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Cesitlilik, yenilik ve ezberler icinde

dahasini aramak
Kultigin Kagan Akbulut

Sanat yarismalari, genc¢ sanatci etkinlikleri, agik ¢agrilar.. Seviliyor ama bir
yandan da her zaman sorgulaniyor. Olmayinca eksikligi hissedilmiyor, ancak
olunca ne kadar ¢ok geng sanatciya alan agtigi fark ediliyor. Geng sanatgilarin
adim atmasi i¢in bir basamak my, yoksa geng sanatci avcisi koleksiyonerler icin
ara¢ m1? Ya da bu etkinlikler alan agmaua ¢alisirken geng sanatgilarin 90’larda
ve 2000’lerin baginda gordigumuiz kolektif alternatif alanlara yoénelmesini mi
engelliyor?

Bugin Turkiye’deki geng sanat¢i yarismalaring, etkinliklerine katilan sanatgi-
larin tamamina baktigimizda her yil ortalama 250 geng sanatciyla karsilagiyo-
ruz. Bir kismuni sonrasinda bagka sergilerde, galeri sololarinda gorebiliyoruz
mesela. Bircogu da tam anlamiyla kayboluyor. Niifusa ya da tilkenin (icinde bu-
lundugumuz krize ragmen) ekonomik gelismisligine bakarsak yilda 250 yeni
sanatci cok blyuk bir sayl dedil tabii ki. Ancak koleksiyoner sayisi, galeri ve
muze sayisiyla oranlarsak neden bir kisim sanat¢cinin kayboldugunu anlamak
zor degil.

Bu sanat yarismalarinin hepsi belirli sartlar veya kriterlerle yola ¢ikiyor. Yag
siniry, bir galeriyle ¢alismiyor olma sarti, 6drenci olup olmama durumu, yeni
mezun olup olmama durumu bunlardan birkagi Her etkinligin kendi ¢izgisini
bulmasi, amacladiklarina ulasmast i¢in bu sinirlara ihtiyac¢ tabii ki var. Ancak
bu sinirlar nasil, hangi amaclarla belirlenir, gergek¢i midir, yoksa dizenin hali-
hazirdaki ¢izgilerinin bir yansimasi midir sorular: baki.

90’larin bagindan bu yana gelisip serpilen ve gorece 6zerkligini saglamis bir
guncel sanat ortamimiz var. Geng sanatc1 etkinlikleri de bu alan iginde 6nemini
korudu hep. Bugun dunyada ve Turkiye’deki onemli kurumlarda sergi agan
bir¢ok sanat¢inin yolu bu etkinliklerden, yarismalardan gecti. Bu alan kendi
isleuislerini, higyerarsilerini, kurallarini, ¢ikar ve micadele alanlarini da yaratti.

Bu yazinin amac! butin bu sanat yarigsmalar: icinde Geng, Yeni, Farkli segki-
sinin onemine deginmek dedil tabii ki. Ancak olumlu ornek tegkil edecek bel-
li noktalar1 vurgulamakta fayda var. CDA Projects altinda yapilan ilk GYFnin
sunus metnine bakalim. “GFY sergi projesinde uslup, konsept, juri, egitim ve
yapit teknigi gibi sinirlandirmalardan geng sanatcilarin yarati alani 6zerkli-

gini korumak adina ozellikle kagindi. Bu projede 6zellikle kaginilan bir diger
onemli unsur da geng sanatgilarin araygiglarini sun’i bir yarisma kulvarinda iyi
- kéti olarak degerlendirerek, 6dil koymak idi” deniyor mesela. ikinci GYFde
juri, sectigi sanatc¢ilarin yaninda geng bir kiratord de segerek yarigmauya ikinci
bir boyut katmuis oldu. Ugtincii yilinda sanatgilara projelerini gerceklestirmeleri
icin maddi destek verilmeye baglandi. GYF 10’'uncu edisyonda ise “geng sanatgi
etkinliklerinin, yarismalarinin” en buytk sorularindan birini onune aldi. Daha
once GYFye se¢ilmis sanatcilardan 12 tanesini tekrar davet etti. “Devam etmek
gerek” baghgi altinda “yarisma sonrasina” vurgu yapildi. Bugun bu yeniliklerin
farkli etkinliklerde de uygulandigini gériyoruz, ancak zaman ¢izelgesine bak-
tigimizda GYFnin buradaki tncu rolint vurgulamak gerekir. GYF guncel sanat
alaninda yazmaya bagladigimdan bu yana benim igin alternatifleri gérmemi
sadlayan bir platform oldu.

Bugtn 10 uyillik GYF seckisine baktigimizda gesitlilik iceren bir panorama goé-
ruyoruz. Bir yanda Zilberman'in bu vesileyle tanisip temsil ettigi sanatcilar var,
bir yanda da farkli medyumlarda devam eden, bagimsiz ilerleyen sanatgilar yer
aligor: Bu liste 2010 sonras1 guncel sanat alanini tarif etmek, Uzerine yeni oku-
malar yapmak i¢in genis bir harita sunuyor bize. Bu sene 1'inci GYF igin se¢cim
yaparken de bu sorular snumuzdeydi.

Juri tyesi olmak gercekten de agir bir yuk. Glncel sanat alaninda yaklagik 10
ytldir kalem oynatiyorum. Sanat yazar: miyim, sanat elestirmeni miyim, sanat
gazetecisi miyim? Bunun cevabini halen veremiyorum, fakat bir ig olarak ben
sonugtaki sergiye bakiyorum. Yani bir sergi ya da proje olugtuktan sonra de-
gerlendirmelerimi yapiyorum. Ozellikle tarudigim, tarustigim, arkadasim olan
sanatcilarin iglerini is bittiginde gormeuye galisigorum.

Ancak juri Uyeligi pek oyle bir ig dedil. Juri Uyeligi denge kurmak, tutarl bir
birliktelik icin ktratoryal bir dil olusmasina yardim etmek, firsat esitliginin
olusmasi igin devamli dedisen dengeleri kollamak ve sonucta kimseyi memnun
edemeyecegini bilerek bir sergi olusmasi igin alan saglamak demek. Juri eki-
bimizde sanatsal ve kuratoryal pratik olarak benden daha deneyimli kisilerle
yarattigimiz tartisma ortaminda bunu gerceklestirebildigimizi distnidyorum.
Ontmiize gelen 50’den fazla basvuruya baktigimizda benim gordugim en kiy-



metli yon basvurularin medyum, konu, form ya da distince agisindan gesitliligi
olmustu. Turkiye’deki sanat egitiminin farkl edilimlere alan agabiliyor olmasi,
genc sanatcilarin bu egilimler arasinda kendi dillerini bulma ¢abasini gormek
juriligin en heyecanl yonlerinden. Fotografin sinirlarinda dolasan, resme yeni
boyutlar katmauya calisan, kavramsal sanatin sorularini bugtinki tartismalarla
onumuze koyan, feminist perspektife yeni acilimlar getiren, queer bedenlere
dair sorular soran, iklim ve dogaya dair tartismalari yeni boyutlarla acan cesit-
lilikte bir secki gérmek beni mutlu etti.

Tam tersi bir noktadan baktigimizda da son bes uillik stirecte benzer tarzlarin,
uretim pratiklerinin, konularin da yankilandigini gérebiliyoruz. Benzer politik
ve sanatsal tartismalara ya da giindemlere maruz kaldigimiz bir sanat alaninda
bu tarz yankilarn bulmak cok da sasirtici dedil. Fakat bu noktada belli tarzla-
rin ezbere dontsip donismedigini de kendime sordum. Acaba geng sanatcilar
konularin ya da arastirmanin cazibesine mi kapiligyor? Bu cazibe “bir sonraki”
asamaya gecmeye Ve isi derinlestirmeye engel mi oluyor? Sanirim “dahasini”
zorlamak, Turkiye’deki geng sanatqi etkinliklerinin imge havuzunun disina
¢cikmak, hatta belki sanat alaninin da disina cikarak distinmek gerek.

Biz de juri olarak belirli bir puanlama olmadan, sanatgilarin hem portfolyolarini
hem de bu sergi igin sunduklari isleri degerlendirdik, GYF katiliminin sanat
yasamlarindaki olasi etkileri tizerine kafa yorduk ve sonunda da tutarl bir sec¢-
ki ortaya gikarmauya ¢alistik. Yazinin basinda bahsettigim gibi buytik sayilarin
oldugu ve herkesin kendince hakli oldugu bir alanda istikrar: tutturmak ve ce-
sitliligi saglamak hic¢ kolay dedil. Ben bu noktada “sergi nedir?” sorusunu ken-
dime soruyorum. En temelde “elindekileri sermek, gostermek” demek. Elimiz-
deki her seyi gosteremeyecedimize gore de bir secki yapmamiz gerek. Bunu
yapmanin herkesin mutabik oldugu tek bir dogru yolu da yok tstelik.

Sanirim asil mesele en dogruyu bulabilmek dedil. Asil mesele “sanat alaninda”
yeni gelenlere firsat taniyabilmek, yeni insanlara, farkli ifade bicimlerine, yeni
bakiglara olanak taniyabilmek. Koleksiyoner heyecanini sakinlestirebilecek,
yarisma dizeninin alternatifleri olabilecegini gosterebilecek bir dlizen yarat-
mak. Bu hemen bugtin yaratilabilecek bir diizen degil. Onemli olan bunun ni-
velerini yesertmek, alani genisletmek.

Gengc, Yeni, Farkl seckileri bu alani genisletmek icin araclarimizdan biri. Geng
sanatc1 etkinliklerinin hepsini mevcut giincel sanat ortaminin gesitliligini artir-
mak icin elimizdeki araclar olarak gérebiliriz. Ancak bu araclar alanin ihtiyag-
larina gore strekli yenilenmeli ve gelismeli. Ve tabii ki yeni araclar yaratiimal.
Bunu gerceklestirecek olan kurumlari, sponsorlari, galerileri, koleksiyonerleri
harekete gecirebilecek olanlar da sanatgilardan baskasi degil.

Diversity, Innovation and Stepping up

the Game Beyond Memorization
Kiltigin Kagan Akbulut

Art contests, events for young artists, open calls.. These are generally favored,
but at the same time heavily questioned. When they aren’'t there, we don'’t feel
lacking, but when they actually are, we notice how much space they open up
for young artists. Do these events serve as a stepping stone for young artists,
or end up turning into a tool for young artist-hunting collectors? Or do these
events consequentially prevent young artists from seeking alternative collec-
tive spaces that we saw in the 90s and early 2000s while trying to open up
space?

Today when we consider all artists participating in young artist contests and
events in Turkey, every year an average of two hundred and fifty young artists
are encountered, some of whom can be followed up in other exhibitions, or in
gallery solos, whereas many seem to vanish. When adjusted in size relative to
the population or the economic development of the country (despite the current
crisis), two hundred and fifty new artists emerging in a year does not actually
correspond to a huge number. However, when it is proportioned to the number
of collectors, as well as that of galleries and museums, it is not difficult to under-
stand why some artists actually vanish.

All of art contests set out with certain conditions or criteria, a few of which are
age limit, not working with a gallery, still studying or not, and having recently
graduated or not. Of course, to some extent, limitations are required for each
event to find its own trajectory and achieve specific goals. However, questions
remain such as how and for what purposes these limitations get to be deter-
mined, and if they are realistic or they are merely a repetition of current power
asymmetries.

We have a contemporary art scene that has developed and flourished through-
out the early 90s, achieving relative autonomuy. Young artist events have always
maintained their importance in this field. Many artists who hold exhibitions
today in prominent institutions both around the world and in Turkey must have
crossed paths with these events and contests. This field has also created its
own ways of functioning, hierarchies, rules, and areas of interest and struggle.
The purpose of this article is not to highlight the significance of Young, Fresh,



Different edition among other art contests. On the other hand, it would be useful
to touch upon certain points that might set a positive example. Let's examine
the presentation text of the first YFD held under CDA Projects. It reads as fol-
lows: “In the exhibition project, YFD has especially avoided limitations such as
style, concept, jury, education and work technique in order to preserve the au-
tonomy of the creative space of young artists. Another important element that
has been especially avoided in this project is to evaluate the search of young
artists as good or bad in an artificial competition lane, and to give an award.” In
the second YFD, the juryadded a second dimension to the contest by choosing a
young curator along with the artists. In the third year, artists started receiving
financial support to realize their projects. As for its 10th edition, YFD seems to
have addressed one of the biggest questions of young artist events and con-
tests, inviting twelve of the previously selected artists to the YFD again. Under
the title of One Must Continue, “post-contest era” was emphasized. Today, we
see such innovations getting implemented as part of various events, whereas
the timeline displays YFD’s leading role. Since I personally started writing in
the field of contemporary art, YFD has been a platform for me to see alternatives.

When we look at the 10-year YFD edition today, we see a diverse panorama. On
the one hand, there are the artists that Zilberman has got to know on this occa-
sion and started representing thereof, and on the other hand, there are artists
who continue producing in different media, progressing independently. This
list offers us a broad map to describe the post-2010 contemporary art field and
to make new readings on. Similar questions were on the table when we made
the selection for the 11th edition of YFD this year.

Being a member of the jury is a heavy burden indeed. I have been writing for
about ten years in the field of contemporary art. Am I an art writer, critic, or a
journalist? I might still fail to answer that. All in all, I assume my job is to evalu-
ate the resulting exhibition. In other words, I make my evaluations based on an
exhibition or project only after they are created. I purposely refrain from seeing
the works of artists that I know, meet and befriend before the work is done.

However, acting as a jury member is not such a job. Jury membership means
acting on balance, helping to create a coherent curatorial language, looking out
for ever-changing balances for the sake of equality of opportunity, and provid-
ing space for an exhibition knowing for a fact that in the end it will not please
anyone and everyone. I think we have been able to achieve this in the discus-
sion atmosphere we created with other jury members who are more experi-
enced than me in terms of artistic and curatorial practice. Considering more
than fifty applications that have been presented to us, the most valuable aspect,
to me, is the diversity in terms of medium, subject, form, and thought. And one
of the most exciting aspects of acting as the jury is to be able to observe that art

education in Turkey can open up space for different inclinations, and to see the
efforts of young artists to find their own voice among trends. It has made me so
happy to see a diverse selection wandering around the borders of photography,
trying to add new dimensions to painting, juxtaposing questions of conceptu-
al art with current discussions, bringing new perspectives to feminist theory,
asking questions about queer bodies, and sparking new debates on climate
and nature with alternate dimensions.

From an opposite perspective, it can be said that styles, production practic-
es and subjects that are too similar have reverberated in the last five years,
whereas it is not surprising to find such echoes in the field of art where we are
exposed to similar political and artistic debates or agendas over and over again.
However, at this point, I also asked myself whether certain styles did become a
type of memorization. Do young artists get tempted by themes and research, the
attraction of which prevents them from stepping up their game to deepen the
work? I think it is necessary to push for more, to go beyond the image pool of
young artist event in Turkey, maybe even think outside the field of art.

We, as the jury, have evaluated both artist portfolios and works they have pre-
sented for this exhibition, without any specific scoring, and pondered the pos-
sible effects of YFD participation in their art lives, trying to come up with a
coherent edition at the end. As I mention at the beginning of the article, it is not
easy at all to achieve stability and diversity in an area where there are large
numbers of people and everyone seems right from a specific perspective. At
this point, I ask myself, “What is an exhibition?” Basically, it is “to lay out what
you have, to showcase”. Since we cannot show everything that we have, we
need to make a selection. In the meantime, there is no agreed upon way to do
this rightfully.

I think what matters is not discovering the best. It is to provide opportunities for
newcomers in the “field of art”, to allow new people, different forms of expres-
sion, and new perspectives in. To create a line-up that might quench the collec-
tor’s excitement and to show that there are alternatives to the contest mindset.
This is not an order that can be created just today. The important thing is to
plant the seeds of it, to expand the area.

Young, Fresh, Different editions are one of our tools to do so. We can understand
young artist events as tools for our good use to increase the diversity of the
contemporary art scene. However, these tools must be constantly renewed and
improved in line with changing needs. And of course new tools need to be cre-
ated. Those who can mobilize institutions, sponsors, galleries and collectors to
realize this are nobody other than artists themselves.



Betul Aksu

Betiil Aksu, 2013 yiinda Hacettepe Universitesi Edebiyat Fakiltesi Dilbilim
Bélimi'nden mezun oldu. 2014 yilinda Trento Universitesi Zihin/Beyin Bi-
limleri Merkezi Bilissel Bilimler Bolimi'nden yiksek lisans derecesini aldi
2015 yilinda Saarland Universitesi Felsefe Fakiiltesi Dil Bilimi ve Teknolojisi
Bolimi'nden ikinci yuksek lisans derecesini aldi. 2015-2020 uyillar: arasinda
Queen Mary Londra Universitesi Elektronik Mithendisligi ve Bilgisayar Bilim-
leri Fakiltesi Medya ve Sanat Teknolojileri Bolumtnde doktora egitimi ald: ve
ayni Universitede dersler verdi. istanbul Bienali Calisma ve Arastirma Programu
(2022), ziirih Sanat Universitesi School of Commons aragtirma programi (2021-
2022) ve British Council Altcity Istanbul sanatc1 programina (2017) katildu. isleri
Ankara’da, Berlin'de, Cork’ta, Cornwall’da, Hamburg'da, istanbul’da, Londra’da,
Linz'de, Zurih'te ve internette sergilendi.

Betil Aksu graduated from the Department of Linguistics at Hacettepe Univer-
sity Faculty of Letters in 2013. In 2014, she received her master’s degree in Cog-
nitive Science at University of Trento Center for Mind/Brain Sciences. In 2015,
she received her second master’s degree in Language Science and Technology
at Saarland University Faculty of Philosophy. Between 2015-2020, she studied
for a PhD in Media and Arts Technology at Queen Mary University of London
at the School of Electronic Engineering and Computer Science and taught at
the same university. She participated in the Istanbul Biennial Production and
Research Programme (2022), School of Commons Research Residency at Zurich
University of the Arts (2021-2022), and British Council Altcity Istanbul art resi-
dency (2017). Her works have been exhibited in Ankara, Berlin, Cork, Cornwall,
Hamburg, Istanbul, London, Linz, Zurich and on the internet.

Isimlendirilmemis dikdértgenler ekranlarin en-boy oranlarinin tarihsel izini
strer. Teknolojik gelismelerin standart belirleyici oldugu bir diinyada olagan
kabul edilen en-boy oranlari ile rastlantisal dikdortgenler arasinda bicimsel bir
bag kurar. Rastlantiya en agik cogaltilamayan baski1 tekniklerinden mono-baski
aracihigi ile bigimsel bagi baglam ile bulusturur.

Unnamed rectangles explore the historical traces of display aspect ratios. In
a world in which technological advances are the standard setters, the work
establishes a formal link between common aspect ratios and random rectangles.
Through mono-printing, a non editionable printing technique that is open to
spontaneity, the work brings the formal link together with the context.

Isimlendirilmemis dikdértgenler / Unnamed rectangles, 2022
Bask1 resim - monotype / Printmaking - monotype

300 gsm asitsiz kagit izerinde murekkep

ink on 300 gsm acid-free paper

42 % 30 cm (her biri / each)



Emin Berk

Emin Berk (1998, Sakarya), 2015 uilindan beri fotograf ile ilgilenmektedir. 2016
yilinda Kocaeli Universitesi Fotograf bolimiinde basladigi egitimine, 2021 yi-
lindan itibaren Mimar Sinan Giizel Sanatlar Universitesi Fotograf Bolumunde
ytiksek lisans ile devam etmektedir. Uretimleri, aralarinda Mamut Art, Akbank
Sanat ve Base gibi organizasyonlarin diizenledidi sergilerde gosterildi. Canon
Student Development Program 2021 kapsaminda Magnum fotograf¢is: Bieke
Depoorter ve Amerikan Konsoloslugunun dizenledidi Bridging Stories etkin-
ligi vesilesiyle Anush Babajanyan, John Stenmayer ve Magnum fotograf¢isi
Sabiha Cimen ile Turkiye ve Ermenistan’da calisma deneyimi edindi. Fotograf,
video ve enstalasyon alaninda yapitlar dreten sanatci, calismalarinda alt kultur,
kimlik ve cinsiyet konularina odaklanmaktadir. Calismalarina istanbul'da de-
vam etmektedir.

Emin Berk (1998, Sakarya) has been working with photography since 2015. He
started his education at Kocaeli University Photography Department in 2016
and has been continuing his education at Mimar Sinan Fine Arts University
Photography Department since 2021 with a master’s degree. Their productions
were displayed in Mamut Art, Akbank Sanat and Base. On the occasion of the
Bridging Stories event organized by Magnum photographer Bieke Depoorter
and the American Consulate within the scope of Canon Student Development
Program 2021, Anush Babajanyan gained experience working in Turkey and
Armenia with John Stenmayer and Magnum photographer Sabiha Cimen. The
artist, who produces works in the fields of photography, video and installation,
focuses on subculture, identity and gender in her works. He continues his stud-
ies in Istanbul.

Musclephobia isimli fotograf projesi “asiri kasl” insanlarin gérinenin ardindaki
hikayelerine odaklanir. Farkli dlkelerde ve kilttrlerde dinyaya gelmis olan
modeller sporhocalidi, seksisciligi ve oyunculuk gibi cesitlimeslek gruplarindan
secilmistin Uzun uyillar stren zorlu diget programlari ve antrenmanlarin
ardindan elde ettikleri bedenlerini cesurca sergilemekten ¢ekinmeyen vicut
gelistiriciler bir yandan da toplumun bir kisminin gelistirdigi bir fobinin de bas
rol oyuncularidir. Bazen kamusal alanda kimi zaman bir siipermarkette sadece
merakl1 bakislarin dedil ayni zamanda cesitli imali, kiicimsevyici tavirlara veya
sozld tacizlere maruz kalan badiciler icin sosyallesmek sanildigi kadar kolay
olmamaktadir. Projenin temel hedefi viicut gelistirmecilerin ertelenmis ortiik
hazlarini gostermek ve toplumdaki standart beden d&lcilerine karsi durus
sergilerken vermis oldugu ortak miicadeleye katki sunmaktin.

Musclephobia I-II-1II, 2022
Arsivsel pigment baski/Archival pigment print
90 x 120 cm, 50 x 70 cm, 50 x 70 cm

The photography project Musclephobia focuses on the stories behind the
appearance of “overly muscular” people. Models who were born in different
countries and cultures were chosen from various professions such as sports
coaching, sex work and acting. Bodybuilders, who do not hesitate to bravely
display their bodies they have achieved after long years of difficult diet
programs and training, are also the leading actors of a phobia developed by
a part of society. Socializing is not as easy as it seems to be for the bathers
who are exposed not only to curious glances but also to various suggestive,
condescending attitudes or verbal abuse, sometimes in a public place and
sometimes in a supermarket. The main goal of the project is to show the
deferred implicit pleasures of bodybuilders and to contribute to the common
struggle they have given while taking a stance against the standard body sizes
in the society.



Ceren Su Celik

Ceren Su Celik, resim, bilgisayar tabanli gérsellestirme, ses ve video gibi fark-
11 medyumlar kullanarak urettigi calismalarinda, sanat formlariyla sibernetik,
robotik ve matematik gibi bilimsel disiplinlerin arasindaki siniri, kurgu ve ko-
laj aracilifiyla bulaniklastirmaya ¢alisir. Sanatcgi, teknolojik aygitlarin insan ve
kulttrdeki varolus bicimlerini ve roltind aragtirir. Bilgisayar tabanli video ¢alis-
malarinda insan-makine melezi olan siborglar, robotlar ve islevsiz gérinimld
aygitlara yer verir. Celik, Marmara Universitesi Glizel Sanatlar Fakiltesi Resim
Bolumi egitiminin ardindan Yeditepe Universitesi, Sosyal Bilimler Enstitiisd,
Plastik Sanatlar ve Resim Anabilim Dalinda yuksek lisans egitimine devam edi-
yor. Yakin donemde katildig: sergiler arasinda Unblock Gaudi, (Museum An-
gewandte Kunst, Frankfurt, Almanya 2022), Coulisse (Mixer, Istanbul, 2022) ve
Mamut Art Project (Istanbul, 2021) bulunuyor.

Ceren Su Celik produces her works using different mediums such as painting,
computer-based visualization, sound and video. She tries to blur the boundary
between art forms and scientific disciplines such as cybernetics, robotics and
mathematics through fiction and collage. The artist explores the role of techno-
logical devices between people and culture. Her computer-based video works
include human-machine hybrid cyborgs, robots, and dysfunctional-looking de-
vices. After graduating from Marmara University, Faculty of Fine Arts, Painting
Department, Celik continues her graduate studies at Yeditepe University, Social
Sciences Institute, Plastic Arts and Painting Department. Her recent exhibi-
tions include Unblock Gaudi, (Museum Angewandte Kunst, Frankfurt, Germany,
2022), Coulisse (Mixer, Istanbul, 2022) and Mamut Art Project (Istanbul, 2021).

Matematikc¢i R. Bellman tarafindan ilk kez kullanilmis olan “Boyutluluk Laneti”
terimi oklid uzayina ekstra boyutlar eklenmesiyle baglantili olarak hacimdeki
Ustel artisin neden oldugu problemleri tanimlar. Ginimuzde bu terim, makine
ogrenmesi, veri analizi, veri madenciligi gibi birkac alanda gozlemlenmektedir.
Temel olarak temel 6znitelik sayisindaki artisla birlikte hatanin artmasi anla-
mina gelen bu terim, giinltiik yasantinin 4¢ boyutlu fiziksel alan1 gibi olmayan,
daha cok boyutlu bir alandaki veri artisinin problemlerini gosterir. Daha yuk-
sek saylda boyut teorik olarak daha fazla bilginin depolanmasina izin verir,
ancak bu bir tir guriltd olusturur ve fazlalik olasiligi nedeniyle pratikte cok
islevsel degildir. Uc odaya bélinmiis sahne tamamen bilgisayarda olusturul-
mustur. Matematiksel bir diizlemde hareket eden videolar ise gercek hayattan
verileri isaret etmekte ve ¢ok boyutlu bu alandaki ikameleri gosterilmektedir.
Videoda da bulunan ses ise ayni sekilde bu anlatima islev saglar. Kisilerin ko-
nustugu seyler nadiren anlasilacak ¢cogunlukla bir guriltiye déntisecektir.

The term “curse of dimensionality” is associated which was first used by the
mathematician R. Bellman describes the problems caused by the exponential
increase in volume with adding extra dimensions to Euclidean space. Today
this term is observed in a few areas such as machine learning, data analysis,
data mining. Basically, the term meaning an increase of the number of base
attributes corresponding to an increased margin of error addresses the prob-
lems of data growth in a more multidimensional space that is not like the thre-
e-dimensional physical space of daily life. Theoretically the higher number of
dimensions the more it allows to store more information, but this creates some
kind of noise and the possibility of redundancy therefore, it is not very functi-
onal in practice. The scene, divided into three rooms, was completely computer
generated. Videos which are moving in a mathematical plane, point to real-life
data and its substitutions in this multidimensional domain are shown. Audio
in the video provides a function for this explanation. What people talk about is
rarely understandable, so it often turns into a noise.

Boyutluluk Laneti / Curse of Dimensionality, 2022
Bilgisayar ile tretilmis video ve ses ile déngi
Computer generated video and sound loop, 8'45”

13




Delal Eken

Delal Eken (1999, Diyarbakir) 2021 yilinda Marmara Universitesi Giizel Sanat-
lar Fakdltesi resim boliminden mezun oldu. “Akbank 38. Ginimuz Sanatcilar
Odult Sergisi’, (2020); “Musterek Isler”, A4 Atdlye, Diyarbakir (2020); “10. Baza-
art Yarismasi sergisi’ (2021); “Kabugu Asindirmak’”, Loading, Diyarbakir (2021);
“Mixer Sessions’ (2021); Base (2021); “Miize Gazhane Genc Secki” (2022); “Vi-
deodaki Manzara” (2022); “One Akaretler” (2022); gibi karma sergilerinde yer
aldu Istanbul Kultiir Sanat Vakfrmun diizenledigi (IKSV), 17. Istanbul Bienalinin
Calisma ve Arastirma Programinin (CAP) 2021-2022 déneminde katilime: ola-
rak calismalarina devam etmektedir. Istanbul’da yasiyor ve tretimlerini ger-
ceklestiriyor.

Delal Eken (1999, Diyarbakir) graduated from the painting department at Mar-
mara University Faculty of Fine Arts in 2021. She has exhibited in group exhi-
bitions including “Akbank 38. Contemporary Artists Prize Exhibition”, (2020);
“Miisterek Isler’, A4 Atdlye, Diyarbakir (2020); “10. Bazaart Prize Exhibition”
(2021); “Kabugu Asindirmak”, Loading, Diyarbakir (2021); “Mixer Sessions’
(2021); Base (2021); “Miize Gazhane Geng¢ Secki’ (2022); “Videodaki Manzara’
(2022); “One Akaretler” (2022). Currently she continues her work as a partici-
pant at 17. Istanbul Biennial Research and Production Programme organized by
the Istanbul Foundation for Culture and Arts. She lives and works in Istanbul.

Calisma, plastik ¢op torbalari igerisinde, tanimlanmasi kolay olmayan video ve
sesler icerir. Calismanin iceriginde inkar edilen, hiikimsutzlestirilen -bir ¢6p
olarak kendi yasam cemberinin disina atilmis- sosyo-politik olgu ve olay go-
runtilerinden secilmis fragmanlar yer alir. Yeniden bugiine ¢agrilmasi gegmis
yaralar iyilestirme arayisi olarak okunur. Ginumuzin ttiketim aliskanliklari-
nin insani tim degerleri de yararsiz, islevini yitirmis birer atik gibi konumlan-
dirmasina karsilik, plastik ¢op torbasi ¢alismanin plastik formunu da olusturur,

The work includes video and sound that are not easy to identify, placed in
plastic garbage bags. The content of the work consists of fragments selected
from socio-political facts and events that are denied and invalidated - thrown
away as trash outside its own life cycle. Recalling them in the present is seen as
a search to heal past wounds. In response to the fact that today's consumption
habits position all human values as useless, non-functional waste, the plastic
garbage bags compose the plastic form of the work as well.

Bir Bitigin ve Baslangicin Direnisi, 2022
6 Kanall1 video yerlestirme, ¢op torbasi
Six channeled video instalation, trash bag
57"



Ozkan Isik

Ozkan Isik (1991, Erzurum) Gazi Universitesi Giizel Sanatlar Fakiiltesi Resim Bdlii-
mu’ nden 2013 yilinda mezun olmustur. 2018 yilinda Gazi Universitesi Giizel Sanat-
lar Enstitiisiinde yiiksek lisans derecesini almustir. Isik, su anda Diizce Universitesi
Lisanststd EgFitim Enstitisi Resim BolumU’ nde Sanatta Yeterlik editimine devam
etmektedir. Dlizce’ de yasayan ve calisan Isik, Post-Queer ve Post-Truth kavramla-
rinin Ozdeslesimi Uzerinden Tirkiye’ de Yeni Sanat Pratikleri tizerine arastirmalar
yapmaktadir: Katildig1 baz: etkinlikler; Istanbul Bienali Calisma ve Arastirma Programi
(2022), Mamut Art Project (2021), Genc¢ Sanat 6 (2020), ODTU Sanat 16 (2015), Geng Et-
kinlik 6 (2014).

Ozkan Isik (1991, Erzurum) graduated from Gazi University, Faculty of Fine Arts, Paint-
ing Department in 2013. He received his Master’s degree from Gazi University Fine
Arts Institute in 2018 Isik is currently continuing his proficiency in art education at
Duizce University Fine Arts Institute Painting Department. Isik, who lives and works in
Duzce, conducts research on New Art Practices in Turkey through the Identification
of Post-Queer and Post-Truth concepts. Some of the exhibitions he participated in
consist of The Istanbul Biennial Production and Research Programme (2022), Mamut
Art Project (2021), Geng Sanat 6 (2020), ODTU Sanat 16 (2015), Gen¢ Etkinlik 6 (2014).

Gegmiste gizli sakli yasanmisliklar: sessizce kumaslara nakseden kadinlarin nere-
deyse tek hikaye anlatimi araci olan ve bu ytzden 6nce feminist daha sonra kuir
sanatcilarin benimsedigi tekstiller, artik paylasilan hikayelerin sonsuz cesitlerde ye-
niden yorumlanmasini mimkiin kilan kavramsal bir arac. Ozkan Isik’in jiit ve saten
kumas Uzerine dokuma teknigiyle urettigi ‘duvar resimleri de, ilk anda géze ¢arpan
erkek figtrlerigle kendilerine bakani toplumsal cinsiyget rollerini tekrar dtisundur-
meye tesebbts ediyorlar. Canli renklere, ugar bir atmosfere sahip bu dokunsal isler
bir taraftan toplumun dayattigi hayal, arzu ve beklentilerin yine toplumun tahakkimu
altinda yogunlasarak elle tutulur hale geldigi bir nesneler bitining, yani sanat¢inin
bu serinin odaginda tuttugu ¢eyiz imgesini alasagi etmeuye calisirken, diger taraftan
kumasin ve dokumanin disil, yumusak, zanaat temelli/htner gerektiren, gosterisli
tarafigla oynuyor. Arka planinda yapraklar, gicekler, meyveler ve minik hayvanlarin
aniden belirdigi bu zamansiz mekansiz sahnelerde anonim, suretsiz erkek figurler
belli belirsiz bir yalnizlik icinde ama izleyicinin yorumuna acik, muglak (ambiguous)
ve Ustl kapall bir devinim ve déniisimi yasayarak var oluyorlar. Ustelik bu hare-
ketlilikte onlara hep bir ikinci ve cizgisel oldugu icin sanki gizli bir persona olarak
karsimiza gikan siluetler eslik ediyor. Kuir bireylerin heteronormatiflikten uzak coklu
kimlik tanimlamalar: cercevesinde “icimizden ikimiz” diye bagiran tanumsiz 6znelerin
anlatilarinin dokundugu bu halilar, toplumda halen zor konusulan meseleleri tasasiz
(lighthearted) bir atmosferde bir araya getiriyor* (‘Niliifer SASMAZER)

Textiles, which are almost the only storytelling tool of women who silently embroider
their secret experiences in the past on fabrics, and therefore first adopted by feminist
and then queer artists, is now a conceptual tool that makes it possible to reinterpret
shared stories in endless varieties. Ozkan Isik’s wall paintings, produced with the
technique of weaving on jute and satin fabric, attempt to make the viewer think about
gender roles again, with male figures that stand out at first sight. These tactile works
with vivid colors and a frivolous atmosphere, on the one hand, try to overturn a set of
objects in which the dreams, desires and expectations imposed by the society become
tangible by intensifying under the domination of society, that is, the dowry image that
the artist keeps in the focus of this series, on the other hand, she plays with the the
femininity, softness, labor-intensitivity and ostentatiousness of fabric and weaving. In
these timeless, spaceless scenes where leaves, flowers, fruits and tiny animals sud-
denly appear in the background, anonymous, faceless male figures exist in vague
solitude but by experiencing an ambiguous and implicit movement and transforma-
tion, open to the interpretation of the audience. Moreover, they are accompanied by
silhouettes that appear as a secret persona because they are always second and lin-
ear in this movement. These carpets, which are woven by the narratives of indefinite
subjects shouting “Two of Us” within the framework of multiple identities of queer
individuals far from heteronormativity, bring together the issues that are still difficult
to talk about in society in a lighthearted atmosphere.

Icimizden Ikimiz Dizisinden XVII, 2022
Jit Polyester Uzerine Dokuma
Weaving on jute poliester

145 x 195 cm



Murat Kahya

Murat Kahya (1989, Ankara) Izmir 9 Eylil Universitesinde mihendislik egiti-
mini yarida birakarak 2009 senesinde aynu Universitede fotograf bolimunt
birincilikle kazandi. Ogrenim hayati boyunca Mamut Art project, Pera Muizesi
ve cesitli karma sergilere katildi. 2015 senesinde dizenlenen New Americana
sergisi ile Turk Amerikan dernegdinin geng fotograf¢i 6dilunt kazandi, bu pro-
jesi Base Istanbul'da sergilendi. 2015 senesinde Istanbul’a tagsindiktan sonra, ig-
leri Istanbul Tasarim Bienali, Duisler Ulkesi: Troya ve Daragac kolektifinin ser-
gilerinde yer ald1. Son donem c¢alistigi proje bazli ¢alismalarda sergileme yaptigi
mekanu fotografin iki boyutlu formu ile sinirlandirmaktansa, tiretim asamasina
yeni aracglar dahil ederek calismalarini boyutlandirdi. Béylelikle ¢alistigi proje-
lerin izleyici icin daha hissedilebilir ve anlasilabilir oldugu mekanlar kurgu-
ladi Bu esnada, Mimar Sinan Universitesi Fotograf bélimuinde yiiksek lisans
egitimine devam edip 2019 senesinde basladij1 ve Kizilirmak Nehrini mer-
kezine alan “Along the river” projesini gelistirmeuyi sirdirdd. Murat, bagimsiz
fotografci olarak istanbul'da yasayip ¢alisigor:

Murat Kahya (1989, Ankara) dropped out of his engineering education at Izmir
9 Eylil University and got into the photography department at the same uni-
versity in 2009 with the highest mark. Throughout his education life, he par-
ticipated in Mamut Art project, Pera Museum and various group exhibitions. He
won the Young Photographer Award of the Turkish American Association with
the New Americana exhibition held in 2015, later this project was exhibited at
Base Istanbul. After moving to Istanbul in 2015, his works were displayed in the
group exhibitions including Istanbul Design Biennial, Troy: The Land of Dreams
and the Daragdac collective. In his recent project-based works, he is directed
towards incorporating new tools into the production phase, rather than limiting
the space he exhibits to the two-dimensional form of photography. Thus, he
designed spaces where the projects he worked on were more intimate and per-
sonal for the audience. Meanwhile, he continued his graduate studies in Mimar
Sinan University Photography Department and continued to develop the “Along
the river” project, which centers around the Kizilirmak River and was initiated
in 2019. Murat lives and works in Istanbul as an independent photographer.

“Vantage Point” yerlestirmesi Kizilirmak nehiri tzerine uzun donemli
calistigim “along the river” projesinden bir kesit sunuyor. Projeden iki fotografin
ve sesin bulundugu bu yerlestirmede nehirin isitsel ve gorsel bir replikasini
olustururken, projenin tamamina dair bir ipucu vermeyi amagliyorum. Akista
olma ve akisin getirdiklerini kabul etme felsefesi Gizerine kurulan “along the
river” projesi Turkigye'nin kendi icinde dogup denize doktlen en biytk nehri

Kizilirmak’1 takip eder. Nehrin ¢izdigi rotada, yolda karsilasilan misafirleri,
peyzaijlari ve beklenmedik anlar: Anadolunun kendi halinde ki cografyasinda,
cagdas bir vizyonla belgeledigim, kendi akisini yaratmasini hedefledigim
bir projedir. Rastlantisal karsilasmalardan elde edilen fotograf, video, ses ve
buluntu objelerin olusturacagi imge ve yerlestirmeler;, bu tiretim stireci boyunca
deneyimledigim anlar ile birlikte organik bir sekilde birlegerek, Kizilirmak
gibi dogup, cogalip kendi déngusund ve siralamasini yaratacak, hedefini ve
sonucunu nehir gibi biten bir zaman ve c¢izgi icerisinde, canl bir sekilde kendi
bitimiyle olusturacaktir.

The installation “Vantage Point” presents a section from “along the river”, a long-
term project I have been working on, on the Kizilirmak river. In this installation
formed by two photographs and sound, I aim to create a visual and auditory
replica of Kizilirmak. Established on the philosophy of accepting what the
flow brings, “along the river” follows Kizilirmak, Turkey's largest river, which
is born within itself and empties into the sea. I hope to document strangers,
landscapes and unexpected moments, on this route drawn by the river; in
the calm geography of Anatolia with a contemporary vision. The photographs,
video, sound and found objects that I acquire from these random encounters
will organically come together like the moments I have experienced throughout
this trip, will rise and multiply like Kizilirmak, and create its own cycle and
sequence.

Vantage Point, 2022
Archival Pigment Print / Argivsel Pigment Bask1
88 x 77 cm,Ed.5+1AP.

Vantage Point, 2022
Photography / Fotograf; Lightbox / Isikli kutu
116 x 110cm, Ed. 5+ 1 A.P.
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Pinar Koksal

Pinar Koksal (1988, Ankara) Ankara Haci Bayram Veli Universitesi, Glizel Sa-
natlar Fakultesinde Gorsel {letisim Tasarimi bélimiinde lisans egitimini ta-
mamlamustit. Evrenin isleyisi, insanin evrenle olan bagi, evrendeki konumu ve
sonsuz tekrar uzerine kurulu yasam dongtleri tizerine yaptigi sorgulamalar,
calismalarina ilham olmaktadir. Sanat tiretiminde malzeme olarak kullandigi fo-
tograf, bazen kisisel bellegin en somut 6rnedi olarak karsisina cikarken bazen
de analog filmlere yaptigi deneysel midahalelerin rastlantisal bicimlenisiyle
kendisine bambaska kapilar aralamaktadir. Calismalari, ‘Gece YUzusU, Muze
Evliyagil, ArtOda, Ankara (2021); ‘Mamut Art Project’, Yap1 Kredi Bomonti Ada,
Istanbul (2020) ve ‘Habitat’, Ka Atdlye, Ankara (2019)da sergilenmigtir. Kolektif
olarak tretilen ve Mamut Art Project (2020)'de sergilenen ‘Soluk Mavi Nokta’
isimli sanat¢1 kitab: bulunmaktadir. 2021 yilinda Fail Books ve Faz Kolektif is-
birligiyle Uretilen ‘Photozine #3’ ve ‘Photozine #4’ setinin, Faz Kolektif binye-
sindeki yurutictlerinden biri olan Pinar Koksal, ‘Ana Rahmine D6nis’ serisiyle
‘Photozine #4’ setinde yer almistin

Pinar Koksal (1988, Ankara) is based in Ankara. She got her degree from Visual
Communication Design Department of Ankara Haci Bayram Veli Universitesi,
Faculty of Fine Arts. Her inquiries on the functioning of the universe, the con-
nection of humans with the universe, her position in the universe, and life cy-
cles based on endless repetition inspire her work. Photography, which she uses
as a material in her art production, sometimes appears before her as the most
concrete example of personal memory, and sometimes opens different doors for
her with the random formations as a result of her experimental interventions
on analogue films. Her works are displayed in exhibitions ‘Nightswimming’,
Evliyagil Museum, ArtOda, Ankara (2021); ‘Mamut Art Project’, Yapi Kredi Bo-
monti Ada, Istanbul (2020) and ‘Habitat’, Ka Atelier, Ankara (2019). She has an
artist book titled ‘Pale Blue Dot’ which was produced collectively and exhibited
at Mamut Art Project (2020). As a member of Faz Collective, Pinar Koksal was
one of the curators of the photosets ‘Photozine #3" and ‘Photozine #4’ produced
in collaboration with Fail Books and Faz Collective in 2021 She also took part in
‘Photozine #4’ photoset with the ‘Return to the Womb’ series.

Olay Usku Serisi / Event Horizon Series, 2022
Fine Art Baski / Fine Art Print
40 x 60 cm (her biri / each)
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Suda tureyen yasamlarimizda bedenimizi mikro 6lgekli bir evren olarak
dislersek, yitirdigimiz anilarin bellegimizdeki bir kara deligin cekim kuvvetine
kapilmadigini nereden bilebiliriz? Kara delikler, ginimuzde gizemini hala
koruyan, uzaydaki kara bosluklardir. Olay ufku ise kara deliklerin dénist
olmayan bir noktaul belirleyen sinir olarak tanimlanmaktadir. Bu sinirdan
gecen 1s1k ve madde icin kara delikten kacgis olanaksiz hale gelir, sonrasi
ise bilinmezlik.. Kara deliklerin icerisinde olup biten hayal edilemeyecek
boyuttadir. Hawking bunu, “Gercek bazen kurgudan gariptir ve bu sézin
gecerli oldugu yer kara deliklerdir” seklinde ifade eder.

Insanlikla ilgili gizemini hala koruyan yapilardan biri ise bellektir. Hatirlama
ve unutmayr ayni anda icinde barindiran bellek -hichir seyin kars: koyamadi-
g1 gibi- zamanun asindirici etkisine karsi koyamaz. Bu asinim, zaman zaman
bellegin yeniden inga stirecinde, zaman zaman da geri ¢cagrilamayacak kadar
diplere gémulmus anilarda etkisini gdsterir. Bellegin yapis1 disunuldiginde,
hatirlama stirecini unutma surecinden ayri distinemeuyiz. Nihayetinde hatir-
ladiklarimiz, unuttuklarimizin artakalanlarindan olusan bir seckidir. Bu bag-
lamda, biriktirme tzerine kurulu insan yasaminda, bellekteki kara deliklerin
mevcudiyeti, depolama eyleminin devamliliiyla artarken anilarin bir kisminin
olay ufkunun sinirindan gecip bilinmezlige dogru strtklenmesinden stz ede-
bilir miyiz?

If we imagine our body as a micro-scale universe, how do we know that the
memories we lose are not attracted to the gravitational force of a black hole in
our memaory, in our lives which has emerged in water? Black holes are voids
in space which remain a mystery today. The event horizon, on the other hand,
is defined as the boundary of black holes, the point of no return. Escape from
the black hole becomes impossible for light and matter passing through this
boundary; beyond it is unknown... Whatever happens inside black holes is un-
imaginable. Hawking describes this as, ‘It is said that fact is sometimes strang-
er than fiction, and nowhere is that more true than in the case of black holes.”

One of the structures that still preserves its mystery about humanity is the
memory. The memory, where remembering and forgetting are happening at the
same time, cannot resist the ravage of time, like everything else. This ravage
displays its effect from time to time in the rebuilding process of memory, and
from time to time in memories that are sunken too deep to be recalled. Con-
sidering the structure of the memory, we cannot separate the remembering
process from the forgetting process. After all, what we remember is a selection
of the remnants of what we forget. In this context, in human life based on accre-
tion, can we say that while the presence of black holes in the memory spreads
with the continuous act of storing, some of the memories cross the border of the
event horizon and drift towards the unknown?
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Pinar Marul

Pinar Marul (1993) canliigin farkl olanaklarini arayan istanbul merkezli bir
sanatcidir: Sanatci, 2017'de Mimar Sinan Gilizel Sanatlar Universitesi, heykel
béliminden mezun olup 2018'de ilk kisisel sergisini Oj Art Space’te acti. Ure-
timinde farkl canlilik olasiliklarini konu edinir. Sentetik materyallerle olustu-
rulmus organik formlar ile bilim kurgu, fantezi diinyalar: yaratir: Istanbulda ya-
saylp calismalarina devam etmektedir. Yakin donemde katildigi kisisel ve grup
sergileri arasinda Nightcrawlers (Eldem Sanat Alany, Firin, Eskisehir/ Turkiye,
2022) ve Positive Space (Operation Room, istanbul/ Tturkiye, 2018) bulunur.

Pinar Marul (1993) is an Istanbul based artist who graduated from the Sculp-
ture Department of Mimar Sinan Fine Arts University in 2017. Her first solo
exhibition Untitled took place in Oj Art Space in 2018. The artist deals with
different possibilities of vitality. She creates sci-fi, fantasy worlds with organic
forms created from synthetic materials. Her recent exhibitions include Night-
crawlers (Eldem Art Space, Firin, Eskisehir/ Turkey, 2022) and Positive Space
(Operation Room, Istanbul/ Turkey, 2018).

“Kisiligimiz yasamimiz boyunca ayirt etmesi zor ya da imkansiz olan
tohumlardan gelisir”
C. G Jung

Anlam veremedigim kaygilarima karsilik terapistin soyledigi bir sézdu “Ama
bunlar annenizin korkulary.” Kendi i¢ sesim aslinda ne kadar bana ait? Beni ali-
koyan endiselerden ne kadar siyrilabilirim? ideallerim gercekten istediklerim
mi? Eser kendini anlamaya ¢alisan kompleks bir zihnin ifadesi. Karmasanin
arasinda detaylari farkedebilmek derinine inersek mimkun oluyor.

“Our personality develops in the course of our life from germs that are hard
or impossible to discern.”
C.G Jung

It was a sentence my therapist said in response to my anxieties that I could
not understand “But these are your mother’s fears.” Does my own inner voice
actually belong to me? How can I avoid worries that holding me back? Are my
ideals really what I want? The work is expression of a complex mind trying to
understand itself. Discover the details in the confusion is possible only if you
dig deeper.

Annemin Korkular

My Mom'’s Fears, 2022

Buluntu nesneler, epoksi, tv askisi

Found objects, epoxy, tv wall mount bracket
36,5x 31 x 26,5 cm
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Sinan Orakcl

Sinan Orakci (1995, Bitlis) 2019 yilinda Marmara Universitesi Resim-is egitimi
boliminden mezun oldu. Resimlerinde gortlen gri, sojuk atmosferler ve me-
kandan bagimsiz hareket eden nevrotiklerin hastalikli, gri tenli sahnelerine
odaklanmustit. Bu gérkemli figiratif resimler hastalarin hayatlarini ve micade-
lelerini ytceltiyor. Sanat tarihine az ¢cok géndermelerde bulunan Orakci yarat-
t131 sahnelerde gecmis ve simdi arasinda bir yerde duran mistik bir diinyaya
bakiyor.

Sinan Orake¢i (1995, Bitlis) graduated from Marmara University Painting and
Business education in 2019. In his paintings, he focuses on gray, cold atmo-
spheres and sickly gray scenes of neurotics moving out of space. Figurative
programs that take advantage of this disease review the patient and their
struggles. Orak¢i, who has mare or less attributions in the art world, looks at a
mustical holiday that stands somewhere between the past and the present in
their education.

Yogun bir histeri krizine odaklanan bu resim figirin yiztndeki ifadeyle ve
vicut dilinin izleyiciyle kurdugu temas hali, gerginlik yaratacak o6lgtide Ur-
klingtir, atmosferin yarattigi sakin gortnis ve firca darbelerinin ugumilu bir-
likteligiyle nevrotigin mekanla bitiinlesecek derecede donuk ve cansiz goru-
ndmine odaklanmigtir. Morandi nin resimlerinde gorilen tekdize siralanmis
natirmortlaria ve renk paletiyle bu resim arasinda guglu bir birliktelikten s6z
edilebilir fakat bu resimde gortlen her firca darbesi cansiz bir nesne olmanin
otesindedir. Resmin yarattigi eneriji ve figirin gercek bir insanin oranlarina
olan yakinligiyla, izleyiciyi izerindeki etkisi daha gt¢lidur. Boyamaya basla-
dig1 her resimde kendi deneyimlerinden ve i¢inde bulundugumuz bu gergin
zamanlarin atmosferinden esinlenen bu resimler hem kendisine hem de bu
atmosferi soluyan bagka nevrotiklerin hikayelerine dair sirecin parcalarini
olusturuyor.

Focusing on an intense crisis of hysteria, this painting’s contact with the expres-
sion on the figure’s face and body language with the viewer is scary enough to
create tension. It can be said that there is a strong association between the mo-
notonously ordered still lifes and color palette seen in Morandi’s paintings, but
every brushstroke seen in this painting is beyond being an inanimate object.
With the energy created by the painting and the closeness of the figure to the
proportions of a real person, its effect on the viewer is stronger. Inspired by his
own experiences and the atmosphere of these tense times in every painting he
started to paint, these paintings form parts of the process of both himself and
the stories of other neurotics who breathe this atmosphere.

Nevrotik / Neurosis, 2021
Tuval Uzerine yagliboya
0il on canvas

100 x 160 cm
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Muaz Ozden

Muaz Ozden lisans egitimini 2019 yilinda Sakarya Universitesi Glizel Sanatlar
Fakiltesi Resim Bolumi'nde tamamlamistit. Pratigi resim, desen ve yerlestirme
gibi cesitli disiplinleri kapsayan sanatci ev, ic-dis diyalektigi, belirsizlik, mekan
ve aidiyet gibi konular: ve birbirleriyle olan iligkilerini arastirmaktadir. Sanatci-
nin katildig bazi karma sergiler arasinda One Akaretler (Akaretler Siraevler, is-
tanbul, 2021) Baselected (Tophane-i Amire, Istanbul, 2021) Devam Etmeye Devam
Et (Santral Enerji Mtizesi, 2020) Base (Akaretler Siraevler, Istanbul, 2019), Rota
(Plato Sanat, Istanbul, 2018) yer almaktadir. Muaz Ozden Istanbul’da yasamakta
ve calismaktadin

Muaz Ozden completed his undergraduate education in 2019 at Sakarya Univer-
sity, Faculty of the Fine Arts Department of Painting. The artist, whose practice
encompasses various disciplines which includes painting, drawing and installa-
tion, explores issues such as home, inside-outside dialectics, uncertainty, space
and belonging as well as interrelations amongst them. Amongst the group ex-
hibitions the artist participated in are One Akaretler (Akaretler Siraevler, Istan-
bul, 2021), Baselected (Tophane-i Amire, Istanbul, 2021), Devam Etmeye Devam Et
(Santral Eneriji Miizesi, 2020), Base (Akaretler Siraevler, Istanbul, 2019), Rota (Plato
Sanat, Istanbul, 2018). Muaz Ozden currently lives and works in Istanbul.

Gaston Bachelard’a gére dolap icsellie ve giz dinuyasina sahip nesne-dzne
esiginde poetikasi olan bir mekandir. Kendi icine donik ktcik bir mekan,
sanatcinin “Remains of 23 Years of Secrecy’ adli isinde kisisel cocukluk
hatiralarindan yola cikarak bir deneyimden referans ile drettigi baska bir isin
uzantisi diger bir is niteliginde kurgulanmaktadir. Sanatgy, icinde 23 yil boyunca
cantasinda kullanilmadan kapal kalan ailesine ait bir daktilogyu ¢ikardiktan
sonra, dolabin iginde sakli olan hafizasinin artik ait olmadigi bir zaman dilimine
acillmastile dolabin kapisinin hem gérunir hem de gizli olmak istediyle tereddutla
bir sekilde sallanmaya devam etmesiyle, ev ici bir nesne olan dolabi yari islevsiz
hale getirerek ice ait olaru disariya isaret ettiren naratif bir midahalede
bulunmaktadir. Bu mudahale sanatcinin aidiyet ile kurdugu kisisel ve olgusal
iliskisinden ileri gelmektedir Sanatgiya gére su, yasadigimiz cografyanin
gecmisi, simdiki zamanu ve gelecedi ile yogun iliskileri olan bir elementtin. Hem
yalin, akiskan formu hem de hafizasi ile beraber duyular: harekete gecirip
algiy sekillendiren ve buna mukabil barindirdid: ufka dair muglak izlenimleri
ile stirgtindeki bir multeci kirllganliiginda bireye aidiyeti sorgulatan kirilgan bir
gerceklige sahiptir.

According to Gaston Bachelard, the wardrobe is a space with poetics, on the
threshold of the object-subject, which has innership and a world of secrecu.

Remains of 23 Years of Secrecy, 2022
Tuval Gizerine yagliboya / Oil on canvas, 120 x 160 x 4 cm

A small introverted space, the artist’s work titled “Remains of 23 Years of Secrecy’
is experienced as an extension of another work that the artist produced with
reference to an experience based on his personal childhood memories. After the
artist took out the typewriter that belonged to his family, which had remained
in its case for 23 years without being used. Through the opening of its memory
obscured in the wardrobe to a time period when it no longer belongs, and the
door of the wardrobe kept swinging hesitantly with the desire to be both visible
and obscured the artist makes a narrative intervention by transforming it semi-
functional whichis a domestic object that makes what isinside point to the outside.
This intervention stems from the artist’s personal and factual relationship with a
sense of belonging. According to the artist, water is an element that has intense
relations with the past, present and the future of the geography we live in. It
has a fragile reality that activates the senses and shapes perception with both
its plain, fluid form and memory, and in turn, with its ambiguous impressions
of the horizon it contains, in the fragility of a refugee in exile, it questions an
individual’s belonging.
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Ferhat Tunc

Ferhat Tung (1993, Istanbul), Marmara Universitesi Giizel Sanatlar Fakiiltesi
Grafik Tasarim bolimiinden 2018 yilinda mezun oldu. Ayni Universitenin Re-
sim bélimuinde yiksek lisans egitimine devam etmektedir. ligilendigi konular
icerisinde fenomen-yapi-yapibozum gibi kavramlar irdeleyerek eserlerinde
bu kavramlara ¢okca yer verir. Tung, gunlik yasant: icerisinde iliski kurdugu
varlik-anlam-nesne-bilgi gibi kavramlar ele alarak, temsil bigimlerini olusum-
larwyla irdelemektedir. Yurt ici ve yurt disi karma sergilerde yer almistir; katil-
dig1 bazi sergiler; Akbank 40. Ginimiiz Sanatcilar: - Acik Kart (Carte Blanche),
Kiirator: Fatos Ustek / Istanbul | 2022, Decollage - Baska Yer, Kiratér: Begiim
Giiney / Istanbul | 2022, Mamut Art Project - 9. Edisyon / Istanbul | 2021, Rotary
Sanat - Katalog / Istanbul | 2020, 26. Varsova Uluslararasi Afis Bienali, Galeri
PROM / Varsova | 2018, IAGO (Instituto de Artes Graficas de Oaxaca) - Ayotzina-
pa, / Meksika | 2015, Skopije ISPC, Makedonya | 2014.

Ferhat Tung (1993, Istanbul) graduated from Marmara University, Faculty of
Fine Arts, Graphic Design Department in 2018. He continues his master’s de-
gree in Painting at the same University. He examines the concepts such as
phenomenon-structure-deconstruction among the subjects he is interested in
and gives a lot of place to these concepts in his works. Tunc deals with concepts
such as being-meaning-object-knowledge with which he relates in daily life,
and examines the forms of representation with their formations. He took part in
domestic and international group exhibitions, some exhibitions he participat-
ed in; Akbank 40th Contemporary Artists - Ac¢ik Carte Blanche, Curator: Fatog
Ustek / Istanbul | 2022, Decollage - Elsewhere, Curator: Begiim Guiney / Istanbul
| 2022, Mamut Art Project - Sth Edition / Istanbul | 2021, Rotary Art - Catalog /
Istanbul | 2020, 26th International Poster Biennale in Warsaw, Gallery PROM /
Warsaw | 2018, IAGO (Instituto de Artes Graficas de Oaxaca) - Ayotzinapa, / Mex-
ico | 2015, Skopje ISPC, Macedonia | 2014.

Kare bir daire ¢cizmek mumktn mu?

Is It Possible to Draw a Square Circle?, 2022

Etkilesimli Enstalasyon; kagut, ip, kalem, yazi, degisken boyutlar
Interactive Installation; paper, rope, pen, type, variable dimensions

KARE BiR DAIRE CiZMEK MiimM
15 IT POSSIBLE TO ORAW A SOUARE C|
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Eser, Spinozanin Ethica kitabindaki bir alintinin bana ilham olmasiyla birlikte
gelisti. Alinti: “Kare bir dairenin kendi dogasi, bize acik bir sekilde kare bir
dairenin ni¢in varolamadigini gosterir’ der. Bu alintt ile birlikte kare ve daire
formlart Uzerine diusiinmeye basladim ve bunu gunumtz paradigmasinda
dustinmenin mumkin olup olamayacagini kendime sordum. Bu alinti, dogal
olarak su soruyu gtindemime soktu; “Kare bir daire ¢cizmek mimkin mu?”

Soruyu coztimlemeye baslarsak o©ncelikle kare ve dairenin basit formlar
tUzerinden gitmemiz gerekebilir. Kare, dort esit kenara sahip bir formdan
olusurken, dairenin kenar diyebilecedimiz bir yapis1 yoktur. Dort temel edrinin
bir araya gelmesiyle daire olusturmak mumkindir. Spinoza, Ethicamn L
boliminde daire ve karenin belirgin bir ayrimini yaparak fiziki kosullarda
bu iki formun birlikte bir temsil yaratamayacagina isaret eder. Ciinkd dairede
kareye dair bir sey yoktur. Dairenin ve karenin varolusu kendi formlarina
iliskindir. Spinoza ayni zamanda benzer bir formun diger benzerini temsil
etmeyecedini de belirtir. “Bir icgenin tanimi sadece tiggenin yalin dogasini ifade
eder, belli sayidaki icgene isaret etmez” der. Burada Gicgen ve uUggenler arasi
bir ayrimdan bahseder. Bir tiggenin diger ticgenlere esitlenemeyece@inin altini
¢izer. Burada Spinoza geometrik formlari ele alarak olabildigince bicimbilimsel-
fenomenolojik bir saptamada bulunur. Spinozanin bu saptanmasinda kare
karedir, daire dairedir ve Ui¢ggen Ug¢gendir. Yani bir gosterge mutlak suretle
gosterene baghdir.

Gosteren-gosterilen (signified-signifier) ikiliginde “kare bir daire ¢izmek” her
ne kadar mumkin gibi dursa da aslinda daire ve karenin mevcut formlari buna
izin vermez. Buradan yola ¢ikarak geometrik olan iki formun yalnizca distnce
vasitasiyla manipiile bir forma donusebildigi sonucuna varabiliriz. Bu formlarin
birlikteligi her ne kadar mevcut kosulda mimkin olmasa da zihinlerimizde
bu formlar birlestirme fikri ile ilgili temsiller yaratma gayretinde bulunuruz.
Burada, dogrulugu kanitlanmamis bir olgunun c¢ozimlenmeye calisildigl
eylemler, bu eylemler icerisinde yapilan cizimler, ¢izimlerden olusan formlar,
formlarin olusturdugu yeni temsil bicimleri ve bu temsil bicimleriyle ortaya
cikan celiskilerin Uretime yansiyan halleri tim sireci 6zetler niteliktedin
Calismada, sorulan sorunun cevabi ancak iki sekilde belirlenebilir. Bunlardan
biri referans alinan bi¢cimin formu digeri ise algisal olarak ulastigi noktadir. Bu
durumda bahsettigim tim konular, sanatsal temsilin gostergebilimsel acidan
incelenmesini ve bunun mimkun olup olmayacagini diusinmemizi kapsar.

The work evolved when a quote from Spinoza’s Ethics inspired me. Quotation:

“The very nature of a square circle indicates the reason why it doesn’t exist”

With this quote, I started to think about square and circle forms and asked
muyself if it would be possible to think about it in today’s paradigm. This quote
naturally put the following question on my agenda; ‘Is it possible to draw a
square circle?”

If we begin to analyze the question, we may first need to go through the
simple forms of the square and the circle. A square consists of a form with
four equal sides, while a circle has no structure that we can call an edge. It is
possible to form a circle by combining the four basic curves. In the first part
of the Ethics, Spinoza makes a clear distinction between the circle and the
square and points out that these two forms cannot create a representation
together in physical conditions. Because there is nothing about the square in
the circle. The existence of the circle and the square is related to their own
forms. Spinoza also states that a similar form will not represent another similar
“the definition of a triangle expresses nothing beyond the actual nature of a
triangle: it does not imply any fixed number of triangles.” said. This quote also
talks about a distinction between triangles and triangles. It emphasizes that one
triangle cannot be equated to other triangles. Here, Spinoza makes a structural-
phenomenological determination as much as possible by considering geometric
forms. In this determination of Spinoza, the square is the square, the circle is
the circle, and the triangle is the triangle. In other words, a sign is absolutely
dependent on the signifier.

Although it seems possible to “draw a square circle” in the signified-signifier
binary, the current forms of the circle and the square do not allow it. From
this point of view, we can conclude that two geometrical forms can only be
transformed into a manipulated form through thought. Although the union
of these forms is not possible in the current situation, we strive to create
representations in our minds related to the idea of combining these forms. Here,
actions in which an unproven fact is tried to be resolved, drawings made in
these actions, forms consisting of drawings, the new forms of representation
created by these forms and the reflections of the contradictions emerging with
these forms of representation on production summarize the whole process.
In the artwork, the answer to the question asked can only be determined in
two ways. One of them is the form of the reference form and the other is the
point reached perceptually. In this case, all the issues I've talked about involve
examining artistic representation from a semiotic perspective and thinking
about whether this is possible.
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Yaren Yildiz

Yaren Yildiz (1996, Tokat), Bilkent Universitesi Giizel Sanatlar Boliimirnden mezun oldu. Ogren-
ciligi sirasinda Berlin Art Institute’da attlye programlarina katildi Calismalarinda kagit ve tahta
Uzerine tikenmez kalem kullanarak, "belirsizlik" fikrini, dokunma ve dokunulmanun i¢ ice gegme-
sini, ayrilmaz hale gelmesini, neredeyse "bir’ olmasini, bedenler ve onlari ¢evreleyenler arasindaki
sinirlart bulaniklastirmauyr arastiriyor. Ankara’daki kigisel atdlyesinde ¢alismalarina devam eden
Yildiz'in igleri son olarak Geng Dalga (Ziilfi Livaneli Kiiltir Merkezi, Ankara, 2022) , Tahassus ve
Heuecan (Galeri Nev, Ankara, 2021) adli karma sergilerde izlendi.

Yaren Yildiz (1996, Tokat), graduated from the Fine Arts Department of Bilkent University.
She participated in the studio programs at Berlin Art Institute while she was a student. In her
works, she explores the idea of “uncertainty’, the intermingling of touching and being touched,
becoming inseparable, almost becoming “one”, blurring the boundaries between bodies and
those surround them by using ballpoint pen on paper and hardboard. Continuing to work in
her personal studio in Ankara, Yildiz's works were recently viewed in the group exhibitions,
Young Wave (Ziilfii Livaneli Cultural Center, Ankara, 2022), and Touched and Thrilled (Gallery
Nev, Ankara, 2021).

Bedene ait olan pargalar: takip ederek, ontolojik bir belirsizlik ve ¢ogulluk alani, yani yeni bir
yasam dinyasi kurmak mimkin mid? Bu noktada, kovan ve bir kadin olarak bedenim arasinda
kurdugum dil bereketli olanin, ‘yuva'yl hatirlamanin / yeniden kurmanin / sarmalamanin
pesindedir. S6zunu ettigim pasif-aktif bir iliski dedil, sadece mesafeli bir “birliktelik”, her an
gelebilecek olan kov-an istilasini da hesaba katarak.. Tikenmez kalemin kendine has 1s1ginu
kullanarak olusturdugum hicbir varligi dislamayan bu yeni alem, bir taraftan sakli bir taraftan da
perdeui aralayip kesfedilmeui bekliyor gibi. Durmaksizin devam eden dogrusal cizgiler ‘yuva’ya
davet ederken, ¢arpisan ¢izgiler ise gerilimi ve kovanda gerceklesen yogun calisma disiplinini
temsil ediyor. Buttnuyle ¢izgiler, disi ve isci arilar ile dolu olan kovana yaklasma - dokuna yazma
- dokun(ajmama arasinda hissedilen haz ile karisik, tetikte olma haline génderme yapiyor.

Is it possible to establish an ontological field of uncertainty and plurality, that is, a new world of
life, through following the parts of the body? At this point, the language that I have built between
the hive and my body as a woman seeks to remember / re-establish / wrap the the fertile one,
the ‘home’. What I am searching about is not a passive-active relationship, just a restrained
“togetherness”, while taking into account the hive invasion that may come at any moment... This
new world that I created using the light of a ballpoint pen does not exclude any existence, seems
to be hidden on the one hand, and waiting to be discovered by pulling the curtain on the other
hand. While the continuous linear lines invite to the ‘home’, the colliding lines represent the
tension and the intense working discipline that takes place in the hive. Lines as a whole, refers
to the state of being alert mixed with the pleasure feeling between approaching - about to touch
- unable to touch the hive which is completely filled with female and worker bees.

Mesafemi korumanin gtiveni

The safety of keeping my distance, 2022

Bristol kagit tizerine tikenmez kalem / Ballpoint pen on bristol paper
Her biri/each 70 x 100 cm (Diptik / Diptych)
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