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VARGUCU///

2010. yilini yasiyoruz; ytzyillardir gorantiist gok degisse de oruntisi hi¢ degismedi. Yazan,
gizen, Greten, yaratan olarak insanin kendini varetmek, varligini anlamh kilmak adina verdigi
mucadele sirup gidiyor. Yeryuziniin sahit oldugu nice meydan savasindan cok daha getin,
zihinlerde sessizce yasanan bu miicadele her gtn yeni tarihi yaziyor.

VARGUCU, gériinen gergekligin otesinde, bireye ve onun zihnindeki uzlagtirmalara odaklanan,
dogrudan bu alandan beslenen bir sergi. Bu haliyle, insanin hata, kusur, kaygi ve en onemlisi
muthis bir heyecanla orilt 6znel, biricik yasam deneyimini gorsellestiriyor ve bu ¢6zel alani
samimiyetle paylagima aglyor.

Varolugunu anlamlandirma miicadelesinden galip gelmenin dnemsiz gibi goriinen yollarindan
baglicasi dretime ve verimlilige cikar. Anlari anlamli kilan mesguliyetlerimiz, hayatin akigina
yon verip, kisiler olarak bizleri tanimlarken; o en biyik diisman ‘kendimizle’ aramizda guvenli
bir ara bolgeyi de yaratiyor. Bu noktada iftginin tarlasindaki dretimle, sanatcinin atélyesinde
yaptigi dretimi hi¢ ayirmamak en iyisi...

Diderot, butn insani duygularin enagindiricisinin iradeyi kemiren can sikintisi olduguna inanirdi.
Baseditorligund yaptigr 1757-72 yillari arasinda yayimlanan otuzbes ciltlik Ansiklopedi’de
kendi yararlari icin iyi is yapmaya adamig olanlari dviyordu. Anlatim sayfalarindan birinde,
enerji ve istekle haniminin sag bakimiyla ilgilenen hizmetgi ve o’nun sikinti iginde solup giden
hanimi gordldr. Hinerli hizmetgi ve onun sikintili hanimi, canlilik ile ¢okustn etkileyici bir
alegorisini olusturur. '

Kisi ve isi. EI ve zihnin birlikte uyumla islemesinin yarattigi aralikta, zamani ve mekani
kendinde biittinleyen, yeni dinyalar tanimlayabilen essiz deneyim. Birey olabilmenin ‘bir sey’
olabilmenin 6n sartl... Birey olabilmek ise baslibasina cesur bir politika. Yaygin anlamiyla
politikanin kurgulanmig bir karsilasmaya, kisilerin de bu karsilasmanin her durumda sadik
kalacaklari taraftarina donustigu, dusincelerin sadece birbirini yankiladigi zamanlarda, gergek
politika tam da adimimizi disariya atip bir digeriyle karsilastigimiz anda bashyor. Tarih ayni
tekduzelikte akip giderken, davalar adina buyiik harflerle ve hararetle beyan edilenlere yetisecek
ne yeterli zamanimiz, ne de yogun dikkatimiz kaldi. Boyle bir zamanda yeniden anlagmak icin
tim ezberlerin Gtesinde en gok birbirimize bakmaya ihtiyacimiz var.

Bugtn gorintiler cagini yasiyoruz. Nicolaus Baurriaud’un deyisiyle dinya gozlerimizin
oninde genisledi ve genisliyor. 2 1823'de fotograf ilk kesfedildiginde, bunun sanati timden
degistirecegi ongoéralmustd. Bu degisim olmasina oldu ama bunun igin de aradan 100 yildan
fazla zaman gegmesi gerekti. Resmi belgeleme gorevinden kurtarip onu bagimsizlastiran bu
kesif, fotografi da bir sanat disiplini haline getirdi; bizi birbirimize gosterdi.

Gegen surede, goriintiyd Greten ve isleyen makinelerin sanatin sinirlarini nasil geniglettigi ve
hayatla igice gegirebildigi, sanat deneyimini hangi boyutlara getirdigi yine gorgimuz dahilinde.
Gorintd ve iletisim teknolojileri, akisi gitgide hizlanan yasamda, bu akigi tersine gevirebilme,
alternatif yagam yaratma olasiliklariyla sanatgilarin 6ntinde duruyor. Sinirlari piksellerle tanimli,
fotograf, video ve yerlestirmelerden olusan bu secki; sanatin tim zaman ve cografyalardaki en
temel baglayani, en ortak kesisim bolgesi, yapan, eyleyen ve en dnemlisi hisseden olarak insan
ve onun varolma micadelesini vizoriinden izleyen galismalardan olusuyor.

Selguk Artut'un “Alt Basamaklar”i, insan ve onun yikselme diirtiistyle attigr adimlar iizerine
kurguladi§i yerlestirmeyle, izleyiciye tim bu devinim icerisinde yeniden dusinmek igin
davetkar oldugu kadar ‘sarsici’ bir firsat yaratiyor.

Daghan Celayir, “Makinelerin isyani"’nda sadece makinelerin dedil, zamanin da durdugu
terkedilmis Halig Tersane’sinin kagak bir sahidi. Bu makineler hem kendileri hem de bir zamanlar
urettikleriyle, zanaat ve teknigin incelikle bir araya geldigi Modernizm Glkisund bos hangarlarda
yankilyorlar. Kullan-at kiltdrinin hentz kendini gostermedigi; yerkirenin uzakdogusundaki
biytk tretimlerin, kiiguk hayatlar heniiz tiketmedigi masum yillardan kalan bir nostalji....

“Gilgin Yabancilar” Daghan Celayir ve Nazli Eda Noyan'in Avustralya, Bundanon’da birlikte
urettikleri fotograf serisinden bir bélim. Dinyanin diger ucunda, baglarindan kopmus benligin
hissettikleriyle, baglamlarindan kopartiimig gundelik nesneler Gzerinden hesaplasiliyor.
islevleriyle, insan bedeninin bir uzantisi haline gelen bu nesnelerin yoksunlugu, varlija dair
guclt bir gorsellik olusturuyor.

Brooklyn, New York'da caligip Ureten Kanada'li sanatci Gabriel Jones'un “Somewhere on
Time” (Zamanda Bir Yer) isimli fotograf serisinden “Hope” (Umut) ve “Lost”un (Yitik) yalniz
ve kirilgan figarleri, hikayenin yasanan ve yasanacak kismini tam ‘o an’da biriktirerek, zamani
esnetme guctne sahip. “The Most Accomplished Saturday Of Our Lives”da ise (Hayatlarimizin
En Basarili Cumartesi’si) sanat¢inin gegmisi, bugiiniine tam anlamiyla temel oluyor; Jones
ailesinin 60’l ve 70li yillara tarihlenen fotograflari zerine yansiyan video'lardaki hareketli
figir, gegmiste dolasiyor ve simdisini sekillendirmek igin tim gayretiyle ugrasiyor.

Zeynep Kayan'in bitin ihtimaller dusiiniilerek hazirlanmis “Kuslari Duyuyor Musun?” isimli
yerlestirmesi, izleyiciye coktan se¢melihikayelerleayri deneyimler yasatiyor. Kavrayabildiklerimiz
ancak kendi fiziksel algimizin sinirlariyla belirliyken, gozlerimizle gordiklerimizin bile ne kadarina
inanmaliyiz ? “Tekrar Eden Sarkinin Yan Etkileri” ses yerlestirmesi ve eszamanli gorsellerinin
olusturdugu sanatc kitabindan olusuyor. Ayni sarkinin yeniden yeniden dinlenmesini, bu ana
ait gordntindn yeniden dretilmesi takip ediyor. Bu seri deneyimlerle olusan kisisel rittielde
eksik kalan parganin yeri, izleyici tarafindan dolduruldugunda devre tamamlanabiliyor. “Siyah
ve Beyaz” isimli iki kanalli video’da ruzgarda salinan gizemli orttiler acilirken, dogaya dair yalin
ve gugli bir hikaye kendini anlatmaya bagliyor.

Galismalarini New York'da stirdiren Civan Ozkanoglu'nun fotograflarinda, goren ve goralen
arasindaki akiskan iligki, kayitsizlik, guc ve tutarsizliklar Gzerinden gift tarafli bir varolug
cabasina donusiyor. Gorilenler yok olurken gortntiiler olusuyor. “Insecured”un tim katman ve
ortdlerine ragmen saklayamadiklari aralanan perdeden sizarken; “Beklendik”in inanilmasi giig
gercekligi gozleri kamastiriyor.

Tum bu galismalar bakan, géren ve gordugind kaydedip/isleyip gosteren sanatcilarin yasam
deneyimleri ve makineleri ile sekilleniyor. Olugan goruntiler ise CDA-Projects’in iki oda bir
salon planina izdusecek sekilde pozlaniyor.

Burgak Bingdl - istanbul, 2010

DIPNOTLAR
@ SENNET, Richard. Zanaatkar, Ayrinti Yayinlari, istanbul, 2008.
@ BAURRIAUD, Nicolas. liskisel Estetik, Baglam Yayinevi, 2005.

EXISTRONG

We are in its 2010th year and even though its appearance has changed significantly throughout
the centuries, its pattern has remained constant. The struggle of human beings continues to bring
meaning into their existence by means of writing, drawing, producing as well as creating. This
struggle, which is much harder compared to most hard fought battles, and is experienced in the
minds of people silently, rewrites history each day.

EXISTRONG is an exhibition that reaches beyond what we see around us, focusing on the individual
and the compromises he/she makes in his/her mind and feeds upon directly from this area. This
way, it visualizes the unique life experience of the humankind intertwined with mistakes, defects,
worries and most important of all, a great sense of excitement. It opens this private area to be
shared with sincerity.

The most important way of the seemingly trivial methods of winning this struggle, the purpose
of which is to bring meaning into existence, is productivity and prolificacy. Our preoccupations,
which make our moments meaningful, direct the flow of our lives and define us. They also create
a buffer zone to protect us from the greatest enemy: ourselves. At this point, it is best not to make
a distinction between the production in the farmer’s field and the production in the artist’s studio.

Diderot used to believe that the most corrosive among all human emotions was the dullness that
gnawed away one’s will. In the Encyclopedia, which consisted of 35 volumes, and of which he was
the editor in chief between the years 1757-72, Diderot praised those who devoted themselves to
committing good deeds for their goods. In one of the pages of narration by Diderot, he portrayed
the domestic servant attending to the hair care of her lady of the house with energy and enthusiasm
and the lady of the house fading away in boredom. The skillful servant and her bored lady of the
house, present an impressive allegory of spiritedness and decadency.

The person and his work... An unequivocal experience that integrates the time and space in
itself and can define whole new worlds in the interspace created by the operating of the hand
and the mind in unison... This is the prerequisite of being an individual, of being ‘something.’
Being an individual is courageous politics in and of itself. At times, when the politics turn into a
confrontation in the common sense of the word, the people become the ever loyal sides of this
confrontation and their thoughts only seem to echo one another whereas real politics begin right
when we take a step outside and face each other. While history continues to flow mundanely, we
have neither time nor attention left to catch up with those that are declared with exclamations and
great enthusiasm. At times like these, what we need most is to look at each other and see what's
beyond all those memorized words so that we can come to an agreement once again.

Today, we are living the age of images. As Nicolaus Baurriaud stated, the world has expanded and
keeps on expanding before our eyes. 2 When photography was first discovered in 1823, it was
predicted that this would change art forever. This change did take place but took more than 100
years. The discovery of photography, which freed painting from its task of documenting things,
also turned photography into an art form and shown us to each other.

In the time that has passed since then, we have also witnessed how the devices that produce
and process the image expanded the horizons of art and was able to mingle with art. We have
also witnessed to what levels it has elevated the art experience. The image and communication
technologies stand in front of the artists with their opportunities to reverse this flow and to
create alternative lives in this living experience, the flow rate of which is increasing rapidly. This
selection, consisting of photography, videos and installations, borders of which are defined by
pixels, is composed of works that witness the humankind from their visors as the creatures who
are the most fundamental common denominator of art at all times and in all geographies as well
as witnessing the humankind's struggle to exist.

Selguk Artut’s “SubStairs” is an installation concerning the humankind and the steps they take
with their motivation to go up. It creates an opportunity, which is as ‘shaking’ as it’s inviting, for
the audience to think it all over again throughout all this motion,

Daghan Celayir, in the “Rebellion of the Machines”, is a fugitive witness of the deserted Halig
Dockyard where not only machines but also the time has stopped. These machines and what they
had once produced echo the ideal of Modernism, in which craftsmanship and technique had been
combined with elegance. They give us a sense of nostalgia left from those innocent years when the
throw-it-away culture had not yet emerged and the mass productions in the far-east of the globe
had not yet consumed little lives of people.

“Crazy Foreigners” are a part of the series of photographs that Daghan Celayir and Nazli Eda Noyan
had produced together in Bundanon, Australia. A confrontation with the feelings of the identity
detached from its connections at the other end of the world is achieved over decontextualized daily
objects. The deprival of these objects that have become an extension of the human body with their
functionalities, create a strong imagery concerning the existence.

The lonely figures of the works titled “Hope” and “Lost” from the “Somewhere on Time” series
of Canadian artist Gabriel Jones, who lives and works in Brooklyn, NY, have the power to bend
time by accumulating that part of the story which has been lived and is to be lived right in “that”
moment. In “The Most Accomplished Saturday Of Our Lives” the artist’s past in one sense creates
the foundation of the artist’s present efforts. The figure in motion in the videos reflected on the
photographs of the Jones family dated 1960°s and 1970’s, take a stroll in the past and strive to
shape its present.

Zeynep Kayan's installation titled “Do You Hear the Birds?” created by contemplating on all
possibilities, give the audience different experiences with stories containing multiple choice
decision points. When what we can comprehend is defined by the limits of our physical perception,
how much of what we see with our eyes should we believe? “Side Effects of a Song-on-Repeat” is
a sound installation and an artist book consisting of concurrent visuals. It is the same song being
listened over and over again and the constant reproduction of the image of this experience. This
personal ritual can only be completed when the missing part is filled by audience. In the two-
channel video titled “Black and White”, as the mysterious coverings sway in the wind are revealed,
a simple and powerful story regarding the nature begins to recount itself.

In the photographs of Civan Ozkanoglu, who continue to create his works in New York, the recip
rocative relationship between which sees and which is seen, turns into a mutual struggle for
existence over the nonchalance, power and incoherencies. As that which is seen clears away, the
images are formed. While that which can not be concealed in the “Insecured” effuses from the
covering that has been lifted off despite all its layers and concealment, the hard to believe realism
of the “Unexpected” dazzles.

All these works are shaped with the life experiences and devices of the artists, who look, see,
record, and process what they are seeing. The images that have been created are posed so that it
is projected on the layout of the CDA-Projects, consisting of two rooms and one hall.

Burgak Bingdl - istanbul, 2010

ENDNOTES
@ SENNET, Richard. Zanaatkar (The Craftsman), Ayrinti Yayinlari, istanbul, 2008.
@ BAURRIAUD, Nicolas. iliskisel Estetik (Relational Easthetics), Baglam Yayinevi, 2005.



ALT BASAMAKLAR ///

2010

Video Yerlestirme ///

Siire/// - 12 dakika/min.

ilk sergilenme/ : Istanbul Bienali-2007

MAKINELERIN iSYANI///

Siire///

2003
Kisa film///
Betacam-DV
:6 dakika/



CILGIN YABANCILAR /// CRAZY FOREIGNERS

2007
Dijital Baski///Digital Prints
50X70 cm
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LOST///YITIK

2004

Lambda print//Lambda Baski
Edition of 5//5 Edisyon

85x 152 cm
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HOPE///UMUT

2004

Lambda print//Lambda Baski
Edition of 5//5 Edisyon

127 x93 cm

THE MOST ACCOMPLISHED SATURDAY OF OUR LIVES
HAYATIMIZIN EN BASARILI CUMARTESI’SI

2010
Fotograf-+Video///Photographs + Video



SiYAH & BEYAZ///
2010

Video

Siire/ :1:21 dakika/

TEKRAR EDEN SARKININ YAN ETKILERI

2010
Sanatci Kitabi + Ses Yerlestirmesi///
Siire/ - 4:11 dakika/

KUSLARI DUYUYOR MUSUN?///

2008
Yerlestirme /
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SELGUK ARTUT

GABRIEL JONES

Istanbul’da yasayan Selguk Artut, lisans derecesini Kog Universitesi Matematik
Bslumi'nden, yiksek lisansini Londra Middlesex Universitesi Sesnel Sanatlar
Bolimi'nden aldi. Su anda tam zamanli olarak Sabanci Universitesi Gérsel Sanatlar
ve Gorsel iletisim Tasarimi Programi’nda Ses ve Etkilesim Sanat ve Tasarimi zerine
dersler vermektedir. Daha 6nce katildigi sergilerden seckiler: Cabinet (Theater
Freiburg-garajistanbul, 2010), Semaine du Cerveau - Lart a LHopital Exhibition
(Cenevre, 2010), A/B “Solo Exhibition” — Operation Room, (Istanbul, 2010), Younger
Than Jesus (Katalog - Newmuseum, NY, USA), NewsPaperBox(File Festival, Sao Paolo
2008), Substairs(Istanbul Bienali 2007), Improvhelsinki (Helsinki, 2007), Bares do
Porto (Portugal, 2006), New Electronic Music (istanbul, 2006) ve Aldwych London
Transport (London, 2004). Artut, kisisel sanatsal etkinliklerinin yanisira Replikas
(www.replikas.com) ile profesyonel mizik hayatina devam ediyor.
www.selcukartut.com

DAGHAN CELAYIR

Selguk Artut lives and works in istanbul. He has received his BSc in Mathematics
from Kog University, Istanbul and his MA in Sonic Arts from Middlesex University,
London. Currently, he is teaching Sound and Interaction courses at Sabanci University
as a full-time faculty member. His artistic activities mainly focus on contemporary
media practices such as sonic arts and human computer interactivity. His selected
exhibitions and performances include Cabinet (as theater performer, video artist,
sound designer : Theater Freiburg-garajistanbul, 2010), Semaine du Cerveau -
Lart a U'Hopital Exhibition (Geneva, 2010), A/B “Solo Exhibition” — Operation
Room, (Istanbul, 2010), Younger Than Jesus (Catalog - Newmuseum, NY, USA),
NewsPaperBox(File Festival, Sao Paolo 2008), Substairs(Istanbul Biennial 2007),
Improvhelsinki (Helsinki, 2007), Bares do Porto (Portugal, 2006), New Electronic
Music (istanbul, 2006) and Aldwych London Transport (London, 2004). Artut plays
bass guitar in Replikas (www.replikas.com) as a professional in addition to his
individual artistic activities.

www.selcukartut.com

1973 Montreal’de dogan sanatgi Dawson College’dan mezun oldu. Fotograflarinin yer
aldigi pek cok sergi ve festivalden bazilari sunlardir: Noorderlicht Festival, Hollanda;
Voies Off, Arles Photography Festival, Fransa; FotoEspana, ispanya ve Singapur
Uluslararasi Fotograf Festivali, Singapur.

Gegeklestirdigi son projeler arasinda Arcade Fire isimli mizik grubunun son albimi
The Suburbs icin gerceklestirdigi sekiz farkli albiim kapagi fotografi ve kiratorligunt
yaptigi Kasim 2010°da New York’da gergeklesen The Pseudonym Project isimli
sergi vardir. Bu projede Robert Barry, Rainer Ganahl, Shoplifter gibi sanatcilarin
yeni eserleri takma isim kullanarak sergilenmistir. Sanatgilarin gergek isimleri
kapanis resepsiyonunda agiklanmistir. Sanatgl halen 2011°de Paris'de gerceklesecek
Pseudonym Project sergisinin kiratort olarak galigmalarini bu sehirde stirdirmektedir.
Brooklyn New York’da yagamakta ve calismaktadir.

www.gabrieljones.net

ZEYNEP KAYAN

Born in Montreal, 1973. He is a Dawson College Alumni Montreal, Canada. Gabriel
Jones’ photography has been part of festivals such as Noorderlicht Festival, The
Netherlands; Voies Off Arles photography festival, France; the FotoEspana, Spain and
The Singapore International Photography Festival.

Also, he recently did a series of images for the band Arcade Fire’s new album The
Suburbs (eight different album covers) and curated The Pseudonym Project in New
York last October. An exhibition/project that gathered emerging and established eleven
artists such as Robert Barry, Rainer Ganahl, Shoplifter, etc... to exhibit the new work
under a pseudonym. The real names of the artists where then disclosed at the closing
reception. He is currently curating the Pseudonym Project Paris for end 2011.
Gabriel Jones (b. Montreal, 1973) Dawson College Alumni, Montreal. He lives/works
in Brooklyn, New York.

www.gabrieljones.net

Daghan Celayir, Galatasaray Lisesi'ni bitirdikten sonra, Gérsel Sanatlar ve Gorsel
lletisim Tasanm boluming ve Sinema TV yiksek lisans programini Istanbul’da
tamamladi. “Makinelerin Isyani”, ve “Adadan Gikmayan Adam” adli kisa filmleri
birgok film festivalinde 6ddl aldi, ulusal ve uluslararasi festivalde gosterildi. 200
uluslararasi sanatgl arasindan secilerek UNESCO bursuyla Avustralya Bundanon’'da
artist in residency programina katildi. 2008’de, Valladolid, Los Angeles, Paris, Tokyo,
Cannes Rotterdam Film Festivallerinde gdsterilen ve Fransa Japonya, Belgika ve
ABD’de sinema ve televizyon dagitimi yapilan “Tek Notalik Adam” isimli kisa filminin
calismalarini tamamladi. Mekansal konseptlere odakli sanat galismalari, gesitli igerik
ve birgok gorsel teknik igermektedir. Istanbul’da yasamakta, kisa filmleri yanisira, ilk
uzun metrajli filminin 6n hazirliklar Ozerine galigmaktadir.

www.filmpark.com.tr

Daghan Celayir, graduated from Lycee de Galatasaray, finished his studies in visual
arts and did his MA on film production in Istanbul. His short films “Rebellion of the
Machines” and “The Man who Never Leaves the Island” received many awards and
screenings in national and international short film competitions. He was selected
among 200 artists worldwide to receive the UNESCO artist in residency prize. He
then participated in the artist residency program in Australia, Bundanon. In 2008,
he finished the production of his short film “The One Note Man” which was in
competition in 53.Valladolid, Barcelona, Paris and was screened in Cannes and
Rotterdam International Film Festivals. With 18 prizes in 65 international competition
appearances, including Valladolid, Los Angeles, Paris, Tokyo, Cannes and Rotterdam
International Film Festivals, and theatrical and TV distributions in France, Japan
Belgium and US, he became an internationally acclaimed short film director. His
artworks consist of diverse content and various visual techniques, which generally
focus on spatial concepts. Along with his new short movie project, to be shot this
winter, he is currently developing his first feature film.

www.filmpark.com.tr

1986 Ankara dogumlu sanatci, Bilkent Universitesi iletisim ve Tasanim Bolumii’nde
okudu. 2009'da MaHKU, Hollanda, Giizel Sanatlar Master Programini bitirdi.
Hollanda ve Tirkiye'de gesitli grup sergilerine katildi. Calismalari Genis Agi Fotograf
Dergisi, Ruby Mag, Rotterdam Dialogues : The Artists, The Critics, The Curators, Six
Years Later gibi yayinlarda yer ald.

Zeynep Kayan'in fotograf ve video calismalari “eski”den “yeni”yi dretmeyi amaglar.
Bu, imgeyi bozma / yikma (zerine kurulu, kendi kendini tekrarlayan bir yaratim
strecidir.  Galismalarin 6zinde géruntiyd tek bir durumda birakmama derdi yatar;
bu cesitliligi sadece Uretim siirecinde degil, gosterme/paylasma asamasinda da
sadlamayi amaglayan yollar arar.

Halen Ankara’da yasamakia ve ¢alismaktadir.

www.cargocollective.com/zkayan

Born in Ankara, 1986. After graduating from Department of Communication and
Design, Bilkent University, she received an M.A. degree on Fine Arts from maHKU,
Netherlands. She has exhibited her works in group shows both in Turkey and Holland.
Her works also published in books and magazines including Genig Agi Photography
Magazine, Ruby Mag, Rotterdam Dialogues: The Artists, The Critics, The Curators,
Six Years Later.

Her photography and video works constantly seek for creating the new from the
old; a repetitive act of production in other words, construction through ways of
deconstruction. Her challenge and inspiration depend on not letting the imagery stay
in one and only state; and searching for ways of displaying that multiplicity.
www.cargocollective.com/zkayan



NAZLI EDA NOYAN

1974’te izmirde dogdu. Sirasiyla Dokuz Eylil Universitesi, Bilkent Universitesi ve
Florida Universitesinden burslu olarak grafik tasarim alaninda lisans ve yiiksek lisans
derecelerini aldi. Tirk melodram afigleri ve sosyal igerikli grafik tasarim tzerine yiksek
lisans tezleri bulunmaktadir. UNICEF Gana'da tasarimcl stajyer olarak calisti. istanbul
Teknik Universitesi Sosyal Bilimler Enstitiisiinde sanat tarihi dalinda Turk sinemasinda
film jenerikleri tarihi konulu tezi ile doktor iinvanini aldi. Bahgesehir Universitesi
iletisim Fakultesinde Yard. Dog. Dr. olarak gorev almaktadir. Farkli dergi ve kitaplarda
serbest illustrator, tasarimci ve yazar olarak galismaktadir. Sanat ve tasarim gegmisi
kent yasamina dair sosyal konular ve etkilesimli grafik mecra arastirmalarina vurgu
yapan gesitli bicim ve igerikten olusur. Ayni zamanda o6ddllt, ulusal ve uluslararasi
festival ve sergilerde gosterilmis animasyon ve video galigmalari vardir. Son yillarda
iglerinin bayuk bir bolima sosyal temali projelerden kisisel temali olanlara kaymistir.
Grafik tasarim (zerine arastirmalarina, farkli mecralarda sanat ve tasarim galigmalarina
istanbul’da devam etmektedir.

www.girlsawthesea.net

CiVAN 0ZKANOGLU

Born in Izmir, 1974. Earned her BA and MFA degrees in graphic design on scholarship
from Dokuz Eylil University, Bilkent University and University of Florida. Her master
thesis topics include posters of Turkish melodrama and graphic design for social
good. She worked as an intern designer for UNICEF in Ghana. Received her PhD
degree from Istanbul Technical University with her thesis on film title design in Turkish
cinema. She is an assistant professor at Faculty of Communications, Bahgesehir
University in Istanbul. She has been working as a freelance illustrator, designer and
writer in various magazines and books. Her artistic and design background consist
of diverse forms and contents with an emphasis on social issues of urban life and
the explorations of interactive graphic mediums. Her work also consists of an award
wining animation and videos that were screened worldwide. In the recent years, her
main body of work has moved from socially charged projects to very personal ones.
She continues her research on graphic design, her art and design projects in different
mediums in Istanbul.

www.girlsawthesea.net

1983 Adana dogumlu sanatgi Uludag Universitesi Kamu Yénetimi Bolimi’nden
mezun oldu. The National Academy School of Fine Arts, New York’da Baski Resim
Bolimi’nde tamamladi. Fotograf alaninda kendisini yetistiren ve cogunlukla bu alanda
calismalar treten Ozkanoglu'nun ilk serisi ‘Coktular Ama Hig Yoktular’ 2005 yilinda
UFAT I. Fotograf Giinleri ve IFSAK 1. Geng Fotografgilar Festivali’'nde sergilendi.
Fotograf ve baski resim ¢alismalari, aralarinda National Academy Miizesi, New York;
1.Uluslararasi istanbul Fotograf Bienali, Turkiye; 440 Galeri, Brooklyn ve District Fine
Art Galeri, Washington D.C.’de olmak (izere bir cok uluslararasi sergide yer aldi .
Halen New York'ta yasiyor ve ¢aligiyor.

www. civanozkanoglu.com

BURGAK BiNGOL

Civan Ozkanoglu, born in Adana, Turkey (1983) is a multi-disciplinary artist that works
In Photography and Printmaking. Ozkanoglu received his BA for Public Administration
at The Uludag University, Turkey; studied Printmaking at The National Academy
School of Fine Arts, New York. He is a self-taught artist on photography. Ozkanoglu’s
first series of photographs ‘Goktular Ama Hig Yoktular” were exhibited both at UFAT
1.Photography Days, Bursa and IFSAK1.Young Photographers Festival, Istanbul in
2005. His photography and printmaking works have been exhibited internationally,
including the National Academy Museum in New York; The 1st International Istanbul
Biennial of Photography, Turkey; 440 Gallery, Brooklyn and District Fine Art Gallery,
Washington, D.C. He currently lives and works in New York.
www.civanozkanoglu.com

1976’da Gorele’de dogdu. 1985-1991 yillari arasinda Ankara Devlet Konservatuvari
Koro Bolimi'na yart zamanh 6drenci olarak bitirdi. Lisans, Yiksek Lisans ve Sanatta
Yeterlik programlarini sirastyla 2000, 2002 ve 2008 yilllarinda Hacettepe Universitesi,
Guzel Sanatlar Fakultesi’'nde, Arastirma Gorevlisi olarak gorev yaparken tamamladi.
Buna ek olarak, 2009 yilinda New School, New York’da Fotograf Uzerine bir program
bitirdi. 2009 yilinda Ankara Goethe Enstitist’niin dizenledigi, Dr. Susanne Jaschko
tarafindan gergeklestirilen “Meslek:Kiirator” calistayina kabul edildi. Bu kapsamda
gergeklestiriimek 0zere segilen “UZAKYAKIN: Tepkime Arahdi” baslikli, muzik
ve gorsel sanatlarin yanyana gelebilirligi (zerine kurguladi§i bu sergi Ankara Devlet
Konservatuvari binasinda gergeklestirildi. Kendi sanatsal calismalarinin yaninda
akademik calismalarini da strddren Bingol, Istanbul’da yasamaktadir.
www.burcakbingol.com

Born in Gorele in 1976. She studied music in Ankara State Conservatory as a part-
time student between 1985-1991. Then, she studied visual arts and got her B.A., M.A
and Proficiency in Arts (PhD) degrees respectively in 2000, 2002, and 2008 from
Fine Arts Faculty, Hacettepe University, Ankara. She also completed a program on
Photography in New School, NY in 2009.

In 2009, she was accepted to Dr. Susanne Jaschko’s workshop “Occupation: Curator”
organized by Goethe Institute, Ankara. Her project “NEARFAR: The Reaction
Interstice” selected to be realized in Ankara State Conservatory Building in May
2010. As an experiment-exhibition, the project searched how music and visual arts
could come together in Ankara. Beside her own artistic projects, she also works as an
academic in Istanbul. She lives and works in Istanbul.

www.burcakbingol.com



