019 igin Uretilmistir.
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PARTS LIST
ITEM | QTY PART NUMBER MATERIAL DESCRIPTION
1 1 |VSO01F001 WS 3.2315.72 |stilstaande buis voor lagers
2 1 |VS01F002 WS 1.1191 holle as
3 1 |VS01F003 WS 3.2315.72 |tussenbuslagers
4 1 |VS01F004 WS 3.2315.72 |brede vaas 01
5 1 |VS01F005 WS 1.4301 stilstaande buis
11 1 |VS01F006 WS 1.4301 voetplaat
6 1 |VS01F007 WS 1.4301 klemring boven
7 2 |61911-2RZ deep groove ball bearing
8 1 |FMI852001 STEP AP214
9 1 |[DIN 7991 - M3 x 10(8.8 Countersunk Screw
10 6 |DIN 7991 - M6 x 20|8.8 Countersunk Screw
DESIGNED BY CREATION DATE | CHECKED BY CHECKED DATE | SHEET SIZE SCALE:
G' @% MC 28/02/2019 A3 1:2
I{j’I;SAS V PROJECT NR. - PART NR.
. 2k VS01/VS01
van SHEET
a6 | <0 |0 e Wankel N
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Songs: Glass, 2019

Kinetic sculpture: aluminum, stepper motor, glass, controller, wood, cement
Kinetic heykel: aliminyum, step motor, bardak, kontrol Ginitesi, ahsap, cimento
102 x 68 x 83 cm

Commissioned for The Munch Museum, Oslo, for Munchmuseet on the Move 2019
The Munch Museum, Oslo destedi ile Munchmuseet on the Move 2019 igin Uretilmistir.
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Songs: Lamp, 2019

Kinetic sculpture: aluminum, steel, motor, PLC controller, wood, cement

Kinetic heykel: aliminyum, gelik, motor, motor,PLC kontrol Uinitesi, ahsap, gimento
50x 31 x 154 cm

Commissioned for The Munch Museum, Oslo, for Munchmuseet on the Move 2019
The Munch Museum, Oslo destedi ile Munchmuseet on the Move 2019 igin Uretilmistir.
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_B. 2 1 1 |LMP01F001 WS 3.2315.72  |stilstaande buis voor lagers .Q_
2 1 |LMP0O1F002 WS 1.1191 holle as
. 3 1 |LMPO1F003 WS 3.2315.72  |tussenbuslagers
5 J 4 1 |LMPO1F004 WS 3.2315.72  |stilstaande achterkap
- &ﬁ 5 [ 1 [LMPO1F005 WS 1.4301 standaard tubeM10x1
e ——— T —— 6 1 |LMPO1F006 WS 3.2315.72  |Lampkap
C I 7 1 |LMPO1F007 WS 1.4301 klemring boven C
8 1 |LMPO1F008 WS 1.4301 klemring onder
4 d 9 1 |LMPO1F009 WS 3.2315.72  |montageblok kroonblokje
10 1 |LMPO1F010 WS 1.0037 montageas eventueel 1.4301
11 1 |FMI601201 STEP AP214
11 12 2 |61907-2RZ Deep groove ball bearings
] 13 1 |ISO 4762 - M12 x 50 8.8 Hexagon Socket Head Cap Screw [
14 6 |ISO 7380-1-M4x8 8.8
@ 15 | 1 |LS2002 GU4.0 bulb base kroonblokje
16 1 |SORAA MR16 LAMP
DESIGNED BY CREATION DATE | CHECKED BY CHECKED DATE | SHEET SIZE SCALE:
G' @% MC 28/02/2019 A3 1:2
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Wankel 2/12
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The Believers, 2019 .

Kinetic sculpture: steel balls, steel wire, electromagnets controller, table
Kinetic heykel: gelik top, gelik tel, elektromiknatis, kontrol Uinitesi, masa
Dimensions variable/ Degisken Boyutlar, Table/Masa: 124,5 x 74 x 98 cm
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Biographies | Ozgecmisler

Naz Begcan (b.1993, Istanbul) is a curator working and living in Istanbul. After studying
International Relations at Kog¢ University, Istanbul, she completed her MA in Curating
Contemporary Art at Royal College of Art, London in 2018. With her dissertation title In
Foreign Land: The Global Exhibition, The Foreign Curator and The Romanticised Local”
she received the highest merit of distinction. During the summer of 2018, she participa-
ted in the NEON Curatorial Exchange program funded by Whitechapel Gallery. Currently,
she works at Zilberman—Istanbul as Program Manager. Her recent curatorial projects
include I'm an Eye, A Mechanical Eye (Zilberman, Istanbul, 2019), Who Cares? a radio
tale (Gasworks, Londra, 2018) and SMOG (Arthill Gallery, Londra, 2018).

Naz Bescan (1993, istanbul) istanbul'da yasayan ve calisan bir kiiratérdiir. Kog Univer-
sitesi Uluslararasi iliskiler bélimiinden 2016 yilinda mezun olduktan sonra, 2018 yilinda
‘Curating Contemporary Art' yiksek lisansini Royal College of Art, Londra'da tamamla-
mustir. "In Foreign Land: The Global Exhibition, The Foreign Curator and The Romanticised
Local (Yabanci Topraklarda: Global Sergi, Yabanci Kiirator ve Romantiklestirilmis Lokal)"
isimli tezi ile birincilik derecesi kazanmistir. 2018 yazinda Whitechapel Gallery'nin destegi
ile Atina'da gergeklesen degdisim programi NEON Curatorial Exchange'e katilmistir. Zilber-
man—istanbul'da Program Yoneticisi olarak gérev almaktadir. En son kiiratdryel projeleri
arasinda Bir Goziim Ben, Mekanik Bir Goz (Zilberman, istanbul, 2019), Who Cares? a radio
tale (Gasworks, Londra, 2018) ve SMOG (Arthill Gallery, Londra, 2018) bulunmaktadir.

Federica Bueti is a writer and editor based in Berlin. Her research focuses on the poli-
tics of desire, writing, and reading from a feminist perspective. She regularly teaches
and writes on contemporary art and social theory for art magazines, a.o. Frieze, Ocu-
la, Spike Magazine, BOMB, and regularly contributes to critical anthologies and artist
monographs. As head-of-publication at SAVVY Contemporary, she has co-edited a
publication on the composer Julius Eastman (with Bonaventure Soh Bejeng Ndikung
and Antonia Alampi) the readers Whose Land Did | Lit On Now? Contemplations on
the Notion of Hostipitality, (with Bonaventure Soh Bejeng Ndikung and Elena Agudio);
and Ecologies of Darkness. Building Grounds on Shifting Sands (with Elena Agudio
and Nathalie Mba Bikoro); all published by Archive Books. She is currently editing her

doctoral dissertation on feminist refusals and the uses of personal in writing, at Royal
College of Art, London.

Federica Bueti Berlin merkezli bir yazar ve editordir. Arastirmalarinda arzu, yazi ve oku-
ma politikalarina feminist bir bakis agisindan yaklasir. Diizenli olarak Frieze, Ocula, Spike
Magazine, BOMB gibi dergilerde yazmakta, giincel sanat ve sosyal teori Uzerine ders-
ler vermekte ve yazilariyla antolojilere ve sanatgi monografilerine katkida bulunmaktadir.
SAVVY Contemporary'nin yayinlar sorumlusu olarak hepsi Archive Books tarafinda ba-
silmis, besteci Julius Eastman hakkinda bir yayinin (Bonaventure Soh Bejeng Ndikung
ve Antonia Alampi ile birlikte), ve Whose Land Did | Lit On Now? Contemplations on the
Notion of Hostipitality, (Bonaventure Soh Bejeng Ndikung ve Elena Agudio ile birlikte);
and Ecologies of Darkness. Building Grounds on Shifting Sands (Elena Agudio ve Nathalie
Mba Bikoro ile birlikte) baslikli seckilerin es-editorligini yapmistir. Su anda Royal Col-
lege of Art, Londra'da feminist ret ve yazida kisisel olanin kullanimi Gizerine tamamladigi
doktora tezini diizenlemektedir.

John Burns is a British writer and editor. After working in magazine publishing in Lon-
don, Beirut and Dubai, he now lives in Copenhagen and is editor-in-chief at Kinfolk.

John Burns ingiliz bir yazar ve editordiir. Londra, Beyrut ve Dubai'de dergi yayinciliginda
calismistir. Su anda Kopenhag'da yagsamakta ve Kinfolk dergisinin genel yayin yonetmeni
olarak galigmaktadir.

Huo Rf, artist (born in 1988, Mersin) lives and works in Istanbul. Huo Rf contemplates a
wide range of topics including the theory of self, personal boundaries, encounters, mo-
dern-day myths and leaving traces. He mainly produces works using painting, sculp-
ture, photography, video and copper for its properties of conductivity, conveyance and
reflectivity. Some of Huo Rf's solo exhibitions are ... was here, Elhamra Han, Istanbul
(2018); Stories in Reverse, Pi Artworks Istanbul, (2017); Possible, Karl Gallery Istanbul
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(2015). Group exhibitions include Sunday Morning, Galerist, Istanbul (2018); Beyond
Words, 4. International Mardin Biennial, Mardin (2018); KEK Sever Misiniz?, The Wo-
men's Library and Information Centre Foundation, Istanbul (2018); Spring, 13. Sharjah
Biennial offsite Istanbul branch; Signs of Time, Istanbul (2017); Replaced, Rampa Is-
tanbul (2016).

Huo Rf, sanatci (d. 1988, Mersin) istanbul'da yasiyor ve galisiyor. Huo Rf, kendilik kurami,
kisiligin sinirlari, karsilasmalar, giincel hikayeler ve iz birakmalar tzerine diisiinir. lletken-
ligi, tagima ve yansitma vasiflari ile bakiri kullanarak, resim, heykel, fotograf ve videoyu
tretim malzemelerinin temeline alir. Kisisel sergileri arasinda ... was here [... buradaydi],
Elhamra Han, Istanbul (2018); Stories in Reverse [Tersten Hikayeler], Pi Artworks istanbul,
(2017), MUmkiin [Possible], Karl Gallery istanbul (2015) bulunuyor. Katildigi bazi karma
sergiler: Sunday Morning, Galerist, istanbul (2018); Sézden Ote, 4. Uluslararasi Mardin
Bienali [Beyond Word, 4th Mardin Biennial], Mardin (2018); KEK Sever Misiniz?, Kadin
Eserleri Kiitliphanesi ve Bilgi Merkezi Vakfi, istanbul (2018); Bahar, 13. Sharjah Bienali
istanbul ayagi [Spring, Sharjah Biennial 13 Offsite]: Signs of Time, istanbul (2017) ile Rep-
laced [ikame], Rampa Istanbul (2016) bulunuyor.

Asena Dogan, born in 1990, Izmir. Her short stories have been published in magazines,
and during her career she has been actively involved in proofreading and translation in
independent news sites and publications. She currently lives in Istanbul and works as
a lawyer.

Asena Dogan, 1990 izmir dogumlu. Kisa dykiileri dergilerde yayimlandi, kariyerinin bir do-
neminde aktif olarak bagimsiz haber siteleri ve yayinlarda redaksiyon ve ceviri yapmistir.
Halen istanbul'da yasiyor ve avukat olarak calisiyor.
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PEDRO GOMEZ-EGANA

b.1976, Colombia
Lives and works in Oslo, Norway

EDUCATION

Since 2019 Professor, Sculpture and Installation , Oslo National Academy of the Arts,
Oslo, Norway

2013-2019 Professor, Sculpture and Installation, Music and Design Department of
University of Bergen Faculty of Art, Bergen, Norway

2008-2012 PhD, Visual Arts, Norwegian Artistic Research Fellowship, Bergen National
Academy of Arts, Bergen, Norway

2006-2008 MFA, Bergen National Academy of Arts, Norway

1998-2001 BA, Composition and Performance Art, Goldsmiths College, London, UK

1995-1998 Music Theory and Performance, University of Northern Colorado,
Colorado, USA

1994-1995 Music Theory and Performance, Missouri Southern State University,

Missouri, USA

SOLO EXHIBITIONS AND PERFORMANCES

2019

2018

2017

2015

2013
2011
2010
2009

2006

ISLANDS, Zilberman Gallery, Istanbul, Turkey

The Voice of Jacob at Dawn, curator: Natalie Hope O'Donnell, Munch Museum
Norwegian Opera & Ballet, Oslo, Norway

Sleipnir, Yarat Contemporary Art Space, Baku, Azerbaijan

The Common Ancestor, Zilberman Gallery, Berlin, Germany

The Seance of Gorrlaus (performance), Landmark/Kunsthall-Bergen. Norway
Pleasure, Entrée, Bergen, Norway

The Seance of Canis (performance), Black Box Theatre (Waiting for the sun), Oslo.
Norway

The History of Velocity, Prosjektrom Normanns, Stavanger and Hordaland
Kunstsenter, Bergen, Norway

La Carroza de Greenwich, Galeria Casas Riegner, Bogotd, Colombia

En Abyme, Knipsu, Bergen, Norway

The Destruction of One Someone, with Milena Bonilla, Gallery Volt, Bergen, Norway
Campo de Fuerzas, Torre de los Vientos, Mexico City, Mexico

Might Arrives, Hordaland Kunstsenter, Bergen, Norway

Local-Lokaal-Local, 66 East, Centre for Urban Culture, Amsterdam,

The Netherlands

d. 1976, Kolombiya
Oslo, Norveg'te yasiyor ve galiglyor.

EGITIM
2019-

2013-2019
2008-2012

2006-2008
1998-2001

1995-1998

1994-1995

Profesdr, Heykel ve Enstalasyon , Oslo National Academy of the Arts,
Oslo, Norveg

Profesdr, Heykel ve Enstalasyon, Music and Design Department of
University of Bergen Faculty of Art, Bergen, Norveg

Doktora, Gorsel Sanatlar, Norveg Sanatsal Aragtirma Bursu,

Bergen National Academy of Arts, Bergen, Norveg

Yiksek Lisans, Bergen National Academy of Arts, Bergen, Norveg
Lisans, Performans Sanati ve Kompozisyon, Goldsmiths College, Londra,
ingiltere

Muzik Teorisi ve Performans, University of Northern Colorado, Colorado,
ABD

Muzik Teorisi ve Performans, Missouri Southern State University, Missouri,
ABD

KiSISEL SERGILER VE PERFORMANSLAR

2019

2018

2017

2015

2013
2011
2010

ISLANDS, Zilberman Gallery, istanbul, Tiirkiye

The Voice of Jacob at Dawn, kirator. Natalie Hope O'Donnell, Munch Museum /
Norwegian Opera & Ballet, Oslo, Norveg

Sleipnir, Yarat Contemporary Art Space, Baki, Azerbeycan

ArtBo 2018, Bogotd, Kolombiya (Mesoamérica al arte Prize)

The Common Ancestor, Zilberman Gallery, Berlin, Almanya

The Seance of Gorrlaus (performans), Landmark/Kunsthall-Bergen. Norveg
Pleasure, Entrée, Bergen, Norveg

The Seance of Canis (performans), Black Box Theatre (Waiting for the sun), Oslo.
Norveg

The History of Velocity, Prosjekrom Normanns, Stavanger + Hordaland Kunstsenter,
Bergen, Norveg

LLa Carroza de Greenwich, Galeria Casas Riegner, Bogotd, Kolombiya

En Abyme Knipsu, Bergen, Norveg

The Destruction of One Someone, Milena Bonilla ile birlikte, Gallery Volt, Bergen,
Norveg
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2005
Jorge

2004

2003

2002

Director/Research Sessions/Performance, in-eye i: atlas, Teatro Coldn, Teatro
E. Gaitan, Bogota, Colombia

Stage Composition, Sound and Movement, Ortega, Teatro Delia Zapata, Bogota,
Colombia

Director/Performance, in-eye i: traza, Goldsmiths College, London, UK
Director/Research Sessions/Performance, in-eye i: en oir, Teatro Colén, Bogot3,
Colombia

Fondrides, Galeria Valenzuela y Klenner, Bogota, Colombia

Cunicula, Teatro Coldn, Bogota, Colombia

Implica, Universidad Auténoma de Bucaramanga, Bucaramanga, Colombia

SELECTED GROUP EXHIBITIONS AND PERFORMANCES

2019

2018
2017

2016

2015

2014

2013

2012

Der Funke Gottes, curators: Holger Kempkens and Alexander Ochs,
Dibzesanmuseum, Bamberg, Germany

The Tristan Chord - 45. Salén Nacional de Artistas at Museo de Arte Moderno
de Bogota, Bogota, Colombia

Los Cecropias - Museum de Arte Moderno Medellin, Medellin, Colombia

Domain of Things - TENT, Rotterdam, Netherlands

The Moon Will Teach You, Contour Biennial, Mechelen, Belgium

Los Cecropias, Museo de Arte Moderno, Medellin, Colombia

The Great Learning, Sculpture Biennial, Oslo, Norway

15% Istanbul Biennial: a good neighbor, curators: ElImgreen&Dragset, Istanbul,
Turkey

Aphelion, Kochi-Muziris Biennial, Kochi, India

Mitre Marrows, Den Frie, Copenhagen, Denmark

The Great Learning, Theorem. You Simply Destroy the Image | Always Had Of
Myself, Mana Contemporary, New Jersey, USA

The Vimana Kiranaavarta Observatory, Colomboscope Biennial, Colombo, Sri Lanka
The Kinetoscope of Time, Oslo International Theatre Festival, Kunstnernes Hus,
Oslo, Norway

Mitre Marrows, Wiels Contemporary Art Centre, Brussels, Belgium

Performance, Mitre Marrows, New York Art Book Fair, MOMA PS1, New York, USA
The Future of Helen Chatelain, by invitation of Vlatka Horvat, Volt, Bergen, Norway
Object to be Destroyed, Performa 13 Biennial, New York, USA

The Common Ancestor, Art in Odd Places, Performance Festival, New York, USA
The Chariot of Greenwich, Monday Begins on Saturday, Bergen Triennial, Bergen,
Norway

Sous nos Yeaux Part |, Kunsthall, Mulhouse, France

Anytime Now, Sous nos Yeux Part Il, Kunsthall, Mulhouse, France

The Maelstrom Observatory, Lofoten International Art Festival, Svolveer, Norway
The Tristan Chord, Musica, Galeria Casas Riegner, Bogota, Colombia

Anytime Now, Tegne Biennial, Tegnerforbundet, Oslo, Norway

The Tristan Chord, Machine Worries Machine Hearts, Blank Projects, Cape Town,

2009

2006

2005

2004

2003

2002

Campo de Fuerzas, Torre de los Vientos Mexico City, Meksika

Might Arrives, Hordaland Kunstseter, Bergen, Norveg

Local-Lokaal-Local, 66 East, Amsterdam, Hollanda

Yonetmen/Arastirma Oturumlari/Performans, in-eye | : atlas, Teatro Coldn, Teatro
Jorge E. Gaitan, Bogota, Kolombiya

Sahne Kompozisyonu/Ses/Hareket Ortega, Teatro Delia Zapata, Bogota, Kolombiya
Yonetmen/Performans, in-eye | : traza, Goldsmiths College, Londra, ingiltere
Yonetmen/Arastirma Oturumlari/Performans, in-eye | : en oir, Teatro Coldn, Bogot3,
Kolombiya

Fondrides, Galeria Valenzuela y Klenner, Bogota, Kolombiya

Cunicula, Teatro Coldn, Bogota, Kolombiya

Implica, UNAB Bucaramanga, Bucaramanga, Kolombiya

SEGILMiS KARMA SERGILER VE PERFORMANSLAR

2019

2018
2017

2016

2015

2014

2013

2012

Der Funke Gottes, kiratorler: Holger Kempkens ve Alexander Ochs,
Diozesanmuseum, Bamberg, Almanya

The Tristan Chord - 45. Salén Nacional de Artistas at Museo de Arte Moderno
de Bogotd, Bogota, Kolombiya

LLos Cecropias - Museum de Arte Moderno Medellin, Medellin, Kolombiya
Domain of Things - TENT, Rotterdam, Hollanda

The Moon Will Teach You, Contour Biennale, Mechelen, Belgika

LLos Cecropias, Museo de Arte Moderno, Medellin, Kolombiya

The Great Learning, Sculpture Biennial, Oslo, Norveg

15. Istanbul Bienali: iyi bir komsu, kiirator: Elgreen&Dragset, istanbul, Tiirkiye
Aphelion, Kochi Muziris Biennale, Kochi, Hindistan

Mitre Marrows, Den Frie, Kopenhag, Danimarka

The Great Learning, Theorem. You Simply Destroy the Image | Always

Had Of Myself, Mana Contemporary, New Jersey, ABD

The Vimana Kiranaavarta Observatory, Colomboscope Biennial, Kolombo, Sri Lanka
The Kinetoscope of Time, Oslo International Theatre Festival, Kunstnernes Hus,
Oslo, Norveg

Mitre Marrows, Wiels Contemporary Art Centre, Briksel, Belgika

Performans Mitre Marrows, New York Art Book Fair, MOMA PST, New York, ABD
The Future of Helen Chatelain, Vlatka Horvat'in daveti ile, Volt, Bergen, Norveg
Object to be Destroyed, Performa 13 Biennial, New York, ABD

The Common Ancestor, Art in Odd Places, Performance Festival, New York, ABD
The Chariot of Greenwich, Monday Begins on Saturday, Bergen Triennial, Bergen,
Norveg

Sous nos Yeaux Part |, Kunsthall, Mulhouse, Fransa

Anytime Now, Sous nos Yeux Part Il, Kunsthall, Mulhouse, Fransa

The Maelstrom Observatory, Lofoten International Art Festival, Svolveer, Norveg
The Tristan Chord, Musica, Galeria Casas Riegner, Bogota, Kolombiya

Anytime Now, Tegne Biennial, Tegnerforbundet, Oslo, Norveg
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2011

2010

2009

2008

2007

2006

2005

South Africa

Fire and Water and Land and Water, Museum of Longing and Failure, Krakow,
Poland

The Destruction of One Someone, with Milena Bonilla, Kunstnernes Hus W17,
Oslo, Norway

The Exercise of Power, Never or Now Performance Festival, Bergen, Norway
Domain of Things and Other Histories, Oktoberdans Festival, Bergen, Norway
Video, 3 Parts of Someone Missing, Vociferous, Diapason Gallery, New York, USA
The Enchanted, BGO1 Bergen Kunstmuseum, Bergen, Norway

Field and Force, Proposal for Articulating Works and Places, Palazzo Riso,
Palermo, Italy

Performance, Tell me exactly what you saw and what you think it means,
Gallery 3,14, Bergen, Norway

Los Panchos, with Icaro Zorbar and John Lely, Gallery Volt, Rom 8, Bergen,
Norway

Field and Force, Marrakech Biennial, Marrakech Museum of Art, Marrakech,
Morocco

The Ventricles, Entre Lineas, CCMoca, Buenos Aires, Argentina

The Ventricles, Asimetrias y Convergencias, Vermelho Gallery, Sao Paulo, Brazil
Birds, Brick and Mortar International Video Art Festival, Greenfield,
Massachusetts, SA

The Enchanted, Exactitud Errante, ArtBo, Bogota, Colombia

Birds, Lisiéres et Débordement, La Source de Lion, Casablanca, Morocco

Birds, Multipistes, Meneer de Wit, Amsterdam, Netherlands

Birds, Amprenta Festival, CNDB (National Center of Dance), Bucharest, Romania
Birds, Anytime Now, Le Monde Autour de Vous, Brussels Biennial, Brussels,
Belgium

Herdla International Performance Festival, Norway

Birds, Berlin Artforum, Goldrausch, Kunstraum Kreuzberg Bethanien, Berlin,
Germany

Swimming Sideways, Tomorrow's Parties, Bergen Kunsthall, Bergen, Norway
Musica, Propio y Ajeno, Galeria Nutibara, Medellin, Colombia

Musica, Video Art from Colombia, Boston Film Society, Boston, USA

The Ventricles, Cross Talking, Christiansands Kunstforening,

Christiansand Norway

Verhuizing, Museum Jan Cunen, The Netherlands

Helicopter, Back in Track, Gallery Rekord, Oslo, Norway

Helicopter, BETA conference, FACT, Liverpool, UK

Untitled, Recontre International d'art Performance Quebec, Galerie Rouje, Quebec,
Canada

BZZZ77Z, Galeira Cuarto Nivel, Bogota, Colombia

Caminemos, 40 Salén Nacional de Artistas, Bogota, Colombia

Musica, Performance Art Cycle, Centro Colombo, Americano, Bogotd, Colombia
BMIC Cutting Edge Series, The Warehouse, London, UK

2011

2010

2009

2008

2007

2006

2005

The Tristan Chord, Machine Worries Machine Hearts, Blank Projects, Cape Town,
Gliney Afrika

Fire and Water and Land and Water, Museum of Longing and Failure, Krakoy,
Polonya

The Destruction of One Someone, Milena Bonilla ile, Kunstnernes Hus W17, Oslo,
Norveg

The Exercise of Power, Never or Now Performance Festival, Bergen, Norveg
Domain of Things and Other Histories, Oktoberdans Festival, Bergen, Norveg
Video, 3 Parts of Someone Missing, Vociferous, Diapason Gallery, New York, ABD
The Enchanted, BGO1 Bergen Kunstmuseum, Bergen, Norveg

Field and Force, Proposal for Articulating Works and Places, Palazzo Riso, Palermo,
talya

Performans, Tell me exactly what you saw and what you think it means, Gallery
3,14, Bergen, Norveg

LLos Panchos, Icaro Zorbar ve John Lely ile, Gallery Volt, Rom 8, Bergen, Norveg
Field and Force, Marrakech Biennial, Marrakech Museum of Art, Marakes, Fas
The Ventricles, Entre Lineas, CCMoca, Buenos Aires, Arjantin

The Ventricles, Asimetrias y Convergencias, Vermelho Gallery, Sao Paulo, Brezilya
Birds, Brick and Mortar International Video Art Festival, Greenfield, Massachusetts,
ABD

The Enchanted, Exactitud Errante, ArtBo, Bogota, Kolombiya

Birds, Lisieres et Débordement, La Source de Lion, Kazablanka, Fas

Birds, Multipistes, Meneer de Wit, Amsterdam, Hollanda

Birds, Amprenta Festival, CNDB (National Center of Dance), Bikres, Romanya
Birds, Anytime Now, Le Monde Autour de Vous, Brussels Biennial, Briiksel, Belgika
Herdla International Performance Festival, Norveg

Birds, Berlin Artforum, Goldrausch, Kunstraum Kreuzberg Bethanien, Berlin,
Almanya

Swimming Sideways, Tomorrow's Parties, Bergen Kunsthall, Bergen, Norvec
Musica, Propio y Ajeno, Galeria Nutibara, Medellin, Kolombiya

Musica, Video Art from Colombia, Boston Film Society, Boston, ABD

The Ventricles, Cross Talking, Christiansands Kunstforening, Christiansand, Norveg
Verhuizing, Museum Jan Cunen, Hollanda

Helicopter, Back in Track, Gallery Rekord, Oslo, Norveg

Helicopter, BETA conference, FACT, Liverpool, ingiltere

Untitled, Recontre International d'art Performance Quebec, Galerie Rouje, Quebec,
Kanada

BZ7777, Galeira Cuarto Nivel, Bogota, Kolombiya

Caminemos, 40 Salon Nacional de Artistas, Bogota, Kolombiya

Musica, Performance Art Cycle, Centro Colombo, Americano, Bogotd, Kolombiya
BMIC Cutting Edge Series, The Warehouse, London, ingiltere
Performans/Yerlestirme, Macaurel, Del Otro Mundo, Convenio Andrés Bello, Bogota,
Kolombiya

Kompozisyon/Performans, Clark Nova, New Noise London destegiyle, Queen
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2004
2003

2002
2001

Performance/Installation, Macaurel, Del Otro Mundo, Convenio Andrés Bello,
Bogota, Colombia

Composition/Performance, Clark Nova, commissioned by New Noise London,
Queen Elizabeth Hall, South Bank, London, UK

Caminemos, La choute, DARE DARE, Montreal, Canada

Instrumental Composition, Dos Mirta, Convenio Andrés Bello, Bogota, Colombia
Ortega, Temporada Internacional de Danza, Medellin, Colombia

Fondrides, Muestra de Arte Independiente, Madrid, Spain

Mountains are Mountains, with Philipp Gehmacher, Tanz Quartier Vienna, Austria
Performance Art Week, Galeria Sala de Espera, Bogotd, Colombia

Performance, Telluric, Chisenhale Dance Space, London, UK

Performance, Teta, Festival de Danza, Almada, Portugal

Holes and Bodies, with Philipp Gehmacher, Festival Desviaciones, Madrid, Spain
Holes and Bodies, with Philipp Gehmacher, ICA Institute Contemporary Art,
London, UK

Good Enough, with Philipp Gehmacher, Tanz Quartier, Vienna, Austria

SELECTED LECTURE PERFORMANCES AND PUBLICATIONS

2018

2016

2014

2012

Lecture, Economies of Attention and Sites of Exception, The Artistic and
Curatorial Thing, SixtyEight Art Institute, Copenhagen, Denmark

Lecture Performance, The Crash of George, Kunsthall Charlottenborg,
Copenhagen, Denmark

Lectures, Death and Clockwork and Mitre Marrows, Kunstnernes Hus, Oslo,
Norway

Publication, Pedro Gémez-Egana - Mitre Marrows, Dublett Publication, ed.
Hordaland Kunstsenter

Publication, Los Otros and Los Dos, Matera Magazine, Bogota, Colombia
Lecture Performance, Brain Fade, "The Integrity of Reality” seminar, Fotogalleriet,
Oslo, Norway

SELECTED ARTISTIC RESIDENCIES

2018
2010
2009
2007
2006
2005
2004
2003
2001

Zilberman Gallery, Berlin, Germany

Kunstnernes Hus, Oslo, Norway

La Residencia, Bogota, Colombia

Centrul National al Dansului, Bucharest, Hungary

66East Centre for Urban Culture, Amsterdam, Netherlands
New Noise, London, UK

Laban Centre, City University, London, UK

Tanz Quartier, Museums Quartier, Vienna, Austria

Tanz Quartier, Museums Quartier, Vienna, Austria
Chisenhale Dance Space, London, UK

Elizabeth Hall, South Bank London, ingiltere
2004 Caminemos, La choute, DARE DARE, Montreal, Kanada
2003 Enstriimantal Kompozisyon, Dos Mirta, Convenio Andrés Bello, Bogota, Kolombiya
Ortega, Temporada Internacional de Danza, Medellin, Kolombiya
Fondrides, Muestra de Arte Independiente, Madrid, ispanya
Mountains are Mountains, Philipp Gehmacher ile, Tanz Quartier Viyana, Avusturya
2002 Performance Art Week, Galeria Sala de Espera, Bogotd, Kolombiya
2001 Performans, Telluric, Chisenhale Dance Space, Londra, ingiltere
Performans, Teta, Festival de Danza, Almada, Portekiz
Holes and Bodies, Philipp Gehmacher ile, Festival Desviaciones, Madrid, ispanya
Holes and Bodies, Philipp Gehmacher ile, ICA Institute Contemporary Art, Londra,
ingiltere
Good Enough, Philipp Gehmacher ile, Tanz Quartier, Viyana, Avusturya

SECILMIiS SEMINERLER VE YAYINLAR

2018 Seminer, Economies of Attention and Sites of Exception, The Artistic and Curatorial
Thing, SixtyEight Art Institute, Kopenhag, Danimarka

2016 Seminer, The Crash of George, Kunsthall Charlottenborg, Kopenhag, Danimarka

2014 Seminer, Death and Clockwork and Mitre Marrows, Kunstnernes Hus, Oslo, Norveg
Yayin, Pedro Gomez-Egafia - Mitre Marrows, Dublett Publication, ed. Hordaland
Kunstsenter

2012 Yayin, Los Otros and Los Dos, Matera Magazine, Bogota, Kolombiya
Seminer/Performans, Brain Fade , "The Integrity of Reality" seminar, Fotogalleriet,
Oslo, Norveg

SECILMiS KONUK SANATCI PROGRAMLARI

2018 Zilberman Gallery, Berlin, Almanya

2010 Kunstnernes Hus, Oslo, Norveg

2009 La Residencia, Bogotd, Kolombiya

2007 Centrul National al Dansului, Biikres, Romanya
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