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Bir ihtimal Daha Var:
Bir Soylesi

IRMAK CANEVi: Sohbetimize yeni serginin basligi olan ‘Sayac'la
baslayalim istersen. Nedir sayac? Sayac nerededir? isin
neresindedir?

ZEREN GOKTAN: Serginin ismi ‘Sayac’. Nedir sayac; yeni veriler
eklendikce giincellenen, glincellenerek kalabaliklasan, artisi oku-
yan bir sistemdir. Kisaca cetele tutmaktir. Bu serginin neresindedir
dersen, birkac siirece gonderme yaptigini sdyleyebilirim. ilk nce
boncuklardan yapilan ortilerin yapilis bicimine, sabirla, tek tek
dizilen boncuklara bir ggnderme var burada. Sonra da izleyicinin bu
boncuklardan orili QR kodu taramasiyla birlikte yonlendirilecegi
sanal ortamda var olan sayaca bir génderme. iste bu sayacta 2013
yilinda siddetten dlen kadinlarin sayisi glincelleniyor. Artis tehdidi
dogasinda gizli bu sayac, siddetin siirekliliginin de habercisi oluyor.

I.C: Kaygi veren bir artis, agirlasan bir birikim yaninda aciliyete
davet eden bir geri sayim da var. Sayac attikca umut eksiliyor; tane
tane tikeniyor adeta.

Kadina karsi siddet daha énce ilgilendigin bir konu muydu?

Z.G: 2006 yiinda 'Hepimiz Gonilliylz® videosunu cekerken bir
cok sivil toplum kurulus gonillisilyle roportaj yapma firsatim
olmustu. Mor Cati Kadin Siginagi Vakfi ve Kamer Vakfi'nda cekimler
yaptik. Ayni videoda Aysegil Yordam'in kadina karsi siddete dikkat
cekmek icin yaptigr itk albimlerinden olan ‘N'ettim size tizerine
bir roportaji da yer aldi. Zaten bir vatandas olarak endiseyle takip
ettigim siddet olaylarini ‘Hepimiz Gonilliylz projesiyle boylece
incelemis, irdelemis oldum.

1.C: iki farkli alana yayilan bir sergi bu. Sergi mekaninda ilk bakista
goriinen rengarenk boncuklarin otesinde olukca distindirici
bir de sanal boyutu var projenin. Sergiye materyal kenarindan
yanasalim ve sergilenen objelerden girelim konuya istersen.

Paris'te bir muzeyi gezerken ilk defa karsilastigini biliyorum
antik Misir kefen ortiileriyle. Onceki islerinde baslangic noktasi
saniyorum hep sana yakin, yani yerel olandi. Bizden zaman olarak
binlerce yil once farkli bir cografyada var olmus bir kiltirden
aliyorsun bu kez ilhamini. Sergine vesile olan bu karsilasmadan ve
‘Sayac’i bu noktaya getiren silirecten bahseder misin biraz?

Z.G: Serginin bir enstalasyon tadinda olmasini istiyordum. iki farkli
alani bir araya getirecek bir referansa bakiyordum galiba. Gercek
ve sanal diinyayi ortistiren, tabir caizse ikisini birden orten bir kilif

There Is Another Possibility:
A Conversation

IRMAK CANEVI: Let's start our conversation with the name of the
new exhibition: “Sayac” (Counter). What is Counter? Where is it?
Where in the work is it?

ZEREN GOKTAN: Counter is a system that gets updated each time
new data is entered; it reads the increase in something. In short, it
is 'keeping tally”. If you ask me where in this exhibition it is, | can tell
you it refers to a few processes. Firstly, it refers to the shrouds that
are made of beads that were strung one by one. And then it refers
to the counter on the internet which can be accessed by scanning
the QR code made up of the beads. This counter reads the number
of women killed by violence in the year 2013. The counter has the
threat of increase in its nature, so it is the precursor of violence.

I.C: It is a disconcerting increase, one which invokes haste. As the
number increases, hope decreases, as if one by one.

Is violence against women a topic you dealt with before?

Z.G: When | was shooting the video "Hepimiz Gonulliyiz™ (We're
Volunteers) in 2006 | had the chance to interview many NGO
volunteers. We filmed at Mor Cati Women’s Shelter and at the
Kamer Foundation. That same video featured an interview with
Aysegiil Yordam about “N'ettim Size” (What Have | Done To You),
one of the first albums that had been recorded to raise awareness
about violence against women. Thanks to "We're Volunteers”, | had
the chance to examine and study a subject | was already concerned
about as a citizen.

I.C: This is an exhibition that spans two different fields. Apart from
the beads that are in view, there is a thought-provoking virtual
dimension to this project. Let’s take on the material side of it and
talk about the objects on display, shall we?

I know you first encountered the Egyptian shrouds in a museum in
Paris. In your previous works | had noticed a tendency to deal with
the akin, meaning the local. This time you were inspired by cultures
that existed thousands of years ago in a different land. Could you
talk about this encounter that lead to this exhibition and the process
that brought “Counter” to being?

Z.G: | wanted the exhibition to have the feeling of an installation.
| was looking at a reference that would bring two different areas
together, | guess. Something that would make real and virtual
worlds overlap, a sheath that would cover both of them. When |

ariyordum. Kefen ortiiyii goriince hersey aklimda netlesti. Oliileri
diger diinyaya gecerken, hikayeleriyle onlara yol gostermesi ve
onlartkorumasiicin, Misirlilarin yaptigi bu ortiilerden cok etkiledim.
Tamamiyla boncuktan yapilmis ortilerin Ustinde semboller ve
figurler mevcuttu.

Antik Misir kiltiri aklimdaki kavramsalyapinin son dokunusu oldu.
Serginin yapisi ve slreci zaten burada olup bitenden bahsediyor.
Antik Misir etkisi serginin gecit alani gibi algilanmasi icin cok iyi
bir katki yapiyor. Bu zengin kiltirin 6limden sonra yasama verdigi
referansi ben sanal diinyaya yonlendirerek metaforik bir bicimde
aktariyorum Sayac’ta. Sanal ortamda gecmisin gosterildigi bir alan
yaratiyorum. Burada bir ters kose durumu var.

I.C: Sergiye girer girmez tavandan yere kadar asili boncuk bebekler
karsiliyor seyirciyi ve girise rengarenk dagiliyorlar.

Z.G: Her bir bebek bir anahtarlik aslinda. Avukat bir arkadasima
hediye edildi birglin bu bebeklerden. Ben de bebegin pesine distim.
Umraniye Cezaevi ile calismama o boncuk bebek anahtarlik sebep
oldu diyebilirim. Bircok hiikiimlinin elinde yapildi bu boncuk
bebek anahtarliklar. Ben onlara 6rnek verdim; onlar da istedikleri
rengi sectiler ve yaptilar. Dikkatli bakilinca hepsinin baska bir
elden ciktigi belli olur. Boncuk bebekleri ‘hazir nesne’ olarak
kullanip sadece kullanis bicimine miidahalede bulundum. Hepsini
saclarindan ve anahtarin takildigi yerden birbirine bagladim. Sergi
mekanini bir gecit olarak distindigiimden bebekler de yer ve
gok arasinda saliniyorlar. Olen kadinlarin sergi alanina yansimasi
olarak da dustndlebilir bu bebekler. Kendi kotl kaderlerine dair
insa edilen anita dogru yaptigimiz yolculuga taniklik ediyor aslinda
onlar.

I.C: Boncuk ortiileri ve bebekleri neden erkek hikimliler yapti?

Z.G: Uzun yillardir cezaevi boncuk islerini biriktiririm. Cezaevinde
calisan arkadasima hediye olarak cok verilir bu isler. Bdyle
bir kiltiriin varligindan uzun siiredir haberdarim aslinda. Isin
ilging tarafi bu tip boncuk isler sadece cezaevlerinde yapiliyor.
Cezaevlerine ait bir kiiltir bu.

Ben bu tarz boncuk islerini 6zel bir atmosferle 6zdeslestiriyorum.
Ozgiin isler cikiyor bu kapali ortamdan. Hapis olma halinde
ariyorum boncuk islerinin var olus sebebini.

I.C: Bu isleri kadinlara siddet uygulamis hiikimli erkeklerin
yaptigini diistinsek ne hissedersin?

Z.G: Hikimlilerin hangi suctan dolayi iceride olduklarini bana
soylememelerini rica ettim calisanlardan. Hukimlilere de
sormadim. Bu gereksiz bir ényargi olusturabilirdi. iclerinde cinsel
suclular da vardir. Sayac bir egitim veya rehabilitasyon projesi
degil. Bununla birlikte bu proje hikimlilerin disarisiyla iletisim

saw the shroud, it all became clear. | was deeply affected by these
shrouds that were made by the Egyptians to protect the dead and to
lead them to their afterlives through their stories. These shrouds
that were made entirely of beads had symbols and figures on them.

Ancient Egyptian culture added the last touch to the conceptual
structure in my mind. The reference to ancient Egypt gives
the exhibition the feeling of a passageway. I'm transmitting
metaphorically the reference this rich culture gives to life-after-
death by diverting it to the virtual environment in “Counter”. I'm
creating a space where past is shown in the virtual environment. It's
like throwing a curve ball if you will.

I.C: When you go inside the exhibition space, you are welcomed
by dolls made of beads hanging between the ceiling and the floor
spreading colourfully throughout the entrance.

Z.G: Every doll is in fact a key chain. A lawyer friend of mine was
given one of these as a gift, which | chased down. That bead doll
key chain lead to my working with the Umraniye Prison. They were
hand-made by several inmates. | gave them a sample and they
chose the colour they wanted and made them. If you look carefully,
you can see that they are all made by different people. | used the
bead dolls as ‘readymades’ and only interfered with their uses. |
tied all of them together from where the keys go and from their
hair. Since | thought of the exhibition space as a gateway, the dolls
sway between the ground and the sky. These dolls can be construed
as images of the dead women reflecting on the exhibition floor.
They are, in fact, witnessing the journey we're taking towards the
monument for their own bad fate.

I.C: Why were the bead shrouds and dolls all made by male inmates?

Z.G: I've been collecting prison bead works for a long time now. My
friend who works with prisons is often given these as presents. As
a matter of fact, I've been aware of this culture for some time now.
The interesting thing is that these types of works involving beads are
exclusively made in prisons. It is a culture that belongs to prisons.

| attribute these bead works to the unique atmosphere of prisons.
These confined spaces bring about unique works. | seek the reason
for the existence of bead work in the state of being incarcerated.

I.C: What would you feel if we were to imagine these works as having
been done by men convicted of violence against women?

Z.G: | askedthe prison workers to not tell me what crime the inmates
were in prison for. | didn’'t ask any of the inmates either. This could
have caused unnecessary prejudice. There could be men convicted
of sex crimes among them. “Counter” is neither an education nor a
rehabilitation project. Regardless, | can safely say that this project
was the only means through which the inmates could communicate



kurabildikleri tek kanal oldu diyebilirim. iste bu yiizden hitkiimliiler
ile yaptigim isbirligi olumlu ve yapici bir tecriibe oldu hepimizicin.

I.C: Kefaretten bahsedebilir miyiz? Sanatci kimliginin yaninda
sembolik bir hesaplasmanin aracisi olarak da gérebilir miyiz seni?

Z.G: Kefareti hic duslinmemistim. Hakli olabilirsin. Burada
sonsuz bir emek soz konusu clinkl. Ancak sunu soyleyebilirim;
hikimlilerin beni aralarina kabul etmis olmalari bana cok sey
ifade ediyor. Bunu da unutmamak lazim.

I.C: Sayacin bir de anit boyutu var. Anit dedigimizde akla gosterisli
bir abide gelebiliyor. Gercek bir meydanda fiziki bir anit benim
aklimdaki. Oysa senin anitin sanal diinyada benzer bir varlik
yakaliyor. Bu fikir beni heyecanlandiriyor. Anit sayac nasil bir anit?

Z.G: En basindan beri sanal bir sayac lizerinden dlen kadinlara
atfedilicek bir anit yapma fikrim vardi. Kadin 6liimlerinin arttig,
aslinda belki bu élimlerden ilk kez haberdar oldugumuz yillardi
bunlar.

Anit bir sonug, bir sebep degil. Bu sayac pek cok 6genin bir araya
gelmesiyle anitsallasiyor. En basta sayilar isme dontsuyor; isimler
de yan yana gelip anitsallasiyor. Yasamaya devam eden bir anit
bu. Guncelleniyor, arsiv olusturuyor, bellek yaratiyor ve linklere
baglaniyor. Burada cok onemli bir tezat var. Anitin amaci kendi
varlik sebebini yok etmek aslinda. Onlenemeyen, durdurulamayan
bir siddet dalgasinda hayat bulan anit siddetin sona ermesi icin
bir mesaj tasiyor. Kendi iflasini dileyen bir mekanizma var burada.
Kisaca anit oldiginde ve kadinlar yasadiginda anit amacina
ulasmis olacak.

I.C: Sanal alemde anit fikri sana mi ait?

Z.G: Bir sayac yapmayi distnirken ‘Irag Body Count (Irak Beden
Sayimi)’ (www.iragbodycount.org) adli siteye rast geldim ve cok
etkilendim. Sanal ortamda devam eden bu projenin, Irak savasi
ve sonrasindaki sivil 6limlere dair bir bellek olusturdugunu,
hatta bu bellegi gelecek kusaklara aktaracak bir anit olabilecegini
disindim. Gecen sene doktora tezim icin arastirma yaparken
‘Joods Monument (Yahudi Anit))” (www.joodsmonument.nl) adli bir
baska projeye ulastigimda dogru yolda oldugumu anladim. Kendi
deyimleriyle ‘dijital’ bu anmit Hollanda’'nin Nazi isgali sirasinda
soykirimdan kurtulamayan Hollandali kadin, erkek ve cocuklarin
hatirasini yasatmaya adanmis. Ben de bazi anitlarin sanal alemde
var olmasi gerektigine, bu konuda soylenecek cok sey olduguna
inaniyorum.

I.C: Sanal ama bir o kadar da gercek bu anitin sanal alemde
olmasinin 6nemi nedir?

Z.G: Yeni bir dénem yasiyoruz. Bu yeni donemde sosyal medya

with the outside world. For this reason alone our collaboration was
a positive and constructive experience for all involved.

I.C: | get a sense of penance here. Apart from your identity as an
artist, can we also think of you as an intermediary to a symbolic
reckoning of sorts?

Z.G: I'd never thought about penance. You might be right, as there
is a lot of work invested in this. But | can say this: The fact that the
prisoners accepted me means a lot. It should not be forgotten.

I.C: "Counter” also has a monumental aspect to it. When one says
monument, it is possible we think of an ostentatious landmark. The
one in my mind is a physical monument in a real town square. But
yours captures a similar existence in the virtual world. This thought
excites me. What kind of a monument is “Counter”s monument?

Z.G: I'd always had the idea of building a monument via a virtual
counter dedicated to dead women. These were the times where
women deaths were on the rise, in fact it was the first time we had
become aware of these deaths.

The monument is a consequence, not a cause. This counter turns
into a monument by way of many different factors coming together.
Itis a monument that lives on. It gets updated, archived, tied to links
and it creates a memory. There is an important contradiction here.
The purpose of the monument is, in fact, to destroy its own reason
for existence. The monument, which takes life in an unavoidable,
unstoppable wave of violence, holds a message to end this violence.
It is a mechanism that vies for its own demise. In short, the
monument will have fulfilled its purpose when it parishes and the
women live.

I.C: Is the idea of a monument on the internet yours?

Z.G: When | was thinking of making a counter | ran into this website
called “Irag Body Count” (www.iragbodycount.org) and was very
affected by it. | thought it created a memory about the Iraq war and
the civilian deaths that followed, and that it could be a monument
that would relay this memory to future generations. When my
research for my doctoral thesis lead me to the website “Joods
Monument” (www.joodsmonument.nl) | knew | was on the right
track. It is a ‘digital monument, as they call it, and is dedicated
to keep alive the memory of the Dutch women, men and children
that couldn’t escape the Nazis during the holocaust. | think some
monuments have their place on internet and that there is a lot to
say about this topic.

I.C: What is the importance to this virtual-and-yet-real monument
being on the internet?

cok onemli bir sosyallesme ve bilgi edinme alani. Bu bilgilerin
kullanimina dair 6zgur diyaloglarin yaratilabilecegi bir alan burasi.
Ayrica teknolojinin getirdigi bir takim kolayliklar var. Sanal alem
kullanicinin da dahil olabildigi, giincellenmeye ve takip edilmeye
acik bir alan. Anitin sanal alemde olmasinin bir diger nedeni ise
toplanan bilgilerin medya taramasi lzerinden yapilmis olmasi.
Medya taramasinin nereden geldigi de goziiksiin istedim saniyorum.

I.C: Yaptigin medya taramasindan ve anitin iceriginden bahsedebilir
misin biraz?

Z.G: Aile ve Sosyal Politikalar Bakanligi kadina karsi siddete dair
bazi rakamlar aciklamaya basladiinda bizde infial yaratmisti.
Ancak aciklamalar rakamla sinirli kaldi. Sayac hayatini kaybeden
kadinlari isimleriyle aniyor. Bu sekilde siddete kurban giden
kadinlarimizi  kisisellestirdigimi distinliyorum. Liste 2013'ten
basliyor ve gecmise donlk olarak 2008’e devam ediyor. Boylelikle
her gecen yil. medyanin olaylari ele alisindaki dil farkina da dikkat
cekmeyi amacladim. Ornedin ‘kadin cinayeti’ yeni bir tabir. Tuhaftir
ki eskiden cinayet kelimesi kullanilmiyordu bile. iste kullanilan
kelimeler bu son derece hassas ve dnemli konuda dilin nasil evrim
gecirdigine dair de analiz yapma firsati veriyor bize.

I.C: Pek cok fikir bir araya gelmis ‘Sayac’ ile. Bu belki de simdiye
kadar yaptigin en girift is. Herseyi bir arada tutan o en onemli 6ge
nedir diye sorsam sana...

Z.G: Her seyi bir arada tutan 6ge nedir? Cok glzel bir soru bu.
Etkilesimli medya teorisyeni Geert Lovink'in taktiksel medyaile ilgili
cok giizel bir tanimlamasi var: ‘Beklenmedik ittifaklar tzerinden
uzlasma alanlari yaratmak'. Sanirim ben sosyal medyada olusan
bu alanlarin bir benzerini fiziksel dinyada yaratmaya calisiyorum.
Boylelikle farkli okumalara ve karsilasmalara yer acmis olmak
istiyorum. Bu farkli alanlar birbirlerine tutunuyor ve birlikte var
oluyorlar. Taraf olanlar bulusuyor, araclar birlikte calisiyor ve
gercek ile sanal kavusuyor.

I.C: 'Ekmek Kusagl’ (Breadzone) adli animasyonunda ekmek
somunlarindan tekinsiz bir topografya yarattin. Piksel piksel
boyadigin bu oli dogayl sanal diinyada yeniden canlandirdin.
Sanal yazgisina uyup gel git yapan yine sanal bir gozden baktik
dijital resmine. Yeriisti’ (Aboveground) videosunda giivercinlerini
oksayan tutkun erkeklerin ellerine baktirdin bizi. Gindelik
tasalardan, belki cok daha biytk problemlerden gokylziine uzanan
givercinleri sayesinde kacabilen alt kiltir ile ilgilendin. Givercin
oksayan ellerini gosterdin bize agir cekimde. Cati tepelerinde
siiregelen bir alt kiltirle tanistirdin bizi. Hepimiz Gonulluyiz ile de
gonilld olani filme alirken bir meseleye karsiliksiz gonil vermenin
ne oldugunu sordun. Sosyal sorumlu gonillinin anatomisiyle
ilgilendin. Bir de ‘ic-Sel' (in-Flux) var tabi. Nefes alis verisleri

Z.G: We now live in a new era. Nowadays, social media is a very
important setting for socialising and acquiring information. It's
a platform where dialogues can be initiated on the use of this
information. There are also conveniences brought about by
technology. The internet is a setting that is open to updates in which
the user can be fully interactive. Another reason for the monument
being oninternet is that all the information in relation to this project
was gathered through media scanning. | guess | wanted people to
know where the media scanning originated from.

I.C: Could you talk about the media scanning and the essence of the
monument?

Z.G: When the Ministry of Family and Social Policies published
figures on violence against women, it caused public indignation. But
figures were all that was made public. “Counter” remembers the
women who lost their lives with their names. | believe by doing this,
we humanise our woman victims. The list begins at 2013 and goes
back to 2008. My purpose in doing this cronologically was to draw
attention to the evolution in the language the media uses when they
cover these events. For example, “female murder” is a new term.
It's quite peculiar to note that the word "murder” wasn’t even used
before. The words that are used give us the opportunity to analyse
the evolution in language when talking about this sensitive and
important subject.

I.C: Many ideas come together in “Counter”. This may well be your
most elaborate work. What is the glue that holds it all together?

Z.G: What is the glue that holds it all together? Very good question.
Interactive media theorist Geert Lovink has a very good definition
for tactical media: “Creating temporary consenseus zones based on
unexpected alliances.” | guess I'm trying to create, in the physical
realm world, these areas that show up in social media. Through this
I want to make way for different readings and encounters. These
distinct areas take hold of one another and coexist. Allies meet,
devices work together and real and virtual come together.

I.C: In your animation ‘Ekmek Kusagr" (Breadzone), you created an
uncanny topography from loaves of bread. You reanimated this dead
nature in the virtual world painting it pixel by pixel. We observed
your digital painting through a virtual eye. In your video "Yeristy’
(Aboveground) you made us look at the hands of compassionate
men, stroking doves. You took interest in the subculture that escaped
everyday worries and maybe even bigger problems thanks to their
doves spreading out into the sky. You showed us in slow-motion their
hands stroking doves. You introduced us to a subculture that existed
on rooftops. Whilst filming volunteers in "We're Volunteers”, you
asked what ‘volunteering unconditionally” meant. You took interest
in the anatomy of a socially responsible volunteer. And then there is,



esliginde gokten yere sirekli akip giden kum saati ve tahta bir
heykelcik tizerinden zamani tarif ettin. Sayac bitin bu saydigimiz
islerin dogal bir sonucu gibi gézlikilyor. Boncuklar piksellerin yerini
alirken bebekler akip gidiyor ve erkekler boncuk diziyor. Sayac ile
bir déngii tamamlaniyor sanki. Bundan biraz bahsedebilir misin?

Z.G: Daha once bir baska sdyleside de bahsettigim gibi calisma-
larim arasinda cizgisel bir bag kurmaya calismiyorum aslinda.
Bu zamanla kendiliginden ortaya cikiyor. Sanatci islerini
yaparken kendi kisisel birikimini, sanat tarihinden sizdiklerini,
etkilesimlerini, toplumda olup bitenleri, kendi kisisel anilarini ve
belki de en onemlisi gizemlerini, duygularini ortaya koyuyor. Bir
surd farkli strec yasiyor ve bu birikim bir yerden sonra demleniyor
ve ortaya cikiyor. Sayac bitiin yaptigim islerden nefes aliyor. Birlikte
calistigim bitin insanlardan besleniyor.

I.C: Belgesel fotografci Ahmet Selin Depo’daki son sergisinin
kitabini ve sergisini tasarladin. 80’lerde hapis yatan bir grup genc
erkegin hikayesi ile ilgiliydi bu kitap. Bu projende yine hapiste
yatmis eski hikiimlilerle calistin. Burada ilgilendigin bir alt kiiltir
var. Bunu biraz acabilir miyiz?

Z.G: Sayac icin yine hikumlilerle calismis olmam aslinda
ilginc bir tesadif. Davutpasa Orta 3 ile Sayac'in bir donem ayni
zaman dilimini paylasmis olmalari hapishane psikolojisini daha
iyi anlamama yardimci olmustur muhakkak. Bununla birlikte
insanlarin yarattiklari kiiclk, ideal dinyalar, alanlar benim her
zaman ilgimi cekmistir. Zira bu alanlar ihtiyactan dogdugu icin cok
yaraticl, bir o kadar da basit, sade ve samimi olabiliyorlar. Burada
ne yaptigindan cok neden yaptigin onemli. Farkl bir durusu var bu
kiclk dinyalarin. Tam da tanimlanamayan ugrasilar tzerinden bir
araya gelen insanlar kacamak kiiltirler kurguluyorlar. Sanatcilar
olarak belki biz de aslinda bdyle diinyalarin pesindeyiz. iste ben
de bu dinyalari ortaya cikarmayi, kesfetmeyi seviyorum. Sadece
hapishanelere mahsus boncuk dizme de boyle bir diinya. Baska
kimse hapishanede yapilan boncuk isleri yapmiyor. Hapishane
boncuklari ayri bir janr. Bu tarz oraya ait bir tarz, oraya ait bir kafa.

I.C: Olen kadinlar icin boncuktan kefenler 6riiliiyor. Bu ne anlama
geliyor?

Z.G: Ben ortileri bir nevi battaniye gibi gorlyorum. Erkek
hikimlilerin hapishanane ortaminda kendi elleriyle, sabirla
Urettikleri bu drtiiler cok biytik bir emegi gésteriyor. Her bir boncuk
milimetrik kagitlara geciyor sonra da boncuklar diziliyor. Bir QR
kodun okunabilmesi her bir ufak boncugun dogru yerde olmasina
bagli. Dolayisiyla cok biyiik bir 6zveri séz konusu burada. Ayni
zamanda inanilmaz birisbirliginin de Griint “Sayac’. Bu 6zveri bence
kefen ortllere de yansiyor. Malzemenin kendinden kaynaklanan
albenisi, rengarenk boncuklarin bir araya gelip dizilmesi, naif ask

of course, ‘Ic-Sel’ (In-Flux). You defined time through an hourglass
and a little wooden sculpture that flowed from the heavens to earth
back and forth, accompanied by your breathing. “Counter” seems
to be the natural consequence of all these works. While the beads
take over from the pixels, the dolls flow away and the men string
the beads. “Counter” seems to complete the cycle. Could you talk
about this a little?

Z.G: As I'd said in another interview, | don’t intend to create a linear
link between my works. It appears by itself through time. When
creating their works of art, artists invest their personal repertoire,
what they have soaked up from the history of art, their interactions,
current affairs in society, personal memories and, perhaps most
importantly, their mysteries and feelings. They go through many
different processes, and this repertoire infuses and surfaces.
“Counter” breathes through all of my previous work. It feeds from
everyone |'ve worked with.

1.C: You designed documentary photographer Ahmet Sel's exhibition
at the Depo and its book. The book was about a group of young men
who had done time in the '80s. Again you worked with ex-inmates.
Could you talk about this subculture you take an interest in?

Z.G: The fact that | worked with inmates again for “Counter” is no
more than a coincidence. That “Davutpasa Orta 3" and “Counter”
shared the same time-frame some time ago will of course have
helped me understand prison psychology. Also, | have always been
interested in the little ideal realms and spaces people create for
themselves. Because these places arise from need, they can be very
creative, yet so simple, pure and sincere. In this juncture, it is not
important what you do, but rather why you do it. They have a distinct
posture, these little realms. People, who have come together
through unspecifiable pursuits, devise surreptitious cultures.
Perhaps we, the artists, are also after realms like these. And | like
unravelling and exploring these realms. It is a similar kind of realm,
merely stringing beads in prisons. Prison beads are a genre of their
own. This method, this mentality belongs there.

I.C: Shrouds are woven out of beads for dead women. What does
this mean?

Z.G: | see these shrouds as a kind of quilt. These shrouds the men
in prison have hand-made with patience is evidence to a lot of effort.
Every single bead is steered through millimetre-thin pieces of paper
and then they are strung. For the QR code to be scanned correctly,
every little bead has to be in the right place. We are talking about
true devotion here. "Counter” is also the product of a one of a kind
collaboration. This devotion can be seen in the shrouds. The already-
present allure of the material, colourful beads coming together and
being strung, the togetherness of naive expressions and symbols of

soylemlerinin ve sembollerinin bir aradaligi insanda goriir gormez
sefkatle karisik bir dokunma hissi uyandiriyor.

I.C: Ortiilerin Uizerindeki metinlerden bahsedelim o zaman. ‘Biz
Ayrilamayiz’ yaziyor bir tanesinin tzerinde. Ayrilamayan kim? Bana
kalirsa gercek ve sanal olan bir oluyor, 6rtiisiiyor bu projede. Ne
dersin?

Z.G: Bu proje Uzerinde calismaya baslamadan once her yerden
bu tarz isler toplamaya basladim. Pazardan, internetten,
hikimlilerden... Boncuk islerde kullanilan motifleri bilgisayara
tasiyor ve bu motiflerden tasarimlar olusturuyordum. Bu siirecte
topladigim islerin bazilarinda gordigim metinlerin toplumsal
bellegimize kazinmis sarki nakaratlari, sozleri oldugunu farkettim.
‘Biz Ayrilamayiz’ gibi... Sonra her 6rtiiniin ismi bir ask sarkisi oldu.
Bu sozlere ne kadar asina olsak da, laf arasinda kullansak bile
bazen hangi sarkidan geldiklerini hatirlamiyoruz. Sunu da farkettim
ve cok ilgimi cekti. Cogu sloganlasmis aslinda bu sozlerin. Mesela
stadyumda atilan taraftar sloganlarinin codu bu sarkilardan
olusuyor. Bu sarki sozleri bir yandan bakanin zihninde bildigimiz
ask melodilerini canlandirirken diger yandan da kendi baslarina
var olsunlar ve seyiriciyi bir kez daha serginin konusu hakkinda
diistinmeye davet etsinler istedim. Ortiiler toplum olarak ask ile
iliskilendirdigimiz cicek, bocek, kalp, kelebek gibi sembollere de
gonderme yapiyor. Bu da onemtli.

I.C: Gercek alandan sanal alana gecmek icin QR kodlari
kullaniyorsun. Bir gecit kurguluyorsun. Sergi geneline hakim
olan bir gecis duygusu kullandigin bu kodlarla nihayet vesikalik
gorseline kavusuyor. Askidaki bebekler, gormeye gelen izleyiciye,
ortldeki file arkasinda biraktigi bosluga ve kodlar da 6lime gecit
veriyor ki isimler sanal tarafta yasasin, anilsin, anitlassin ve asla
unutulmasin. Ben boyle yorumladim. Projeyi olusturan iki farkli
alani baglamak icin QR kod kullanmak nereden aklina geldi?

Z.G: QR kodun acilimi olan ‘quick response’ ‘cabuk tepki’ anlamina
geliyor. QR kod zaten cok kullanilan bir arac. QR kodlarin siyah
beyaz piksellerden olusan formati uzun siredir ilgimi cekiyordu.
Piksel olgusunu daha onceki yeni medya islerimde de irdeleme
firsati  bulmustum. Boncuk piksel benzerligi tabiri caizse
yepyeni bir kapi acti zihnimde. QR kodlar projenin bir alanindan
digerine gecit verirken bir anahtar gorevi gormis oldu aslinda.
Saniyorum anahtarlik bebeklerde eksik olan anahtar da bu sekilde
tamamlanmis oldu. Kapiyr acan seyirci siddetin karanlik gercegiyle
karsi karsiya gelsin, biitliin o ask sdyleminden sonra biraz ters
koseye yatsin ve bir anda kadin cinayetleri ile ylzlessin istedim.

I.C: Oyleyse buradaki pratik kaygl daha &nemli bir metaforla
ortustyor. Soyle ki, ‘quick response’ meselenin aciliyetine de isaret
ediyor ve derhal midahale etmemizi buyurabiliyor.

love inspire a sense of touch mixed with compassion.

I.C: Let's talk about the texts on the sheets, then. "Biz Ayrilamayiz”
(We're Inseparable), is one of them. Who are these inseparables? It
seems to me that real and virtual become one and overlap in this
project. What would you say?

Z.G: Before | started to work on this project, | collected similar bead
works from all around. From the bazaar, internet, prisons... | would
copy these motifs that are used in bead work and create designs
out of these motifs. | noticed that the texts in some of the works
I'd collected were famous Turkish song verses and choruses ever-
presentin people’'s memories; like “Biz Ayrilamayiz”. So every sheet
took the name of one of these love songs. As familiar with these
lyrics as we are, as many times as we use them in daily life, often we
can't remember which song they belong to. | also noticed this: Many
of these have become slogans. Many of the chants sung by fans at
football stadiums are from the lyrics of these songs. | wanted these
lyrics to, on one hand revive these love melodies in the observer’s
mind, and on the other, simply to be there and urge the viewers to
think about the subject matter of this exhibition. The shrouds also
make references to symbols of love such as flowers, bugs, hearts,
and butterflies.

I.C: You use QR codes to switch from the physical realm to the
virtual realm. You devise a gateway. This sense of a gateway felt
throughout the exhibition finds its official visual as a QR code. The
dolls on hangers give way to the visitors through the emptiness
behind the net on the shrouds, and the codes give way to death
so that the names live on within the virtual realm, so that they are
remembered, commemorated and never forgotten. This is my take
on it. How did you come up with the idea to link the two realms with
QR codes?

Z.G: QR is an acronym meaning ‘quick response’. It is already
a widely used tool. | had been intrigued by the black-and-white
pixelated format of the QR for a long time. | had already had the
chance to work with pixels in my new media works. The similarities
between the beads and the pixels opened a whole new gate in my
mind, so to speak. While passing from one side of the project to the
other, the QR codes worked as a key, in fact. And with this, the keys
that were lacking on the dolls were now there, | suppose. | wanted
the visitor to confront the dark reality of violence, to be caught on
the wrong foot after all the expressions of love and suddenly come
face to face with "woman murders”.

I.C: Then the practical concern here overlaps with a more important
metaphor. In that, ‘quick response’ also points to the urgency of the
matter and prompts us to intervene posthaste.



Bu projeyi gerceklestirmek icin uzun sire hikimlilerle birlikte
calistin. Nasil bir deneyim oldu bu senin icin? Bu bir sosyal
sorumluluk projesi olarak da algilanmali mi?

Z.G: Unutamayacagim bir deneyim oldu benim icin. O atmosferi
solumak, gérmek, icinde olmak cok farkliydi. Umraniye T Tipi
Kapali Ceza infaz Kurumu calisanlarinin yardimlarini unutmam
miimkiin degil. Ozellikle miidiir Mehmet Citak, savci Ersoy Yiice,
infaz memurlari Kenan Poyraz, Serkan Kidil ve Osman Karakaya
ve Tasar Ethem Cehreli hikimlilerin yardimlari cok buyik
bu projede. Buradan projede emegi gecen bitin calisanlara
tekrar tesekkiir etmek isterim. Kadin Cinayetlerini Durduracagiz
Platformunun katkilarini da unutmamak lazim. Verilerin capraz
saglamasi konusunda bana cok biyuk yardimlari oldu.

Hikiimliler projeye goniilden destek oldular. itk énce bir tezgah
kuruldu. Daha sonra yavas yavas deneyimledik, denedik, yanildik
ve dogru yolu bulduk hep birlikte. Projedeki boncuk bebekler bircok
mahkumun elinden cikti. Benim gérmedigim ve tanismadigim
mahkumlar bile oldu projenin bir elinden tutan. Proje ilk
basladiginda ne kadar zor olabilecegi hakkinda biraz fikrim vardi
ancak en zorlandigim sey en basit olandi. Haftada iki giin cezaevinde
bulusuyorduk ama yine de ben disaridaydim, onlar iceride...

1.C: "Sayac’a bir énceki isin olan ‘Siyah Kugu'dan bakmak istiyorum
son olarak. ‘Siyah Kugu" adli fotograf serisinde bir yikimin izlerini
takip ettin. ihtimal disi gordiigiimiiz olaylar karsisinda hayat
tecriibemizin aczinden so6z ettin. Yitip gidene dair hikayeler
kurdugun fotograflardan birinde kedi iskeleti cenesinden
yakalanmisti. Anahtarlik bebeklerin de saclarindan yakalandiklari
gibi. Her ikisinde yakalanan aslinda bir felaket ani degil mi?

‘Bir ihtimal Daha Var’ ismini verdigin ortiide kugulara ve ‘Siyah
Kugu'ya yaptigin gonderme cok acik bence. Beyaz kugularin
bilindigi bir diinyada bir ihtimal de siyah kugular olmuyor mu?

Z.G: Kacinilmaz sandigimiz, bitmek tikenmek bilmeyen siddetin
son bulmasi da ihtimal dahilinde aslinda. ‘Sayac'ta her firsatta bu
ikilikten bahsediyor zaten. Siyah ve beyaz, gercek ve sanal, dlmek
veya oldurilmemek...

You worked with inmates for a long time during this project. What
kind of an experience was it for you? Should this be perceived as a
social responsibility project as well?

Z.G: It was an unforgettable experience. To breathe in that
atmosphere, to see it, to be in it, it was quite extraordinary. | cannot
forget the help I got from the staff at Umraniye Type T Department
Of Corrections. Especially warden Mehmet Citak, prosecutor Ersoy
Yice, corrections officers Kenan Poyraz and Serkan Kidil, and
inmates Osman Karakaya and Tasar Ethem Cehreli have been
great help. | would like to thank again to all those involved in this
project. We should of course mention the contributions of “Kadin
Cinayetlerini Durduracagiz Platformu” (Platform To Stop Female
Murders) as well. They were a great help to me at cross-referencing
the data.

The inmates contributed from the heart. First, we set up a work
station. Then we experienced, we tried, we stumbled, and together
we found the right way. The bead dolls were hand-made by several
inmates. There were ones | never met or even saw that contributed
to the project. When | first started out, | had an idea of how hard it
was going to be, but | had the most difficulty on the easy part. We
would meet at the prison two times a week but regardless, | was out
and they were in...

I.C: Lastly, | want to take a look at “Counter” from the point of view
of your last work, the photography exhibition “Siyah Kugu Vakasi ”
(Black Swan Event). In "Black Swan Event” you followed the footsteps
of destruction. You told of our life experience’s weakness in the face
of incidents that we deem improbable. One of your photographs, in
which you built stories on things that disappear, was of the skeleton
of a cat that was caught by its chin. Just like the key-chain dolls are
caught by their hair here, at the exhibition space. Isn't it that which
is caught is in fact a catastrophic moment?

In the sheet that you named “Bir Ihtimal Daha Var” (There Is
Another Possibility), the reference you make to swans and “Black
Swan Event” is, I think, crystal clear. In a world where we recognize
white swans, isn't it true that the black swans present the other
possibility?

Z.G: It is also within the realm of possibilities that the violence,
which we deem inescapable and never-ending, come to an end.
‘Counter” talks about this dichotomy at every turn anyway. Black
and white, real and virtual, to die or to not be killed...
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Arada Kalmisligin (Araf’in) Kodlari
Basak Senova

Cikarimlarimi yinelersem:

Bir: Matematik doganin dilidir.

iki: Cevremizdeki hersey sayilarla temsil edilip sayilarla
anlasilabilir.

Uc: Herhangi bir sistemin sayilarini grafige doniistiiriirseniz
desenler (6riintiiler/dlzenler/kaliplar) belirir.

Bu nedenle, dogada heryerde desen (6riintii/diizen/kalip) vardir.

Darren Aronofsky’nin yazip yonettigi
Pi (1989) filmindeki Maximillian Cohen karakterinden alinti

Bir web tarayicisi kodlari okuyup, onlari gorsel isitsel web
sayfalarina cevirerek isler. Bu dogrudan mekanik bir islemdir, kod-
daki bir hataya ya da yoruma hicbir zaman izin vermez. Eger kodda
bir hata varsa sayfa calismaz. Bu hic bir siipheye yer vermeyen
matematiksel bir olgudur. Gercektir.

“Sayac” Tiirkiye'de kayda gecen kadin cinayetlerini sayar. ilerleyen
bir islemdir; hicbir zaman durmaz, hicbir zaman azalmaz, yok
olmaz. Bu hic bir stipheye yer vermeyen matematiksel bir olgudur.
Gercektir.

“Sayac” hizla gecen zamanin kanitidir. Bu kadinlarin yasayabilecegi
slireden daha kisa olan bir silirenin gostergesidir. Eksik kalan
yasamlari sayan bir aygittir. Bu hic bir sipheye yer vermeyen
matematiksel bir olgudur. Gercektir.

... Beyaz tavan beyaz parildiyor ping hicbir zaman bir metrekare
bahce gormemis, belki otede orada bir yerde bir saniye ping
sessizligi. Yalnizca izler aciga cikarir, verili olan siyahi gri bulandirir
anlamsiz isaretler veren gri isik neredeyse her zaman ayni beyaz.
Ping belki yalniz degil, bir saniye imge, her zaman sessizlik...

Ping,
Samuel Beckett

Erkek hikimliler ipe boncuk dizerek zaman dldiriyor. Saatlerce,
glinlerce ayni deseni tekrar tekrar diziyorlar. Kodlamaya denk bir
islemle her piksel, her boncuk bir nesnenin olusmasini sagliyor,
emeklerinin tanigi olarak canli, renkli bir nesne. Bu emegin adina
«hapishane orgiist» diyorlar, boncuklar kendi ruhlarini bulup,
onlari terkedinceye kadar, sonsuz kere bu boncuklari sayiyorlar.

Bu yaban yer, bu Araf!--Yer bile degil,...

Araf,
Samuel Taylor Coleridge

Codes of Limbo

Restate my assumptions.

One: Mathematics is the language of nature

Two: Everything around us can be represented and understood
through numbers.

Three: If you graph the numbers of any system, patterns emerge.
Therefore, there are patterns everywhere in nature.

Quoted Maximillian Cohen from Pi (1989),
directed and written by Darren Aronofsky

A web browser operates by reading codes and composes them
into visible or audible web pages. It is a mechanic direct act that
never allows an error or any kind of interpretation with the code. If
there is an error in the code, the page simply does not work. It is a
mathematical fact carries no doubt. It is the truth.

‘Counter’ counts the number of reported murders of women in
Turkey. It is a forward act; never stops, never decreases; never
fades away. It is a mathematical fact carries no doubt. It is the truth.

‘Counter’ is the evidence of the fast pace of time. An indication of
a duration that is shorter than these woman would live. A device
for counting incomplete lives. It is a mathematical fact carries no
doubt. It is the truth.

...White ceiling shining white one square yard never seen ping
perhaps away out there one second ping silence. Traces alone
uncover given black grey blurs signs no meaning grey light almost
white always the same. Ping perhaps not alone one second with
image always the silence...

Extracted from Ping
by Samuel Beckett

The male inmates kill time with bead stringing. They repeat the
same pattern with patience for hours and hours, days after days. A
similar act of coding, each pixel, each bead form an object, a vivid,
colourful object; an object as a witness of their labour. They call
this labour ‘prison weaving’ and count the beads countless times
till the witness finds its soul and departs from them.

This a strange place, this Limbo!--not a Place,...

Extracted from Limbo
by Samuel Taylor Coleridge

Bir Antik Misir kefen ortiisu hikayeler anlatiyor, boncuktan yapilan
her bir desen, her bir sekil ancak arada kalinirsa gorinebilecek
bir yeri yansitiyor. Bu kefen ortisi bu diinya ile bir sonrakinin
iletisimini saglayan bir arayiiz misali bedeni sariyor. Olimsiizliik
hikayelerin detaylariyla karanliga gomuilmis bile. Detaylar her iki
diinyaya da musallat olmus durumda, anilar 6limstizlikle mihir-
leniyor. Zemin ruhu boslukta birakarak kayiyor.

Birden riizgar dindi, tiim yelkenler indi
Yogun bir hiiziin cokti herseye

Agirlig hissettik, rastgele sozler ettik
Sirf denizin sessizligi bozulsun diye.

Kadim Denizcinin Ezgisi
Samuel Taylor Coleridge (alinti)

Sessizlik hakim oluyor. Dizilen her bir boncuk, sayilan her bir cinayet,
boslukta kalan her bir ruh sessiz bir 6fke olarak birikiyor. Tim bu 6fkeyi
kodlamalari gerekiyor; sadece hizli tepki onlarin huzursuzlugunu
hafifletecektir. Onlari birlestirebilmek icin bir kod yaziliyor.

Birlesme

Galeri mekanindatavandan sarkan bir dizi bebek zinciri, temkinli bir
sekilde ziyaretcilerini bekliyor. Aslinda bu bebekler boncuklardan
yapilmis, kayip ruhlar misali, anahtarlari olmayan anahtarliklar.
Sadece tanik’olmaklaytikimliler.Onlarbugtinekadarhiikimlilerin
sessiz dykilerine, renkli hayallerine, vicdan azaplarina, tekrarlayan
emeklerine tanik oldular. Simdi, ise ziyaretcilere taniklik edecekler.

Galerinin girisinde neredeyse gizli bir kiicik oda, bir bilgisayar
ekrani cinayete kurban gitmeden hemen once fiziksel istismar,
travma, asagilanma ve caresizligi yasayan kadinlarin hesabini tu-
tan ‘sayac’i gosteriyor. Galerinin geriye kalan biyik bir kismi ise
hikimliler tarafindan Uretilen kefen ortilerini sunmak Uzere
ayrilmis. Bu kefen ortileri ziyaretcilerin zihnini karistirmakta.
Bunlar hikayelerle dolu renkli nesneler. Bu hikayeler olimin
agirligr ve umudun 1s1g1 arasinda seyrediyor. Detaylarla kaplilar;
bazi detaylar belli belirsiz secilebiliyor, bazilari ise acikca okuna-
biliyor. Ancak, bu kefen &rtilerinin her biri QR kodu (Hizli Tepki
Kodu) iceriyor ve boylece tekrar bilgisayar ekranina baglaniyor.

Her boncuk bir piksele; her cinayet bir sayiya donusuyor; her
hikaye de arada (arafta) saliniyor.

An Ancient Egyptian shroud on a mummy tells stories, each pattern,
each shape, made out of beads, projects a place that can be seen
only in between. The shroud embraces the body as the interface
between this world and the next. Eternity is already eclipsed by the
small details of the stories. Details haunts both worlds, thus, the
memories are now sealed for eternity. The ground is shifting by
leaving the soul in a void.

Down dropped the breeze, the sails dropped down,
‘Twas sad as sad could be;

And we did speak only to break

The silence of the sea!

Extracted from The Rime of the Ancient Mariner
by Samuel Taylor Coleridge

Silence takes over. Each bead on a string, each murder on the
counter, each soul in a void mounts up a silent rage. They all need
to encode this rage; only a quick response would ease their anxiety.
A code is being written to merge them as one.

Accord

In the gallery space, a number of chain of dolls, suspended from the
ceiling cautiously awaits for the visitors. They are indeed key chains
made out of beads, but they are destined to be only ‘witnesses’, they
exist without keys, like lost souls. They have witnessed the silent
stories, colourful imaginations, guilty consciousness and repetitive
labour of the prisoners. Now, they will witness the visitors.

In an almost hidden small room, located in the entrance of the
gallery, a computer screen shows the ‘counter’, counting the
murders of women who were already subject to physical abuse,
trauma, humiliation, and despair right before they were Kkilled.
Then, the entire gallery is dedicated to present the shrouds
produced by inmates one and after. These shrouds confuse the
visitors; these are colourful objects with full of stories. These
stories sail between the weight of death and the light of hope. They
are covered with details; some of them are obscure and some of
them are exposed. Yet, each of them also contains a QR code (Quick
Response code) which links them back to the computer screen.

Each bead turns to a pixel; each murder turns to a number; and
each story swings in limbo.
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One Day We Will Certainly Meet Again Sen Yanimda Ol Yeter/AlL | Need Is You, 2013
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You Are Worth a Life
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Seni Kalbime Gomdiim/I Buried You In My Heart, 2013
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SIDDETTEN OLEN EADINLAR ICIN DIJITAL ANIT

ACIKLAMA ENGLISH Arama

2013 2012 20117 2010 2008 2008

Emine Yergelen | Zeynep Y. | dznur Delibag | Helin Se.r:rl Havin Sen'l Songd! Sen'l Ozge ﬁnga’rl Naile parakl Yagmur Cirpan | Esin Giines | Fatma . | Beyza ‘r’:.fmaz|
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Demet L'.ifp.rerl Gllsdm Ata | S."bem_;gml Hulya Demirtas | Havvanur Kaya | Nazmiye Gecerl Nese 5. | Sindds Sen | Neriman A. | Gllay {;arukl Mahmure K. |

Cahide Feyzioglu | Melike Demirel | Nezihe Yavuzl Melek Karaaslan | Faima ‘r’:.l'mazl Serife ‘r’ararl Ayten T. | Dilan Bigen | Kadriye Karakaya | Feride Aydin | Kamer [jfne.f|

Arzu Korkmaz | Songdl Yilmaz | Mediha Allan | Hilya Gengodiu | Sadiye Dc’inerl Zuhal ibsanadiu | Emrah D.".fl Hayriye {;a.fl Nf'.fa;iferﬂygmerl Calfiye Kaya |

Esra Adile Sayfi | Fatma Bilgin | Zulfiye Oztiirk | Hediye Eski
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Meliha Topou | Arzu Tekinkaya | Adile Erzurumiu | Hatice F:rarl Hatice 5. | Zelal 5. | ipek Tekin | Neslihan Amguzell Ceylan Soysal | Nebahat Karakaya | Glldzar E:‘u!u.r|

Habibe Kundakgiogiu | Fatime Kundakgiogiu | Sevim Toktas | Ayten Erden | Gu.fﬂ.ksoyl Melisa Aksoyl Melike Aksoyl Kader Aksoy | Glfhan Alkan | Yildhiz ‘r’asavu.f|

Hacer Alan | Ozlem Padak | Yeliz GUmds | Pinar Dilek Demirci | Nesrin Suicmez | Aysun Kemeg | Ayseqdl D. | Unzile Caliskan | Selime B. | Tirkan Bacanak | Ayfer Yeni |

iiknur Biyidkyazics | Songdl E.fp."l Saliha Erdem | Gilay Yasar

inci Sezerl ipek Akkoyun | Mine E.fagcizl Rengiye Mersm.ff'l Rahime Yildiz U;;arl Funda Akbas |

Gamze Glrgen | Alis Valishayeva | Ayse Dema’rl Ayse Gikge

Sema Karakoca | Fatma Tohumeu | Dilber Erkmen | Tugba Ko.rkmazl Fatma Karatas | 8. C. | Géndl Kargili |

Sofia | FPinar Altun | Gamze Tamrku.rl Zeynep Salbag | Hawvvanur Can | Dilek Tuneerl Ferdane Cal | Rabia (J. | Zahide Tigli | Sevgi 5. | Serpil Kamayl Zeynep Yilmaz

Ayse andema’rl Hayret Camii | Gamze Gezeroji | Asuman K. | Yesim Erdodan | Saliha Karakaya | Emine Ma.fkopl Mediha Tanerl Birsen Pehlivan | Kibra Nur Sahin |

Hilya Kalkan | Glinara L. | Fa.f.fz,ﬂ.karl Gamze D."Rgcizl Sila Sar:ﬁl Naciye Kalyoncu | Fikriye Kul | Fatma Elisgen | Aysal T. | Sahnur Akayl Zehra Tukezﬂm'peﬂ
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