


FULDEN ARAN
AYSE HILAL ATES
0ZGUR ATLAGAN

CIHAD CANER

MELIHA GUNDUZ
GULSAH MURSALOGLU
NCONEN

CEMIL TOPRAK
LEVENT YILDIZ

MUGE YILDIZ

DAMLA YUCEBAS

GYF8
SE
KiZ
El
GHT
2017

05 - 29 TEMMUZ/JULY 2017

ZILBERMANGALLERY

STANBULIBERLIN

zilbermangallery.art



“Ars Longa Vita Brevis” veya Kendini Ortaya
Koyma Cesaretinin Hakli Takdiri

| Nazui Giirlek

Zilberman Gallery, genc sanatcilari desteklemek ve onlara gorinirlik kazandirmak
amaciyla 2010'dan beri diizenledigi Genc Yeni Farkli seckisinin bu seneki sekizinci
edisyonunun jiri baskani olmami istediginde, heyecan ve merakla kabul ettim. Turkiye
geneline yapilan acik cagriya gelen basvurularin degerlendirmeye alindigi ve secilenlerin
galeride dizenlenen karma sergiyle sunuldugu projenin jirisinde yer almanin hem
llkedekigencsanat iiretiminitanimak hem de destek olmak adina essiz bir firsat olacagini
distindim. Jiri Uyelerim, sanat profesyonelleri kirator Mari Spirito, koleksiyoner ve
yazar Banu Carmikli ve galeriyi temsilen sanatci Burcak Bingdl ile, 300 kadar basvuruyu
buylk bir ilgi, merak ve destek bilinciyle degerlendirmeye aldik. Turkiye 'nin bircok farkli
sehir ve kosesinde Ureten, 35 yasin altindaki sanatcilara temas etmenin sorumluluguyla,
bu sergide izlediginiz seckiyi olusturduk.

Sanat sisteminin temel secki formatlarindan biri olan yarisma, hem gorinirlik
kazandirma hem de iyilestirme anlaminda bugiin hala gecerliligini koruyan bir yontem.
Ancak, sinirlarive faaliyet alanidikkatle tanimlanmali, 6zen ve zarafetle gerceklestirilmeli.
Juri de adil, tarafsiz, hassas ve yeterli deneyime, bilgiye ve gorise sahip olmali. Yoksa,
sanat gibi en 6znel bir ifade bicimini nasil yaristirabilirsiniz? Her seyden 6nce, GYF'nin
konvansiyonel yarisma formatinin muhtemel handikaplarinin bilinciyle kurulmus bir
girisim olmasi yurek rahatlatiyor. Kendisini yarisma olarak adlandirmak yerine, bir
sergi seckisi demeyi tercih ediyor ve her sene farkli bir jiri baskaninin davet ettigi jiri
Uyeleriyle yoluna devam ederken, bagimsiz, objektif ve dinamik bir kurgu ortaya koyuyor.

Biz juri Gyeleri, boyle bir kurgunun parcasi olarak degerlendirmemizi yaparken, fikir
alisverislerini, goris farkliliklarini ve nasilsa dogallikla birlestigimiz nihai ortak gordsleri
stirecimizin belirleyicisi yaptik. Slirec boyunca kendi sanatsal zevklerimizi disarida
birakmaya ve objektif kalmaya 6zen gosterdik. Temelde, eszamanl yurittigimuz Uc
kriter Uzerinden ilerledik.

Bu kriterlerden biri, ilk asamada dekoratif, illUstratif ve didaktik ornekleri elemek oldu.
ikincisi, beceri ile zihinsel derinligi, yaraticilik ile elestirel boyutu birlestirme becerisi ve
arastirmanin orijinalligi, samimiyeti ve tutarliigi idi. Uciincii kriter ise basvurulan isin
sanatcinin pratigi icindeki konumu oldu; basvurulan isi/projeyi, sanatcinin portfolyosuyla
iliskili olarak inceledik, sanatcinin bugline kadar kat ettigi yolu tarttik ve bundan sonrasi
icin vaad ettikleri lzerine disundik. Ayrica, her bir basvurunun, bugiinin kiltirel,
sanatsal, toplumsal konjonktird dahilinde gecerliligini tartistik. Destegimizle gliclenerek
yoluna cesaret, azim, kararlilik ve esinle devam edecek olanlarin sezgisiyle seckiyi
olusturduk. Ayrica, nihayetinde GYF'nin bir sergileme destedi oldugunu aklimizdan
cikarmadik, dolayisiyla sergi olusturmanin kiratoryal sorumlulugu alttan alta tim
sireci etkiledi.

Umarim secki, o veya bu sekilde ya memnun eder, ya bir seyler 6gretir ya da distndurir.
Ve her seyden dnce umarim ki cesaretlendirir. Basvuran tim sanatcilara secici kurul
adina tek tek tesekkir etmek isterim: Buglin bize kalan hala en 6zgir ifade araci olan
sanatl benimsedikleri, diinyayl bu denli 6nemsedikleri ve kendilerini bu yolda ortaya
koyma cesaretini gosterdikleri icin. Ozellikle bu isin bu denli zor oldugu Tiirkiye'de,
sadece sanat yaparak, hem birey hem birlik olmanin bilincini korumaya gosterdikleri
ozen icin. Dilerim, tim bu genc sanatcilarin yolu 6zgir, 6zgin ve uzun olur. Sergide
yer alanlar icin ise dilegim, bu sergileme destegi ile yollarina daha da biylk cesaret ve
sevkle devam ederler.



"Ars Longa Vita Brevis” or The Rightful

Appreciation of the Courage to Put Oneself
Forth

| Nazli Giirlek

When Zilberman Gallery asked me whether | would be interested in being the head of the
jury for the 8th edition of the “Young Fresh Different” series of shows, which first began
in 2010 with the purpose of supporting and making young artists visible, | accepted the
offer with great excitement and curiosity. | thought it was a unique opportunity to be a
part of the jury of this project, which evaluates applications made to a nationwide open
call and holds a group exhibition with the chosen ones. A unique opportunity, because it
would let me familiarize myself with the works of young artists from all over the country,
and it would enable me to support them. Apart from me, the jury comprised curator Mari
Spirito, collector Banu Carmikli and artist Burcak Bingol (representing the gallery), and
together we evaluated about 300 applications with great interest, curiosity and an intention
to support. With the responsibility of establishing contact with artists under age 35 from
all over the country, we came up with a selection, which is now presented as an exhibition.

The contest format, which is one of the fundamental ways of selection in art, is in this
era still a valid concept that makes art visible and helps in improving it. However, its
boundaries and focus have to be clearly defined, and its function carried out with great care
and grace. The jury has to be fair, impartial, sensitive, experienced and knowledgeable.
How can you otherwise talk about a contest of art, which is as subjective as it gets? But
it is comforting to know that “Young Fresh Different” was created with the awareness of
potential pitfalls of a contest. It's called a selected exhibition rather than a contest, and
each year a different head of the jury is in charge, who invites his/her own selection of
individuals for the jury duty, which makes the project independent, objective and dynamic.

As we made our decisions as a part of this structure, our selection process was determined
by an exchange of ideas, difference of opinions and final mutual decisions at which we
arrived quite naturally. We made efforts to leave our individual tastes out of the selection
process and be objective. We proceeded according to three basic criteria.

The first criteria was to eliminate works that were decorative, illustrative and didactic. The
second was each artist’s ability to combine talent with intellectual depth, creativity with
critical attitude, in addition to the originality, sincerity and consistency of the work. The
final criteria was the place of the proposed work in the oeuvre of the artist; we looked at
the proposed work in connection to the artist’s portfolio, evaluated the artist’s progress
and thought about what his/her future promises. Furthermore we discussed the validity
of each application in today's cultural, artistic and social conjunction. We made the
selection according to our intuition of who would continue on his/her path with courage,
determination and influence. We also kept in mind that YFD is a show after all, therefore
the curatorial responsibility of organizing an exhibition has also had an effect on the whole
process.

| hope that this final selection may please, may make learn or think. And the most
important of all, | hope it gives people courage. I'd like to thank all artists who have sent an
application, for their embracing of art, which is still the most free way of expression, their
caring about the world and their courage to put themselves forth in this path. Especially
for their efforts to keep the awareness of being both individuals and a collective, by making
just art, in Turkey where it gets increasingly more difficult to pursuit. | hope all these
young artists have free, authentic and long careers ahead of them. And finally, my wish for
those who participate in this exhibition is that they continue on their paths with greater
courage and enthusiasm as a result of this show.



Fulden Aran | 1986, izmir

Foto-gercekcilik akimina yakin duran Fulden Aran, pentiirdeki teknik yeterliligi sayesinde
figuratif realizmi, boya tuselerinde izleyiciye hissettirerek yogun bir duyumsama yaratiyor.
Dogal bitki ortiisu icerisinde derinlesen perspektifler insanin veya insan yapimi nesnelerin
bir tir zitlk yaratarak birbirlerini tanimladiklari bir karsitlik iliskisine dontstyor. Bu
acidan sanatci insanin yapay/medeni hali ile gizli dogasi arasinda durumu gézler éniine
sererek izleyicinin ic diinyasina dokunuyor. Her bir resim bu yogun gercekcilik ile siirselligin
birlikteligine sahip carpici sekanslar olarak ortaya cikiyorlar.

Fulden Aran 2009 yilinda Dokuz Eylil Giizel Sanatlar Fakiltesi Resim Bolimi'nden mezun
olmustur. Daha sonra Dokuz Eylul Gizel Sanatlar Enstitisi’'nde Resim Ana Sanat Dali Yiiksek
Lisans egitimini tamamlamistir. Ulusal ve uluslararasi bircok sergi etkinligine ve yarismalara
katilmistir. Sanatci izmir'de yasamakta ve calismalarina devam etmektedir.

Close to the photorealist movement, Fulden Aran intensifies viewer's perceptions by conveying
figurative realism through brush strokes which she skillfully utilizes with her technical
proficiency. Perspectives of natural vegetation turns into a relationship of contrasts in which
man and man-made objects create a kind of conflict through which they define each other. In
this regard the artist reveals the difference between the artificial/civilized state of man and
his secret nature. Each painting is a striking sequence that combines an intense reality and a
poetic approach.

Fulden Aran graduated from the Department of Painting at the Fine Arts Faculty of Dokuz
Eylul University in 2009. She then completed her master’s degree on Painting at the Fine Arts
Institute of the same university. Aran has partook in many shows and contests both in Turkey
and abroad. She lives and works in Izmir.

Melankoli / Melancholia, 2016
Tuval tzerine akrilik / Acrylic on canvas, 70 x 100 cm



Ayse Hilal Ates | 1995, istanbul

Ayse Hilal Ates'in yeryiiziinde ve evrende gecmiste var olmus hicbir seyin yok olamayacagina
olan inanci, clirimeye ya da bir seylerin bitmesine karsi koyma cabasi islerinin temel niteligini
olusturuyor. Nesneler ile kurdugu duygusal ve kisisel tarihine dayanan iliskiyi ve nesnenin
kendi var olusunu bilimsel modellerle inceleyip sanatin yontemleriyle sunuma hazirliyor.

Sanatcl, Taze Nane Sabunu isimli isinde, babaannesinin mezar topraginda yetistirdigi taze
naneleri, laboratuvar ortamina tasimakta ve birtakim analiz sireclerine dahil etmektedir. Bu
sureclerin devami olarak yetistirdigi nanelerden sabun elde eder. Nesneyi, bilimin olanaklari
Uzerinden tanimaya calismasi, onu donistirmesi, bir siirece dahil etmesi kaybettigi
babaannesi ile kurdugu iliskiyi canli ve dinamik tutma cabasini gosterir ve artik izleyiciyi de
bu iliskiye dahil eder.

Ayse Hilal Ates, Marmara Universitesi Giizel Sanatlar Fakiiltesi Resim Bélimii’'nden mezun
oldu. istanbul'da yasamakta ve calismakta olan sanatcinin katildigi karma sergilerden bazilari
sunlardir: Sinirlar ve Yoringeler 18 (Siemens Sanat, istanbul, 2016); Bang. Art Innovation Prix
(42 Maslak, istanbul, 2017); Gecicilik Farklar ve Otesi (Marmara Universitesi Giizel Sanatlar
Fakdultesi 7.Uluslararasi Ggrenci Trienali, Kare Sanat ve Russo Galeri, istanbul, 2016).

Ayse Hilal Ates’s work is based on a belief that nothing that has existed on earth and in the
universe can ever truly vanish, and she attempts to prevent things from rotting or coming to
an end. She examines with scientific models and then presents with her artistic practice the
existence of objects and her relationship to these objects based on her emotional and personal
history.

For her work Fresh Mint Soap, she grew mint plants on the soil of her grandmother’s grave and
then analyzed these plants in the laboratory. This process was followed by her making soap out
of these mints. Her efforts at trying to get familiar with an object through scientific means and
transforming it show her struggle to keep the relationship with her grandmother alive and also
make viewers a part of this relationship.

Ayse Hilal Ates graduated from the Painting Department of the Fine Arts Faculty at Marmara
University. She lives and works in Istanbul. Some of her recent group shows are as follows:
Borders Orbits 18 (Siemens Sanat, Istanbul, 2016); Bang. Art Innovation Prix (42 Maslak,
Istanbul, 2017); Temporality, Differences and Beyond (7th International Student Triennial-
Marmara University Faculty of Fine Arts, Kare Sanat and Russo Gallery, Istanbul, 2016).

Taze Nane Sabunu / Fresh Mint Soap, 2017
El yapimi sabun, cift kanalli video, 832" / Handmade soap, two-channel video, 832"
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Ozgiir Atlagan | 1984, izmir

Ozgiir Atlagan’in diptiklerden olusan shovel-eye (kiirek-goz) serisi giindelik nesne, eylem ve
anlara gomulu absiirt, itici ve erotik olani bulmaya calisir. shovel-eye belli bir konunun tzerine
kurulmayi reddederek soyut bir anlati olusturmaya ve goz ile sezgisel olan arasinda bir bag
kurmaya calisir.

Ozgiir Atlagan lisans egitimini 2008 yilinda Bilkent Universitesililetisim ve Tasarim Bslimii'nde,
yliksek lisans egitimini 2011 yilinda Sabanci Universitesi Gérsel Sanatlar programinda
tamamlamistir. Uretimi fotograf, yerlestirme, performans ve metin iizerinden sekillenir.
Arastirmasini fotograf ve sahne pratikleri arasindaki iliskiye yoneltmistir. KABA HAT ve BACOY
KOOP sanatci kolektiflerinin tiyesidir. izmir ve Istanbul'da calismaktadir.

Ozgiir Atlagan’s series of diptychs titled shovel-eye tries to find the absurd, repulsive and
erotic qualities buried in ordinary objects, actions and moments. It refuses to be based on a
particular theme and attempts to construct an abstract narrative and establish a connection
between the eye and intuition.

Ozglir Atlagan completed his bachelor's degree on Communication and Design at Bilkent
University in 2008 and got his master’'s degree on Visual Arts at Sabanci University in 2011.
He works with photography, installation, performance and text. His research focuses on the
relationship between photography and stage practices. He's a member of artist collectives
KABA HAT and BACOY KOOP. Atlagan works in Izmir and Istanbul.

“shovel-eye” serisinden / From the series “shovel-eye”, 2014-2017
Fine art kagit Uzerine arsivsel pigment baski, diptik

Archival pigment print on fine art paper, diptych

65 x 45 cm (her biri / each)

Ed.5+2AP.
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Cihad Caner | 1990, Rotterdam

Cihad Caner islerinde cogunlukla fotograf, video, CGl ve yerlestirme ile calisiyor. imge
kultldrd, savas, goc ve direnis durumlarinda giinlik objelerin kullanim sekilleri, odaklandigi
konular arasinda. Savasin ve gociin imgeleri cogunlukla ana akim ve sosyal medya Uzerinden
dolasima giren imgelerden olusmakta. Bu siddet ve manipilatif imgeler, halkin biyik bir
kesiminin, goc dalgalari ve savaslar ile alakali gorislerini belirlemesine ragmen, katiyetle
gercegin direkt bir temsilini olusturmuyorlar. imge kiiltiirii zamaninda yasiyoruz, gerceklik
algimiz post-prodiksiyon malzemesi, kendini imgeler ve ekranlarimiz lizerinden devamli bir
sekilde yeniden Uretiyor. Soyut Siddet, devam eden savasin ve goclin imgelerini, kaynagindan,
Suriye'de yikilmis sehirlerden ve geride birakilan objeler lzerinden arastiriyor. Sanatci,
bu is ile beraber, siddet icerikli imgeleri gostermenin imkansizligi ve bunlari imge kilturd
zamaninda nasil yorumladigimizi sorguluyor.

Lisans egitimini Marmara Universitesi'nde tamamlayan Caner, yiiksek lisans egitimini 2016
yiinda Rotterdam’da bulunan Piet Zwart Institute Medya Tasarimi ve iletisim Bolimii'nde
tamamladi. Sanatcinin isleri son olarak Hong Kong Sanatlar Merkezi (Hong Kong), izlanda
Ulusal Galerisi (Reykjavik, izlanda), AMNUA Miizesi (Nanjing, Cin), V2_ (Rotterdam, Hollanda),
EYE Filmmuseum (Amsterdam, Hollanda) gibi galeri ve miizelerde sergilendi. Cihad Caner,
Istanbul ve Rotterdam arasinda yasiyor ve calisiyor.

Cihad Caner usually works with photography, video and CGI. Among the themes he focuses
on are image culture and the way daily objects are used during times of war, immigration and
resistance. Images of war and immigration are mostly sourced from those shared by main
and social media. Though these manipulative images of violence influence the way a great
proportion of the public thinks about waves of immigration and wars, they don't represent
reality at all. We live in a time of image culture; our perception of reality is a result of post
production; it continuously recreates itself through images and screens. Abstract Violence
looks for images of war and immigration at their source; in destroyed cities in Syria, focusing
on the objects left behind. The work points out how it's impossible to show violent images and
questions how we evaluate these images in this era of image culture.

After graduating from Marmara University, Caner completed his master’s degree at Piet Zwart
Institute Department of Media Design and Communication in 2016. Recently his works were
shown at Hong Kong Center of Arts (Hong Kong), National Gallery of Iceland (Reykjavik, Iceland),
AMNUA Museum [Nanjing, China), V2_ (Rotterdam, Netherlands] and EYE Filmmuseum
(Amsterdam, Netherlands). Cihad Caner lives and works in Istanbul and Rotterdam.

Soyut Siddet / Abstract Violence, 2016
Pleksi tzerine baski, full HD video, 11"14” / Prints on plexi, full HD video, 11"14"
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Meliha Gunduz | 1992, Diyarbakir

Meliha Glndiz'iin Polyamide Loop isimli serisinde tiiketim, sadece satin alinan nesneleri
degil, bes duyu organiyla algilanabilen her seyi kapsar. Plastik posetler bu tiiketim cilginliginin
en bilinen sembolidir. Toplumun drettigi ihtiyaclar, mallar, nesneler ve 6zneler dahil her sey,
ginin birinde posetlenip paket haline gelmeye ve tiketime sunulmaya mahkumdur.

Lisans egitimini Batman Universitesi Giizel Sanatlar Fakiiltesi Resim B&lim{i’'nde tamamlayan
Meliha Giindiiz, Polyamide Loop adli kisisel sergisini 2017 senesinde Batman Universitesi
Sanat Galerisi'nde acmistir. UPSD Genc Etkinligi 7 — Ayna Ayna Séyle Bana: Biz Gercekten Ayri
Miyiz? (istanbul, 2017); Cam Tavani Catlatmak (Batman, 2017) ve Destpék-Baslangic (Batman,
2015) katildigi grup sergilerinden bazilaridir.

In Meliha Gindlz's series Polyamide Loop consumption not only refers to things you can buy,
but also anything perceivable with the five senses. Plastic bags are the most common symbol
of this consumption craze. Everything produced by the society including needs, goods, objects
and subjects, is destined to be put in bags, packed and offered for consumption.

Having studied painting at Batman University Fine Arts Faculty, Gindiz held her first solo
show Polyamide Loop at Batman University Art Gallery in 2017. Some of her group shows are:
UPSD Youth Activity 7 - Mirror Mirror, Tell Me: Are We Really Apart? (Istanbul, 2017); Cracking
the Glass Ceiling (Batman, Turkey, 2017) and Destpék-The Beginning (Batman, Turkey, 2015).

isimsiz / Untitled, 2017
Tuval tizerine yagli boya / Oil on canvas, 80 x 120 cm



16

Gllsah Mursaloglu | 1989, istanbul

Gilsah Mursaloglu'nun Rieglin Yolculugu: Degisken Boyutlarda Cemberler Arasindan adli
yerlestirmesi sanat tarihcisi Alois Rieglin sakli hareket adli teorisinden yola cikmaktadir.
Riegl'in teorisine gore tim maddeler glice ve enerjiye sahiptir; organik maddelerde bu enerji
aktif, inorganik maddelerde ise bu enerji saklidir, fakat son derece glicli bir potansiyele
sahiptir. Sakli hareketin en 6nemli iki 6zelligi ise yavasligi ve orijinden siirekli uzaga dogru
ilerlemesidir. Bu teoriden yola cikarak sanatci bu eserinde zar (ceper) olarak tanimladigi
portakal kabuklari ve el kremiyle calismistir. Her bir portakal kabugu degisimlerinin baska
bir noktasinda miuhirlenmis, farkli el kremleri karistirilip degisken yuksekliklerdeki
ahsap formlarin Uzerine serilmistir. Yerlestirmedeki tim parcalar zamanin yavas gecisini,
akiskanligini animsatirken portakal kabuklari farkli anlarin kalintilari olarak sabit kalmakta,
el kremi ise bulundugu mekanin nem ve isi derecesine gore insan goziiniin géremedigi kadar
yavas hareketlerle genisleyip, kiiclilerek form degistirmektedir.

Giilsah Mursaloglu lisans egitimini Bogazici Universitesi Sosyoloji Boliimii'nde 2012 yilinda,
ylksek lisans egitimini ise 2015 yilinda School of the Art Institute of Chicago'da tamamladi.
Sanatcinin yakin zamandaki karma sergileri arasinda Boondoggle (Chicago Artists Coalition,
Sikago, 2017); -on the bank of what river? (Roman Susan Gallery, Sikago, 2017) ve Ground
Floor Biennial (Hyde Park Art Center, Sikago, 2016) yer almaktadir. Sanatci istanbul ve
Sikago'da yasamakta ve calismaktadir.

Gilsah Mursaloglu's installation Riegl's Journey Through Hoops of Varying Sizes departs from
the art historian Alois Riegl's theory of latent movement. According to Riegl, all matter has
force and energy; within the organic this energy is active, whereas within the inorganic this
energy is latent yet potent. Two main characteristics that define this latent movement are its
slowness and perpetual movement away from the origin. Using this theory as her departure
point, for this installation Mursaloglu worked with materials she defines as membranes: orange
peels, and hand lotion. Each orange peel in the piece was sealed at a different moment in their
transformation, while various hand lotions were mixed and spread on wooden forms at varying
heights. Each part of the installation references the slow passage of time and its fluidity. While
orange peels are stable as traces of different moments in time, hand lotion constantly changes
its form, slowly expanding and contracting according to the moisture and temperature of the
surrounding space; a movement so slow that it's not accessible to the human eye.

Gilsah Mursaloglu completed her Bachelor's degree at the Sociology Department of Bogazici
University in 2012 and her Master's degree at School of the Art Institute of Chicago in 2015. Her
recent group exhibitions include: Boondoggle (Chicago Artists Coalition, Chicago, 2017); -on
the bank of what river? (Roman Susan Gallery, Chicago, 2017) and Ground Floor Biennial (Hyde
Park Art Center, Chicago, 2016). Mursaloglu lives and works in Istanbul and Chicago.

Riegl’in Yolculugu: Degisken Boyutlarda Cemberler Arasindan
Riegl’s Journey Through Hoops of Varying Sizes, 2017

Yerlestirme; portakal kabuklari, el kremi, porselen ve karisik teknik
Installation; Orange peels, hand lotion, porcelain and mixed media
Degisken boyutlarda / Dimensions variable
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Nconen | 1992, izmir

Nconen, kendisinin de icinde bulundugu graffiti ortamindaki sanatcilarin portrelerini ele
almaktadir. Devletin suc saydiji bu provokatif eylemlerin, sokak sanatcilarinin “Graffiti
Suc Degildir” mottosundan gelen, birey, toplum ve graffiti arasindaki bagi incelemektedir.
Resimlerinde sokak sanatcilarinin kimliklerini gizlerken, &znelerinin giindelik hayatta
yasamadigl ve maskeler takildiginda ortaya cikan duygu ve davranislara yer verir. Bu anlar
sinirlayici, kuralcli ve monoton hayattan siyrilmis, gece sokaklara cikilan zamani betimler.
Korku, adrenalin ve heyecanin tim bedende hissedildigi bu anlar, sanatcinin benlik, anonimlik
ve kimliksizlesme kavramlarini incelemesine olanak verir.

Nconen, uzun suredir sokaklara imzasini atan bir sokak sanatcisidir. Cikardigi kisisel graffiti
dergisiyle “Killem ALl" (2013) adini biraz daha duyurmayi basarmistir. ilk kisisel sergisi
Local Provocations (Epic Fair, izmir, 2017) kapsaminda yer almistir. izmir'de yasamakta ve
calismaktadir.

Nconen makes portraits of graffiti artists, of whom he’s one. He analyzes the relationship
between individuals, society and graffiti. Graffiti “isn’t a crime” according to street artists,
thought the state considers it so. Concealing the identities of street artists, Nconen depicts the
emotions and behaviors of his subjects, which only appear when they wear their masks. These
are the moments when they leave the limits and rules of their monotone lives behind and go
outin the streets. These instants when fear, adrenaline and excitement is felt by the whole body
make it possible for the artist to focus on identity, anonymity and loss of identity.

Nconen is a street artist, and he's been leaving his marks on the streets for a long time. He
reached a wider audience with his graffiti magazine "Killem AWl (2013). His first solo show
Local Provocations was held during Epic Fair in 2017 in Izmir, Turkey. He lives and works in
lzmir.

Making of //, 2017
Kagit tizerine yagli boya / Oil on paper, 29,5 x 29 cm
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Cemil Toprak | 1993, Ankara

Ev isimli video calismasinda evin icerisindeki saldirinin veya tehdidin bir tir kamuflaji s6z
konusudur. Bu sinirlari belli mekanda, tam olarak goremedigimiz ve duyamadigimiz fakat
algilayabildigimiz ve hissedebildigimiz bir saldiriyla karsi karsiyayizdir. Bu varla yok arasi
karsilasma bir bakima saldirinin ya da tehdidin imgesini bizim olusturmamiza da izin verir.
Eserin cikis noktasi bu belirsiz durum ve onun yarattigi tekinsizlik hissidir.

Cemil Toprak lisans egitimini 2015 yilinda Hacettepe Universitesi Giizel Sanatlar Fakiiltesi
Resim Bolimii'nde tamamlamistir. Ayni yil Hacettepe Universitesi Giizel Sanatlar Enstitiisii
Resim Anasanat Dali'nda yliksek lisans programina baslamis olup egitimine halen devam
etmektedir. Ankara’'da yasayip calismaktadir.

In Toprak’'s work Home, the assault or threat at home is camouflaged. In this space with clearly
defined boundaries, we face an attack which we can’t hear or see but can perceive and sense.
This encounter, the existence of which we can’t be sure of, lets us determine the source of the
attack or threat. The work is based on this ambiguous situation and the uncanny feeling that
comes with it.

Cemil Toprak graduated from the Painting Department of Hacettepe University Faculty of Fine
Arts in 2015 and began working on a master’s degree on painting at the Fine Arts Institute of
the same university. He works and lives in Ankara.

Ev/Home, 2017
Video, 116"
Ed.5+1A.P.
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Levent Yildiz | 1993, istanbul

Levent Yildiz son donem calismalarinda Beckett ve tragedya metinlerini yapibozuma
ugratarak, kurgulardiizenlemektedir. islerindeki plastik 6geleri mekanicerisinde alisilagelmis
konumlarinin disinda bir heykel gibi kullanmasi yeni okumalara izin verir. Metin ve lc¢ boyut
birlikteligini bu yapr Uzerinden kurmayr amaclar. Kullandii medyumlar degiskenlik
gostermekle birlikte, sergilenen isinde de oldugu gibi kurguladigi yanilsamalar agiyla nesne,
metin ve 6zne arasindaki iliskiyi arastirir.

Levent Yildiz 2016 yilinda Marmara Universitesi Giizel Sanatlar Fakiiltesi Resim Bélimii'nden
mezun olmustur. Marmara Universitesi Giizel Sanatlar Enstitiisii Resim Ana Sanat Dali yiiksek
lisans programinda egitimine devam etmektedir. istanbul'da yasayip calismaktadir.

With his most recent works Levent Yildiz deconstructs Beckett's texts and tragedy texts. His
use of unusually placed visual elements in the space, treating them as if they are sculptures,
makes possible new ways of seeing. He aims to combine text and the 3 dimensions through
this structure. Using a variety of materials and media, he analyzes the relationship between
object, text and subject.

Levent Yildiz has graduated from the Painting Department at Marmara University Faculty
of Fine Arts in 2016 and is currently working on a master’'s degree on painting at the same
university. He lives and works in Istanbul.

Beckett, Simdi Soyle ve Kendini izle / Beckett, Say Now and Watch Yourself, 2016
Televizyon, ayna, video, 12'34" / Television, mirror, video, 12'34"
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Muge Yildiz | 1985, Agr

Kopenhag'daki KVUC dil okulunda bulunan eski bir asansor sonsuz bir tekrar icindedir.
Nietzcshe'nin kisir donglisiine benzeyen bu sonsuz doniis, bu sonsuz yineleme fikri
Kierkegaard't ve kaygr kavramni disiinmeye iter. Asansoriin icinde yapilan yolculuk
Kierkegaard'dan pasajlar okuyan bir okutmanin belli belirsiz sesiyle ve sanatcinin o andaki
varliginin da bir parcasi olan Kierkegaard'in Etiher / Or’'daki su sozleriyle birlesir:

“Neler gelecek? Gelecek ne getirecek? Bilmiyorum, hicbir tahminim de yok. Bir 6rimcek
sabit bir noktadan nedenlerden dolayi sonuclara dogru diserken ontinde hep bos bir mekan
vardir ve hicbir yere tutunamaz, her ne kadar cirpinsa bile. Ben de kendimi dyle hissediyorum;
onumde hep bos mekan; ileri dogru sonuclara dogru yol almami saglayan arkamda kalmis
nedenler var. Bu hayat korkunc, dayanilacak gibi degil...”

Galatasaray Universitesi iletisim Fakiiltesi Radyo-TV-Sinema mezunu Miige Yildiz, bir ddnem
Paris Sorbonne Nouvelle IlI'te sinema dersleri aldiktan sonra, Galatasaray Universitesi'nde
Felsefe yliksek lisansina basladi. Deneysel video ve film yapimiyla ilgilenen sanatci, eserlerini
“Her giin karsilastigimiz seyler, yasadigimiz cevre ve etrafimizdaki gériintiler yani hayatin
kendisi, felsefi metinler ve deneysel bir anlatimla yeniden ifade edilebilir mi?"" sorusundan
yola cikarak olusturuyor.

The old elevator at the KVUC language school in Copenhagen is stuck in an infinite loop.
Resembling Nietzsche's eternal recurrence, this endless repetition urges us to think about
Kierkegaard and his concept of anxiety. The ride in the elevator is accompanied by a faint voice
reading excerpts from Kierkegaard —especially the following passage from “Either/Or” that
also is now a part of Yildiz's identity:

“What will come? What will the future bring? | do not know. | have no presentiment. When a
spider plunges from a fixed point to its consequences, it always sees before it an empty space
where it can never set foot, no matter how it wriggles. It is that way with me: his life is perverse
and frightful, it is unbearable.”

A graduate of Radio-TV-Cinema at the Faculty of Communication at Galatasaray University,
Mige Yildiz took cinema classes at the Paris Sorbonne Nouvelle Ill, after which she began
working on a master’'s degree on philosophy at Galatasaray University. She's interested in
experimental video and film. Her works are based on the question: “is it possible to express
anew through philosophical texts and an experimental narration the things we encounter
everyday, our environment and the views that surround us?”
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Either / Or, 2016
Video, 3’44’
Ed.5+1A.P.



Damla Yiicebas | 1987, istanbut

Damla Yicebas, tekstil malzemesi Uzerine uyguladigr baski calismalarinda, gerceklik ve
yanilsama kavramlari iizerinden gozlemciye yogunlasiyor. izleyiciyi karsi karsiya getirdigi
yiginsal etki icerisinde odaklanilan alanlar netlesirken, geri kalan bélgeler aksine flulasiyor.
Bakis acisina gore beliren illizyon araciligiyla izleyiciye, kendini yansitabilecegi ve kendini
karsisindaki araciligiyla takip edebilecegdi sanal bir ortam sunuyor.

Damla Yiicebas, lisans ve yiiksek lisans egitimini Mimar Sinan Giizel Sanatlar Universitesi,
Tekstil ve Moda Tasarimi Bolimi'nde tamamlamistir. 2016 yilinda ayni bolimde basladigi
Sanatta Yeterlik programina halen devam etmektedir. 2012 yilindan bu yana Mimar Sinan
Glizel Sanatlar Universitesi, Tekstil ve Moda Tasarimi Bslimii'nde arastirma gérevlisi olarak
calismaktadir.

Damla Yicebas's prints on textiles focus on the observer through the concepts of reality and
illusion. She presents viewers with a pile, in which focused areas become clear while the rest
is blurred. With this illusion dependent on the viewing angle, she provides viewers with a virtual
space where they could express themselves and follow themselves with the help of what they
see.

Damla Yicebas has completed her bachelor and master’'s degrees at the Textile and Fashion
Design Department of Mimar Sinan Fine Arts University. In 2016 she began a PhD program at
the same department, where she's also been working as a research assistant since 2012.
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Noise, 2017
Tekstil tizerine serigrafi / Silkscreen on textile
90x 120 cm
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